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What makes a Christmas gift ‘““Great’’? 


Really “great Christmas gilts go straight to the heart. 
They are things which were “always wanted” and carry 
a pride of ownership that lasts through the years as a re- 
membrance of your taste and thoughtfulness. That's why 
those who know photographic equipment best always 
choose an Ansco gift. It represents the best dollar value 
in the photographic industry, and carries a name that 


ANSCO! 


sparks a swelling pride of possession 


‘a Ansco Memar Camera Outfit $59.95 worth 


> 
C 


coated \potar lens, Pronto shutter 1 25th to 1 200th of 


of prestige and picture taking pleasure. 


\nsco Memar camera features 45mm f 3.5 


1 second and Bulb, flash synch, rapid film advance lever, 
iccessory clip and focusing from 3 feet to infinity. Rugged, 
precision construction. All packed in a luggage tan Travel 
case with Ansco Universal Flash Unit. ever-ready Memat 


case and a 20 exposure roll of 35mm Anscochrome 


Ansco BINGHAMTON, NEW YORK, A DIVISION OF GENERAL ANILINE 


Ansco Dualet Projector Here is the projector 


projection pleasure. Completely silent operation. Takes 


that even highest priced units can’t match 


in features! 300 big watts of blower-cooled 


all slides from 35mm up to 244” square without extra 
equipment! It’s the most wanted projector in the entire 


photographic field. And only $39.95! 


Ansco’s Christmas Stocking Special 


a for this exciting gift item. It will be filled 


== with Anscochrome or Super Anscochrome 
plus other little “goodies” to suit any budget. A perfect 
gift for teen-agers or beginners (and we know that you 


will want one for yourself, too). 


Ansco Universal Viewer \ precision, fold- 

ing, pocket size slide viewer that takes all 

slides from 244” square to 35mm! Provides 
brilliant corner to corner viewing. Perfect for the color 
slide enthusiast. Available in exciting decorator colors. 
Only $2.95. 
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The President Reports 


December, the last month of our calendar year, brings a 
variety of thoughts to the minds of many. We are com- 
pleting activities of the past twelve months and are plan- 
ning for the New Year. 

Saint Louis Convention, which brought us together in 
our annual reunion, is remembered as a high light of our 
Society's activities. The programs received many compli- 
rents from those in attendance. Each convention is a 
stepping stone in the planning and anticipation of the next 
one. Needless to say there is much effort expended by the 
National and Local convention committees in coordinating 
the many details which assure a successful assembly. The 
local convention committee is acquainted with situations 
and environments which add flavor to arrangements and 
scheduling of programs. This knowledge contributed to 
the over all planning is exceedingly beneficial. 

While speaking of conventions, it is not too early to 
start planning to attend the 1958 convention to be held 
in Philadelphia. This meeting is particularly significant 
in that it is a SILVER Mile Stone in our history, the 25th 
annual convention, The headquarters of our Society is in 
Philadelphia. So let me urge each PSA member to antici- 
pate and arrange to attend this convention; it promises 
particularly outstanding attractions and events for those 
who will be present. 

The Society has found evidence of much interest in the 
well arranged programs presented at the various Regional 
meetings. Those scheduled for the coming year will at- 
tempt to better the record of the past meetings of a similar 
nature. These local meetings provide opportunity for in- 
terested persons to gather for the purpose of adding to 
their photographic knowledge as well as enlarge the 
friendship circle with those who practice their hobby. 
mutually, for the pleasure and education of others as well 
as themselves. Incidentally, these meetings are designed 
and pointed toward stimulation of photographic interest 
in the local areas as well as to create the desire for mem- 
bership in the Photographic Society of America and the 
incentive to come to its annual conventions. 

Membership increase and the reduction of member 
drop-outs is an important activity in our Society. In plan- 
ning the details connected with publicizing the merits of 
a membership in the Photographie Society and in the es- 
tablishment of the various means to bring Society and 
Division services to our members, we must depend on not 
only the personal efforts of the Membership Committee 
Chairman, but all those who assist him. We look of course 
to our Membership Chairman to develop a_ procedure. 


M. M. Phegley, APSA 


This he does with the aid of every member in the Society. 
How well each member of our Society responds, depends 
on how satisfied our member is. with the benefits which 
have been provided. Has our member been sufficiently 
satisfied with his membership that he is proud to recom- 
mend others to associate with him in this Society? Cer- 
tainly it is the obligation of each of us to be on the alert 
and to guard against those situations which tend to under- 
mine and destroy the wholesome desire to practic e photog- 
raphy in the manner which we prefer. 

The Membership Committee guided by Chairman Wil- 
liam G. MacClanahan, APSA, is already hard at work on 
ideas to gain members for the Society. Mac already has 
very able personnel assisting him with membership prob- 
lems, and soon we shall be seeing results of this activity. 
\s Society and Division services change we try to incor- 
porate these changes in circulars and brochures which go 
to our membership and to the prospective member. We 
desire to keep statements intended for our current circu- 
lars up to date and correct. Work is already under way to 
make these revisions. 

One very new item which affects our membership is the 
Board decision to raise the annual dues to meet rising 
cost of operations. The rate increase which you will be 
hearing more about is only nominal and is designed to 
aid the Society and the Divisions to better meet service 
requirements, 

\t this time of our year we anticipate the Christmas 
Season. The spirit of the occasion brings Joy and Happi- 
ness in some form. It is my wish that all of our friends 
in PSA find a stocking full of those things which mean so 
much; Goodwill, Good Cheer and Good Health. May each 
of you have a very Merry Christmas and an exceedingly 
Prosperous New Year. 

M. M. PHEGLEY 
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Flash photo by Ronald McIntosh 


with” BLUE D@T” Flashbulbs by Syivania 


For flash performance that’s really out of this world . 
America’s top photographers use “Blue Dot” flash- a Evectric Propucts Inc. 

bulbs by Sylvania. Sylvania flashbulbs combine fine 1740 Broadway, New York 19, N. Y. 
quality with unfailing dependability, plus an exclusive In Canada: Sylvania Electric (Canada) Ltd. 
bulb design that provides better light for taking ever Shell Tower Building, Montreal 
better pictures. 

Pick up a pack of “Blue Dots’’ by Sylvania today! 
You’ll get 12 sure flash shots in every easy-to-carry 
carton you buy. 


SYLVANIA 


--- outsells all other flashbulbs combined 


LIGHTING RADIO ELECTRONICS TELEVISION ATOMIC ENERGY 
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Then and Now 


Hanging like a wreath around this notice 


PICTORIAL DIVISION 


Award of Merit ire the latest Star Ratings of four of our 
livisions. Thev have been put here in the 
\ space where The Diffuser w be simply 
because we think this expression of versa 
kkk iu 
Pod ‘ we Hort APS \ in exhibiting deserves a prominent 
‘ ith = ov i nan. 
‘ place at least this once 
Moles Milto Next month don’t look for them here. In 
Leta M. Ha APSA fact, next month vou'll have to take a new 
Frank A. Noft APS \ look for vour accustomed departments. You 
ink rising 
Journal is taking on a tace-lifting as we go 
* 
i 1 Reek Wa ed J. Bone. Jr APS\ into the 25th vear of our Society, the 24th 
R We eam of the Journal « history There will be som 
APS \ w type faces n for inereased read 
mrad lanuelson 
Hu Ferreis Lienel E. Herrm ibility, some fancier headings than we have 
, one errmann 
been accustomed to, and little touches here 
* ind there which will be welcome, we hope. 
1. Bracke Ch ind which will make the Journal easier to 
H iro vl Ka if Victor imme us€ and to re ad 
Marie D. Kend Alvin E. Unruh There will be no change in the excellent 
Witten Wen. Ven Allen irticles you members write for us, unless it 
eure VU Gales David H. Williams he more of them as the Award svstem makes 


such contributions attractive 
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COLOR DIVISION 
Star Rating Awards 


Eugenia Buxton, FPSA 


Conrad R. Emanuelson, APSA 
B. J. Kaston, APSA, Frank J. Soracy, APSA 
Rudolph Zirngibl 


DeWitt Bishop, APSA Nan Justice 
Harold E. Kuhlman Mel Olmstead 
Nada Hartshorne Clara P. Sibley 
Jim Huber Jeanne R. Silbert 
Rav O'Day John A. Wark 


Mollie C. Rappaport M. Edward Wilmoth 
Raymond E. Schortmann 
Gertrude E. Wohltman 


* 


STEREO DIVISION 
Star Ratings 


Jack Stolp, APSA 


R. B. Doherty Kar! Struss 
Jose Lorenzo Zakany 


Paul S. Darnell Harold V. Schwartz 
John R. Hogan. Hon. PSA, FPSA 
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NATURE DIVISION 
Award of Merit 


Howard A. Thornhill 


Dorothy Beatty CLeorge W. Robinson 
lorry Jackson Irma Louise Rudd 
Robert W. L. Potts Le Roi Russell 
Alfred Renfro Paul J. Wolf 
Donald T. Ries Rudolph Zirngibl 
Alford W. Cooper Edgar K. Nauth 
Katherine M. Feagans Ralph Sims 
Raymond G. Feagans Morton Strauss 
Charles B. Harris Larned L. Tuttle 
Adolph Kohnert Lilllian L. Walsh 


Elvin Warrick 


x* 
Archie W. Akers Wendell W. Nicholson 


Jane P. Campbell Helen C. Parker 
John A. Collis John B. Pearson 
Ellen A. Cubitt Mildred L. Porter 
W. T. Davidson Marian M. Rich 
Janet Goodwin Joseph M. Steele 
Clarence H. Heagy David H. Williams 
Mrs. Harold Kuhlman William L. Van Allen 
Lewis F. Miller Jose Lorenzo Zakany 
* 
B.S. Ballard Marv S. Shaub 
James Gogats Osear F. Stewart 
Clarence H. Heagy Lee Walp 
L. M. Parker Pierce Webster 


Elizabeth B. Ransom Mauritz V. Westmark 
Raymond E. Schortmann, Edmund A. Woodle 
John H. Whipple 
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ILFORD | HP3 film 


This fast (ASA 200) panchromatic 

film has proven its versatility the 

world over. Whatever the assignment 

. . « press, commercial, studio portraiture, 
advertising . . . the exceptionally 

long scale of gradation of HP3 and its 
remarkable freedom from grain yield 
superb prints every time you shoot. 

Try it—and see for yourself. 


Available in all popular 
sheet and roll sizes. Order 
from your reguiar supplier, or 
write to the address below. 


be 
Photo by Bertram Follett, London, by courtesy ef Parker Pen Co. Ltd 


liford offers a full range of fine enlarging papers ... Bromide, Plastika, Multigrade 
ILFORD IN 37 WEST 65th STREET, NEW YORK 23, N. Y. 
® IN CANADA: W. E. BOOTH CO. LTD. 12 MERCER ST., TORONTO 28 
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ASK FOR ASCOR 

‘professionally 
preferred’ 
spee dli gh ts 


ascorlight® 


G SERIES 
? 300 


preferred 


Eastern Zone News 


‘ J. Munz, FPSA 


"Bergenfield, N. J. 


Editor: Geor 
Homestead 


for 
portability 


Designed specifically to master situa- 
tions requiring quick set-ups in indus- 
trial, commercial, scientific and home 
Portraiture photography. Light units, 
light stands, power supply, connecting 
cords and accessories easily fit into a 
rugged carrying case, making the out- 
fit extremely portable. AC or battery 
operation. 


A302 (E.C.P.S. 750 ea. light unit)*, 


$365; A303 (E.C.P.S. 7000 eo. main 
light unit)*, $495. 


ascorlight’ 


series 


preferre d 
for studio 
portraiture 


At last, the portrait 

photographer can 

gain complete 

lighting control 
that is @ requisite for results of superior 
quality. Four types of lights handle every 
style of portrait lighting, from low key, 
high key and color photography, too. 
Lighting ratios can be changed in an 
instant. Attractively styled. 


A501 (E.C.P.S. 4500)*, $375; A502 (E.C. 
P.S. 8500)*, $395; A503 (E.C.P.S. 1200)", 
$375; A504 (E.C.P.S. 3000)*, $275. 


fective ile Power 


Write for Series 300 and Series 500 data 
sheets and name of your local authorized 
Ascor dealer...also information on 
Ascor’s Equipment Rental Plan. 


AMERICAN SPEEDLIGHT CORPORATION 
63-01 Metropolitan Ave., Middle Villoge 79, N.Y 


Ballet Impromptu 


This is the title given to a meeting of 
the Camera Club of Richmond, Va. Through 
the courtesy of the Ballet Mistress of Ballet 
local ballet 
bers and guests of the Richmond club were 


Impromptu, a company, mem- 
able to focus their cameras on this lovely 
group of dancers in costume. 

Mrs. William Forrest, Jr. the Ballet Mis- 
tress was on hand to help with the posing 
and a lighting expert to assist in lighting. 

| can imagine the fun at this type of 
studio night and the chance for some won- 
derful pietures of the dance. Good idea for 
other program chairman. 

Here 
they call it the “Founders Award” given for 


fields of 


photo-journalism, 


is another idea from this same club, 


natural- 
programs, 
methods and 


work in the scientific, 


history, slide 
cinematography, photographic 
in fact everything but pictorial 
photography or anything dealing with it 
is eligible. This does not mean that the 
Richmond club is against pictorial photog- 
raphy but that this field 
tbundant opportunity for recognition in the 


lub 


tee hnique s, 


already enjoys 


Busy PSAer 


Eve ry once in a while we come across a 
PsAer who stands head and shoulder above 
the rest of us in the amount of work per- 
formed for fellow amateur photographers. 

Mrs. Min Sapir, New York is one of these 
PsAers who gives so unselfishly of her time 
and ialents. 

Min is secretary of the Metropolitan CCC, 
MCC( Jubilee 
Jamboree, vice president and color director 
of PPA and exhibition director of PPA’s 
International Color Exhibition, in addition 
to all this, Min finds time to judge, 
and compete in color competitions. A really 


general chairman Silver 


PSAer that everyone loves. 


Castle Craig (Conn) CCC 


\ welcome new club paper has arrived in 
mail, “Outlook” is what the 
Craig CCC calls club 
copy is an article titled “Now 


husy 


this month's 
Castle 
and in my 
We Belong” telling one and all that they 
are now affiliated with PSA and the New 
England CCC and that they intend to USE 
these memberships fully. 

Using the services of PSA and Councils 
SURE way to a club, 
which means happy members enjoying this 


vreat hobby. OME 


their paper 


is the successful 


Delaware CC 
Dr. B. J. Kaston, APSA, lectured before 


a capacity audience at the Delaware Art 
Center and demonstrated the fact that 
nature photography is possible every month 
of the year. 
Delaware Cf 


anxious to point out the difference between 


writes that Dr. Kaston was 


a nature slide and one of pictorial classi- 
fication. Dr. Kaston stated there is no sharp 
difference, but emphasized that a 
slide must show some aspect of nature that 


nature 


has not been tampered with by the hand of 


man. 


Toledo, Ohio 

Make attend the PSA 
Regional Convention in Toledo, Ohio. May 
23-25, 1958. 

Mrs. E. H. Roper writes that Edward L. 
Clayton, General Chairman, has big plans 
weekend in “The 
City”, that it will be an enjoyable and 
profitable experience for 


plans now to 


for a wonderful Glass 


amateur photog- 


raphers. | hope I meet you all there. 


Belchertown, (Mass) CCC 
“The club 


this active New club, 


Developing Tray”, paper of 
England states the 
largest turnout in their history was on hand 
for Ward Hutchinson, APSA, when he pre- 
sented his lecture “Hows and Whys of 
Composition”. 

Then via the grape vine comes news that 
they even out did that record when Daisy 
Wu appeared by running out of chairs and 


having standing room only. 


Metropolitan (Mich) CC 


PsAer Bert Vanderstrom, editor of the 
Metro News Letter of the Metropolitan 
Camera Club, Muskegon, Mich. writes. 

“This flu epidemic is different from the 
one in 1917 in which people died. Now you 
just hope you will”. 


PSAers Honored 


The coveted honor of 
Metropolitan CC¢ 


Associate of the 
was awarded to Ludolph 
Burkhardt, Sam Grierson, APSA, Ralph 
Miller, APSA and Albert Widder, APSA. 
Your editor was the humble and grateful 
recipient of a Fellowship in MCCC. Truly 
“my cup runneth over”. 

| would like to remind all PSAers who 
visit New York to call MCCC, 51 East 10th 
5-4310 for 
garding photographic activities in the city. 
Harry Noah, AMC, the very capable ex- 
ecutive secretary of MCCC is on duty from 
10 A.M. to 4 P.M., Monday thru Friday, 
and he will be happy to talk to you or 
have you call at the Council office. 


St. Gramercy information re- 


Custer (LI) CC 


Another program clubs do not schedule 
often enough is “How to Make Christmas 
Cards”, and I have wondered many 
why this opportunity to do a real service 
to the members is missed by so many usual- 
ly active clubs. 

However, 


times 


Custer CC is holding such a 
and | bet it will be one of the 


best attended of the year. 


meeting 


Coming Programs 


Camera Guild of Cleveland 
Dec. 3 slide night Dee. 
Jan. 7. 

Pittsburgh Photo Academy—Salon judg- 
ing Dee. 14. The Camera Art Club, Mich. 
Dec. 11, print tape critique. Dec. 18, Christ- 
mas party. 

Flint (Mich) Lensmen CC, Dec. 5, Char- 
12, Flowers, Dec. 19 
Windows and por- 


print night, 
10, print night, 


acterized pu tures, Dec. 
PSA prints, Dec. 26 
traits. 
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Graphic Holders 


For Maximum Picture Sharpness! 


This revolutionary Riteway holder is far stronger than wood, 
less liable to damage than metal and cannot warp! It’s easier to 
use and guarantees optimum over-all picture sharpness. Match 


The Graphic Riteway Film Holder represents the ulti- 
mate in film receptacles; it provides the most accurate 
film positioning of any holder on the market. Designed 
to meet the critical needs of the press, it is exceptionally 
rugged, absolutely light-tight, of unitized construction, 
the holder with an unconditional TWO YEAR GUAR- 
ANTEE. Made in 4 x 5 size to fit Graphics and other 
cameras using standard holders. Accommodates two 
sheets of film. 

Standard Graphic Film Holders are the finest holders 
of conventional construction, supplied in 244 x 344 and 
314 x 44 sizes to fit Graphics and other cameras using 
standard film holders. Each accommodates two sheets 
of film. 


GRAFLEX® FILM PACK 


these Riteway features with any holder. 


It's thinner, easier to store, 
easier to slip in and out of the 
camera. 

Dual identification recesses 
permit use of negative identifi- 
cation tabs. 

Finger recess facilitates inser- 
tion and removal of film. 


Qrices fold completely for 


easier loading. 
Anti-slip flap prevents film 
from changing position. 
Non-static dark slides have 
touch signals. 
Orie aluminum core gives film 
registration well within ASA 
standards. 
Orin sheaths ore bonded to 
core for maximum accuracy and 
rigidity. 


ADAPTERS 


Accommodete daylight 
loading, 12-exposure 
film pocks. In 3%, 
4% ond 4x 5 
sizes to fit Graphic and 
Grafiex comeres. 


From $11.95. 


GRAPHIC® POLAROID 
LAND BACK 


Fits 4 x 5 Graphics with 
Graflok Back only. Converts 
Graphic for “picture-in-a- 
minute" photography. 

From $83.50 


GRAFLEX® ROLL 
HOLDERS 

Fit Groflok ond Groflex 
Bocks. 2%x3%,3%x% 
4%, 4 x 5. Model 23 
gives eight 2% x 3% 
negotives; Model 22 
gives twelve 24 x 2% 
negotives. 

From $24.95. 
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GRAFMATIC® FILM 


° Formed septum rails hold film 
flat. 


Retains accuracy of tolerances 
indefinitely. 

Shock-resistant, unitized mate- 
rial is three times stronger than 
wood, less vulnerable to damage 
than metal. 

One-piece construction — no 
rivets, joints or seams. 

Multiple step flap has positive 
light lock at hinged end. 
® Spring-fingered light trap, 
originated and improved by 
Graflex. 

External serrations prevent 
leakage of stray light. 

Solid color. 


GUARANTEED TWO FULL 
YEARS. Price— $4.95. 


Prices include federal tax where applicable and are sub- 
ject to change without notice. For information write: 
Dept. M-127, Graflex, Inc., Rochester 3, N. ¥ 


70th Anniversary—1887-1957 


HOLDER 
wrens GRAPLEX: 
sheet film holder. Holds 


6 sheets permitting rapid, 
precise film changing. In 
Vand 4x S sizes. 
From $19.95. 
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AGAIN! 


$1,000.00 
Photo Contest 


Enter Kilfitt’s sensational contest for the 
best still photos of wildlife animals and 
win one of these exciting prizes: 


ist PRIZE .inhof Super Technika 23, fabu- 


ous 2'«x3's camera, with 105-mm., 
f » Schneider Xenar lens 


2nd PRIZE Kilfitt Basic Tele 
Kilar, identical with lenses used 
to film THE STORY OF PERRI 
3rd PRIZE Minox IIIS, the world’s smallest 


precision camera, with leather case 
and guard chain 


and many other valuable prizes! 


Get entry blanks at your local camera store 


The same remarkable Kilfitt lenses used to 
film THE STORY OF PERRI can be used 
on your 35-mm. and 2'(x2'4 interchangeable- 
lens still cameras and 16-mm. and 35-mm. 
movie cameras. All Basic Kilars have a uni- 
versal mount permitting the same lens to be 
switched from one type of camera to another 
with the simple interchange of an adapter. 
See the superb Kilfitt lenses at your dealer 
today or send 10¢ for handsome booklet con- 
taining complete information. 


Kilfitt products are made in West Germany 
and sold in U.S.A. by all leading dealers 


KLING PHOTO CORPORATION 


@SS 257 Fourth Avenue, New York 10, N. Y. 
‘“” 7303 Melrose Ave., Hollywood 46, Calif. 
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Memphis 4, Tenn 


Editor: Dr 


Memphis Pictorialists 


Memphis Twentieth Exhibition of Photog 


graphy was displayed at Brooks Memorial 
Art Gallery October 13 through October 27. 
The show was a huge success. About 1900 
color slides were submitted, 300 of which 
were accepted. In the monochrome section, 
133 prints were hung. PSA Silver Medals 
were awarded to Richard G. Ratcliff of 
Dunedin, New Zealand for his “Waterfront 
Reflections” and to Frank J. Soracy, of 
Long Island City, N. Y. for his slide en- 
titled “House Wrecker”. 
Chicago Color CC 

New president of Chicago Color CC is 
Jerry Wielgus. At their first meeting of the 
season Cora Gruner presented trophies and 
awards earned in last year’s competitions, 
\ contest on general subjects brought al 
most three hundred slides to the meeting 
to be viewed by a near capacity audience. 
Mildred Blaha has agreed to conduct the 
“Before Meetings” educational program this 
season New members have found these 
short classes to be just what they need. 
Merle Ewell. APSA. head of PSA Color 
Division attended — the first meeting of 
Chicago Color CC this season. Merle lives 
in Les Angeles and was on a business trip 
at the time 

CavOlLcade 

This vear< CavOlLeade Exhibition was 
highlighted by a visit with Ralph Mahon 
and his wife on October 11. Ralph is from 
Elmhurst iL and is PSA’s Director of 
Salon Practices. A get-to-gether was quickly 
arranged for him and the salon committee 
S. D. Chambers is Director of the Exhibit 
He and Ralph made The Port Arthur News 


next day with a front page photograph of 


themselves. Another happy surprise occurred 


in mid-October when Mr. and Mrs. Robert 
Collier of San Antonio stopped by for a 
visit to the show. Bob is one of the Texas 
AR’s. He and his wife are both good 
workers in the Woodlawn CC of San 
Antonio 


Oklahoma CC 


According to “Hypo Check”, official pub 


lication of the Oklahoma CC. the club is 
sponsoring a print salon in the lobby of 
the Medical Research Foundation in Okla- 
homa City. Members of the club are quite 


proud of the accomplishment and plan to 


change the prints each month. From now 
on the exhibit will be a “one man show 
They are under the supervision (a fancy 


word for work) of Frances Kuhlman. Daisy 
Wu. of Hong Kong, spoke at Lorton Hall 
All who attended 
know that 


in Tulsa on November 11 


the St. Louis Convention Daisy's 


work 


Is Lopes 


KC(Mo.) CC 


The Kansas City CC 
hibit its mono hrome 
City Museum 
1958 


members 


invited to ex 
the Kansas 
from December 7 through 
The exhibit included prints 
highlighted their work 


was 


prints at 


January 5. 
of all 


and 
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in photography. The show opened formally 


with a tea for visitors on December 7. 
Kansas City CC will hold their annual 
Christmas Dinner at Wolferman’s on the 
Country Club Plaza at 7 p.m. Friday, 
December 6. A well known Kansas City 
world traveler, Mr. Lancie L. Watts will 
present his “Recent Views of Russia” in 
color accompanied by his personal com- 
ments of his trek and intimate observations 
of the people of Russia. 


Gulf States CCC 


The Fourth Annual GSCCC Convention 
took place in New Orleans on October 18, 
19 and 20. Convention headquarters were 


Monteleone. Entertainment in 


in Hotel 


cluded a boat ride to the Mississippi in the 
Dock Board Yacht. “Good Neighbor’, a foot 
ball game and an awards dinner with Wm 
\. Bacon as Master of Ceremonies. There 
was a demonstration by E. A. Delcroix. well 
known for his beautiful scenes of the 
French Quarter and Louisiana in general. 
His subject was “Lighting the Model”. The 


Russy, free lance 


group also heard Myles ce 
and fashion photographer. James Me Million, 


Coordinator of Camera Club Services for 
Ansco and a talk by Phyllis Moore Stoll 
Master Photographer, PA of A. The Gulf 
States Annual Salon was exhibited in the 
Robt. E. Lee Room of the Monteleone Sat- 
urday and Sunday of the convention. Next 
regional convention will be in Lake Charles, 
Louisiana 
Dallas CC 
Members of Dallas Camera Club are be- 


ing urged to enjoy the annual “Art Month” 


displays and exhibitions in all mediums, 
being held in the Dallas Public Library. 
They are reminded that photographers can 
learn valuable lessons in lighting, composi- 
tion, arrangement and many other facets of 
the art of photography by studying such 
points as applied in other art mediums. 


San Antonio CC 


It is the practice of SACC to appoint a 
judging chairman for each month in the 
club year. He, in turn, is responsible for 
selecting two assistants for each meeting. 
This is said to “spread around that bit of 
sometimes-not-so-pleasant work”. 

N-4-C 

The St. Louis PSA convention was at- 
tended by some thirty members of the 
North Central Camera Club Council. They 
created a sensation among waitresses, police, 
elevator girls, newsboys and taxi drivers 
with their red jackets, announcing to the 


world the existence of the N-1-C. 


Joke? 


First photographer to second photograph- 
er: “IL just got a brand new camera for my 


wife.” Second photographer: “That's a 
nighty good deal. Where can | make a 
trade like that?” (From the “Projector”, 


Bulletin of Chicago Color CC). 


PSA JOURNAL 


played an 
filming of a 
feature! 
_ THE 
See it ot your local 
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Thousands of people who already own 
a camera will be delighted to find a 
Contaflex among their gifts. 

This unique 35mm single-lens reflex 
brings new pleasure and finer results to 
the photographer. It is so fast and simple 
in operation that even a beginner can 


master it. While focusing, you have a big, 
brilliant view of your subject. The through- 
the-lens focusing system, with combined 
ground-glass and split-image rangefinder, 
makes it easy to get super-sharp negatives 
all the time. 


Its Zeiss Tessar f/2.8 lens can cope with 
practically any light conditions, and its 
Synchro Compur MXV shutter has speeds 
to 1/500 sec. 

In four models from $153. Models Ill and IV 
permit the use of quick-change wide-angle and 
tele component lenses. Models Il and IV have 
built-in photoelectric exposure meter. 

At leading dealers. Literature on request. 


Carl Zeiss, Inc., 485 Fifth Ave., New York 17 


©) 
rt 
| | 
A 
Made in 
West Germany ie f | 
ZEISS > Most popular 35mm single-lens reflex 
When writing advertisers, please mention PSA Journal 


LIGHT-WEIGHT 
COMBI-TRIPODS 
for discriminating 
Photographers | 


You can't get away from it: Only 
a steady camera can give you best 
lens performance, the sharpest 

pictures every time. 


Linhof COMBI tripods provide 
steady camera support - yet they 
are surprisingly light. Designed 
to match the quality of the 
finest cameras, they cost little 
more than ordinary tripods. 


Tarnish-proof U-profile 
Hydronalium alloy; smooth 
chrome finish. Center post 
head ond 
spirit level, or with uni- 
versal tilt head. 


with pan/ tilt 


Combi tripods are a pro- 
duct of LINHOF, mokers 
of world-famous Super 

Technika Precision ca- 
meros 


COMB! 2 sect; 


Extends 20 to 


hilt heed 


$ 19.°5 


With vers 
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Western Zone Ne WS Route 3, Box 828, P 


APSA 


Editor A. H. Hiltor 
Calif. 


PSA Roundup 


In October many mambers of PSA met at 
the Huntington Hotel in Pasadena, Calif., 
for the PSA Fall Roundup. All members 
and their guests found programs of interest 
in their favorite branches of photography. 
At ten o'clock in the there 
workshop programs in four Divisions. In 
the Pictorial Division it was “Making Black 
ind White Enlargements from Color Trans- 
parencies” by Eric Ergenbright and Byron 
Both photographers are well known 


morning were 


Crader 
for their popular “Thru the Lens Tours”. 
room the 


In another Technique Division 


presented a very interesting program cover 
ing specialized photographic work and tech- 
niques. Then the Color 


Emil Muench, APSA, 


for his exhibition 


Division gave us 
well known 
rec ord, 


who Is 
travels and pre- 


senting an interesting and instructive lecture 


on the “Ins and Outs of our International 
Exhibitions”. 

At the same hour in another room the 
Motion Picture Division presented an in- 


structive program “Making Titles and Paral- 
Leo Coloia and Charles 


PSA 


lax Corrections” by 
Ross, two well known movie makers 
of the Southwest. 

At 11:00 A.M. the Photo Journalism Divi- 
took “Photo Markets for 
Color and White, and How to 
Shoot for James Stewart, ARPS, 


an independent producer and former instruc- 


over with 
Black and 


Them” by 


tor at Fred Archer School of Photography. 
Also at 11:00 A.M. there was “Photo- 


graphing Insects and Other Small Animals” 
by Burdette White, APSA, for the Nature 
Burdette is one of the top nature 
shooters of the world and has very 
Wind and Sun CC Council. 

Fall Roundup met for 
lunch at noon where they had the opportu 


Division 
been 
active in the 

Everyone at the 


nity of meeting their many friends in pho- 
tography. In conclusion of the day's events, 


we were treated to a very interesting trave- 


logue in color “Alaska, the Land of the 
Midnight Sun” by Floyd Norgaard, APSA, 
traveler, lecturer and a very well known 


exhibitor. 
The next PSA Roundup will be February 


16th George M. Cox reporting. 


News from the Northwest 


Elmer Hike and Yoshio Noma _ distin- 
vuished themselves in the Seattle Times 
\mateur Snapshot Contest for 1957. These 


PS\ers won two of the four grand prizes 
warded. 
Photo tips for regular 


Continental Candids’ enlight- 


photo fans is a 
feature in the 
ening paper. The advanced amateur can also 
take note 


An airy bill at the 


Subjects are brief and instructive. 


{67 meeting consisted 


of a slide set with butterflies and moths 
hiling the screen. The results of the “What- 
is-it?” show proved the value of injecting a 
bit of humor into club meetings. A repeat 


suggested. 
Kay Feagans of the 

hold the key spot on the Evergreen Empire 

1958. 


ardent worker, she will be well supported 


has heen 
Bremerton CC will 
Salon board in \ good organizer and 


by this cooperative group. 


planned the 1957 annual 
Student 


The N.W.C.C.C, 
convention for presentation in the 
Union Building at the University of Wash- 
ington, an ideal setting for the many visit- 
ing camera enthusiasts to indulge their hob- 
by during the interims. 

Most make their Christmas 
cards behind doors, but the Seattle 
Y.M.C.A.C.C. held a general meeting to dis- 
subiect and exploited various 
past in their 


individuals 


‘ losed 


cuss the 
sources from the endeavor to 
come up with original ideas. 

October brought this area a rare treat 
in the visit of Don Nibbelink, FPSA, FRPS 
of Eastman Kodak Co. of Rochester, N. Y. 
His interesting lecture and “Story 
Telling With Color Slides” was presented in 
Seattle and Tacoma to an overflow audience. 

Phil Brassine, reporting 


show, 


Along the Santa Fe Trail 


During the fall months the Santa Fe 
Camera Club has been doing big things, one 
being the President's competi- 
tion called “Northern New Mexico, Land of 
Many given in 
white and color. The Club 
Anderson, 
was asked to send out notices for the 1957 
New Mexico Photographers’ Annual Show 
by the Museum of New Mexico. Wally has 
also started the ball rolling toward the or- 
ganization of a Clut 
Council, and has asked for help, which he 
will receive from the councils of California. 


Salon and 
Enchantment”. awards wert 
both black and 


under its aggressive leader, Wally 


New Mexico Camera 


El Camino Real 


Real Pictorialists of 
have this moved their 
International Exhibition up to January in- 
stead of April, as the calendar of exhibi- 
tions is so crowded at that time. This will 
be their eleventh Color Salon and they are 
addition to the PSA Medals, 
lixl4 dve 
prints. 


El Camino Color 


Los Angeles, year 


offering, in 
five special awards of transfers 
Mauri 
Vella 


publicity. 


and ten awards ot 8x10 color 
Lank, APSA, is Salon Chairman and 
L. Finne, APSA, is chairman of 


PSA Regional 


All of California is very excited with the 
be a PSA Regional 
April 10 and 11 
Saint 
News each 


news that there is to 
Convention at Sacramento 
as announced at the Convention in 


Louis. Watch your Western Zon: 
month for further developments. 


A Thought at Christmas Time 


The spirit of 
better 
the value of the many neu 


‘ alls to us a 
friends and to 
have 


Christmas 
appreciation of old 
ones we 
gained throughout the year 

We wish to thank the friends of 
PSA for the thoughtful help they have given 
Western Zone News 
each month, May this message be our Christ- 


many 
gathering the 


us in 


word or 


spirit of 


mas card fo you expressing in a 


so the jov and generous true 
triendship 


Hope vou 


may the Neu 


have a Merry Christmas and 


Year be the happiest and most 
have knowr 4/. 


prosperous vou ever 
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COMB! Standord 2-sect 
Mors Extends 25 to 0 inch 
With universal hilt head 
225 
$29.95 
With universal tilt head 
£29.95 
$ 33.95 
/ YY, 
—= 
| 
/ ‘ j 
y 
LING 


SUMMICRO 


~ 


plus the full advantages of. Brilliant rangefinder-viewfinder with luminous frames 


—for accurate focusing, even in dim light. 


« Automatic parallax compensation, down to 19 inches 


—f t 
LenS SPECIFICATIONS or accurate framing. 


Type: Gauss (variation) Aperture settings: #/2 to £/ 16; ¢ Extraordinary resolving power, high contrast rendition, 
click stops, on a linear scale superb color correction—for oustanding results, 


Angle of view: 45 
even at full aperture. 


Number of elements: 7 Close-up range: 19°’ to 34” 
Mount type: rigid, boyonet “Normal” range: 3'4"' to infinity 


Focusing principle: parallel © Minimum orea of coverage: 7” x 10/2” For special brochure, write Department 221. 


©. Leitz. inc., 468 FOURTH AVENUE, NEW YORK 16. N.Y. 
Oistributors o f the worid famou products of 
Ernst Leitz G.m.b.H..Wetziar, Germany~Ernst Leitz Canada Ltd 
LENSES - CAMERAS - MICROSCOPES - BINOCULARS 
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Journal 


WARDS 


are for all 
Journal Authors 


Get yours by helping 


others to get more 
enjoyment from 


our hobby 


Write about your special 
interest or tell your story in 
pictures 


Don Bennett, Editor 
PSA Journal, 28 Leonard St., 
Stamford, Conn. 


ost, FPSA 
Toronto 


PHOTO 
MAXIMA 


The First Small Print 
International Exhibition 
in Book Form 


A BEAUTIFUL BOOK BARGAIN 


con'aining 108 reproductions of 
the finest in photography, select 
ed from entries from U.S.A. and 


foreign countries. 


To get your copy, send check 
or money order: $1.50 plus 10¢ 
postage (for 
25¢) to 


PHOTO MAXIMA 


322 West 71st St, New York 23 
New York, (USA 


foreign countries 


Honored 


Award of the Soc jetv'’s Fellowship to W il 
ter F. Wood, Montreal. and of the APSA to 
Cliff Pugh, 


Canadian membership that these honors are 


Toronto, is a reminder to our 


granted sparingly ind only after « msider 


ible and mature consideration by the Hon 
tee. A major arbiter in the de 
ision is not so much what a nominee for 
honors has done in his own interests, but 
what he has accomplished for the good of 
vlography at large 
Both Wally Wood and Cliff Pugh have 
substantial records in CC work and exhibi 
tionism. Both have put a great deal more 
into their photographic work and afhliation 
than they could ever hope to get out of it 
The honers accorded them are more than 
represented by letters behind their names. 
These are insignia of unselfish application 
ind devotion to photographie craftsmanship, 
and a measure of leadership 
mgratulations, Congratulations 
Wally Wool, who re 
Canadian Zone PSA Directorship, 


1 second term, as of St. Louis Conven- 


tiger tor 


thom tire 


St. Louis Convention Internationals 


Top Canadian exhibitor at St. Louis was 
Wally Wood, with 6 acceptances, 3 in B & 
W. 2 in color 
Mary Ferguson 


house in any single 


pictorial, and one nature 


Toronto, made Canada’s 
only ful division, 4 ac 
ceptances in nature transparencies 
In B & W, Rex Frost has 3, Art Barsky, 
Ken Cucksevy, Chatham, and Alice Watson, 
Ottawa, singled 
In pictorial color, Grant Toll, Windsor, 
Oshawa. Henri Vautelet, Mont 
earned duos. Orville Carter, 
verest, Calgary, Frank Simard. Mont- 
Port Arthur's Nelson Merrifield and 
Bob Soper clicked one apiece 
In nature slides, W. ¢ MeCormack, Ed 
monton, scored 3, Henri Vautelet, Montreal, 


Sarnia, 


2. Chas. Everest. Calgary, Dr. ives, Stayner, 


Ont.. registered <ingles 
Visiting 
Following Jim MeVie’s participation at 
Ottawa in judging the Can. Govt Exhibition 
photo exhibit for Brussels 
(Belgium) he spoke to Montreal CC, Toren 
» CC. and the Detroit Guild. Busy week. 
In Toronto's Reval Ont. Museum, Dr. 
Richard B. Pomeroy, Searsdale, N. Y.. gave 


Terento CC. and 


Commission's 


some 400 joint guests of 
leronto Guild a double feature color thrill 
Elwell, Detroit. 
Chatham CC with her lectuce “You and 


Genial Jean amused 
Your Imagination.” 

Chatham's Ken Cucksey spoke to Sarnia 
Photochromatic. Rex Frost was 
for the joint 6 member meeting of Federa 
ion of Western Ont. CC s 


Sarnia 


PSA Services Discussed On Tape 
Wallly Wood has circulated a 1 hour long 


ips tape recording to kev provincial 
and national PSA personnel across Canada. 
Among other points raised, it stresses the 


reed for developing color activities within 


the Society, and sets a 24 club objective in 
Canada for participation in National Club 
Slide competitions here during the next 12 
months. 

Important too is the recommendation that 
every affiliate club of the Society in Canada 
should appoint a member as official PSA 
This should be 


representative for the Club 
meeting. It 


done at the next director's 
should be the pesponsibility of the PSA 
Club representative thoroughly to familiar- 
ize himself with PSA services, national and 
international, available to the Club as a 
whole, as well as to individual PSA mem 
bers, and develop the use of PSA services to 
vreater advantage than presently utilized 
here. 

The tape, 
ices, and explaining who to contact for get- 


describing many of these serv- 


ting them started, could be made available 
to anv PSA club official who has not heard 


it. Write Wally Wood. 


Club Year Book 


impressive year book ever 
is the 68 page 
“Prism” produced recently by the Toronto 
Guild for Color Photography. It tells the 
Club story in word and picture with amazing 
detail, listing 
and the present 


Quite the most 
published by a Canadian CC, 


every activity in the past year, 
season's program, As a 
record of performance and Club promotion 
piece, it is a monumental production illus- 
trative of the energy behind the Guild or- 
ganization and its more than 300 members. 
\dvertising covered most of its cost 


Color Guild of the Maritimes 


It being a growing practice among many 


sponsoring international exhibitions, 
the third Halifax color show was publicly 
Theatre, Dalhousie 


University. Club members and other inter- 


judged in the Physics 


ested people were invited to attend all, or 
part of the judging 

New Toronto's Adolf Vignale. and L. W 
Montreal. 


Halifax color 


Chatwin, guested at regular 


meeting of the group, the 


night before the judging. 


Niagara Falls 


Geo, Butt, Pres. Niagara Falls CC, 
serious study 


reports 
formation of a 12) member 
sroup, named Niagara Falls Color Forum. 
Joining PSA, they've piled right into the 
Class C National Club Competitions. Four 
of their members got 8 acceptances at the 
Toronto CP AC 


2 hon. mentions. 


Convention exhibition, with 


Congrats! Nice going!! 


Stereo 


(Ont.) Stereo Club, Canada’s 


first and only one of its kind, is away to 


Hamilton 
its second year. Unique feature is that more 
than half the 
Montreal and 


membership lives between 


Edmonton, keeping contact 
through stereo circuits over the 2,000 miles. 

Bob Somers, Hamilton S¢ 
at 47 Penhurst Ave.. 


Canadian members of PSA Stereo Circuit 


member, living 
Toronto, one of four 


17, reports having rounded up a dozen pros 
pects for a Toronto Stereo Club, now being 
Write him 


formed. Interested in joining? 
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Editer: Rex Fr 
— Canadiana Sc, 


as above or telephone Clifford 9-8125, To- 


ronto. 
Vancouver Island International 


a highly 
Director Stan. C, 
MeVie. Victoria, 
Beach, V.1. 


Nanaimo’s 5th International 
PSA affair, 
Dakin, and Judges 
Geo. A. H. Baxter, 
Deane, Seattle. 
PS \ers 


Galloway of 


was 
starting with 
Jim 
Long and 
Wally 
Philip 

Rex 


won all three medals. 
Edmonton, the 
Solomon, West Hartford, 
Frost, Toronto the 


Hon. mentions 


silver: 
Conn., and 
bronzes 

earned by Boris Do 
Santa Barbara, Carl Mansfield (2), 
Bloomingdale, O. Axel Yellow 
O.. and Wally Galloway, Edmonton, 

Of 7 Canadian 

PSers: Rex Frost, 


Galloway, four acceptances, Joe 


wert 
bro, 
Bahnsen, 
Springs, 
exhibitors, five were 
Wally 


Bricker, 


leronto, and 


Vancouver. a trio. Blossom Caron. Montreal. 


for a Pelle Swensson, Aldergrove, 


~ 


ouple, 


single 


International News 


Sweden =2 


Vier 


Exhibits, is com 


FPSA 


Exchange 


Thomas Limborg, Chairman 
of International 
new set of prints received 
efforts of Sten 1 
General Secre 
Portfolio. 
These prints will hold particular interest for 
these Portfolios as 


mentator for the 
from Sweden through the 
Anderson, FPSA, 


tary of the 


American 
Swedish-American 
the members of they 
only 
with the 
work. The 


were madi 


will undoubtedly recognize not some 
of the 
makers through portfolio 
18 prints this set 
by thirty-seven photographers and were col- 


Evald Karlsten, 


Association of 


prints, but be familiar 
their 


comprising 


Secretary 


Swe dish 


lected for us by 
of the National 
Photography. 
According to Mr. 
kind of 


and not at all 


Karlsten the 


motifs is 


“Swedish 
modern 
after 
viewing this set | think you will agree with 
his statement. 


seeing for quite 


tradition bound”, and 
The subject matter is widely 
phases of life in 
andthe 


people, 


and 
Sweden, 


varied covers many 


aspects ot the cities 


countryside, portraits of the and 
some purely imaginative prints that fall into 
the realm of the abstract. While the major- 
ity of the 


fashion that is prevalent in our Salons at 


prints are not cropped in the 


the present time, the inclusion of other 


material than the central point of interest, 

gives the viewer a better idea of the country 

of Sweden and the people who live there. 
In one of his letters to us regarding this 


exhibit, Mr. Karlsten 
that our print makers will be 


expresses the hope 
interested in 
this exchange and that we will gain a fresh 
insight into the ways ideas of the 


Swedish peoples from it. We hope, too, that 


and 


this exchange of pictures between our coun- 
tries 
print makers of 
Sweden also, will profit from this exchange. 
For the 1957-58 this set 
culate in the Eastern Zone. 
Reuter of New Middletown, 
Zone Distributor, regarding 


the exhibit—Mary K. Wing 


and that not only our 


makers, but the 


will continue, 


print 


will cir- 
Contact Fred 
Ohio, Eastern 
scheduling of 


season, 


DecemMBer 1957 


Indian Salons 


those Salon Ex 
prints to the 
contained in a letter recently 
Thomas, FPSA, FRPS, 
Pho 


Information of value to 


hibitors who send Indian 
Salons was 
received from Dr. G. 
Secretary of the Federation of Indian 
tography. 

which 


Mysore, 


Indian 


Salon Circuits 
Calcutta, 
Delhi in the First 
Salon Cireuit and Pondicherry, 
and Madras in the 


Cireuit have 


The two Indian 


formerly consisted of 
Lucknow and 
Palanpur 
Salon 


result is 


Second Indian 
been reorganized. The 
these mem 
Lucknow 


that 


their 


one Indian Salon with 
Mysore, and 

Delhi, of the First Circuit. has left 
Circuit and has not yet decided 
held. Calcutta. 
old First Cireuit, will not 


their 


Circuit 
bers: Pondicherry 
whe n 
next salon will be also of the 
hold a 1958 
future re Is 

pian at iis un 
of the Second Circuit. has 


hold salons. Mad 


ormerly old Second Circuit, 


Palanpur. 
ded not to future 

also 
to operate independently and 

I reorganized 

Cireuit 
Thomas, in commenting on complaints 


me exhibitors that their prints at 
Salons are not 
that ALL Indian 
their 


entered in the 


Indian promptly returned, 
Cireurt 
that 
point 
are automatically carried through the Circuit 
completed, the 


this 


points out Salon 


Salons mention in Entry Forms 


prints Circuit at any 


until entrant does not 


he is 
request 
When an 
travel in the 
is expected to and it 
his Entry Forms and Salon Fees 
Salon in turn 

So, fellow remember: if you 
want your prints to travel in the Indian Cir 
cull vou can 


desire procedure, requested to 


specihcally sav so and immediate 


return of his prints. entrant al- 


lows his prints to Circuit, he 
is presumed that he 
does send 
to each as due. 
exhibitors, 
enter them at any point. If 
you do not want them to travel in the Cir 
cull, you must say so and request return. 
\lso remember, it is up to YOU to send the 
Entry Forms and fees to the proper salon at 
the proper time. 

Dr. Thomas also mentioned that individual 
memberships in the Federation of 


now 


Indian 
Photography are available at $1.00 
USA per Address Dr. G. Thomas, 
FPSA, FRPS, Secretary, Federation of In- 
dian Photography, 50 Rama Mandir Road. 
Banagalore 4, India. flired W. Hecht 


year. 


South of the Border 
Editor L. Zakany 
V. Carranza 69, Mexico, D. F. 


Latin Americans at St. Louis 


Mr. & Mrs. An- 
tonio Cernuda, he was awarded the Ist place 
PSA’s 1957 
with “Asturias 
first film he ever entered in a competition, 
receiving the award from Dick Bird, FPSA, 
at the Honors Banquet, amidst a great ova- 
tion. A top achievement for Cuban & Latin 

Amer®an Photography. 

The Mexican Delegation included: Manuel 
Ampudia, Hon. CFM, APSA, Mexico’s PSA 
Honorary Representative, who received 
from Fred Fix, Jr.. FPSA, the trophy & 


Present from Cuba were 


medal in International 


Movie Contest, 


Pintoresca,” 


Boletin in PSA’s 
& Mrs. Manuel 
top workers in 
Editor & wife 
Ball, 
in a typical costume of the Chia- 
pas. Acceptances in PSA International Ex 
hibits: Pictorial Slides, 2 by Antonio Ollé 
of Mexico & 3 by J. L. Zakany with 
H. M.): Stereo Slides, 2 by Eduardo De- 
fev of Montevideo, Uruguay & 1 by J. L. 
Zakany. who also had 1 in Nature Slides 


ribbons CFM’s 
Club Bulletins Contest; Mr 
CFM’ 


and your 


won by 


Carrillo, he one of 
B. & W. and ¢ 
She danced the “Chiapanecas” at the 


State of 


Cuba 
Moya, Hon. PSA, FPSA, ARPS, 


Re presentative, has 


Angel ce 
Cuba’s PSA Honorary 
heen granted the Carlos Manuel de Cespedes 
Cross: greatest honor the Cuban Govern 


ment can bestow on its citizens: for his 
efforts in cause of Pictorial 


the Western 


furthering the 
Photography in Cuba and 


He nisphe re 


Mexico 


wcheaux, APSA, 
Zakany is the Ist 


rated two stars, by 


Co-Editor, reports 
Mexican & Latin 
PSA’s Nature 


R. ¢ 


J. 
\merican 


Division 


Latino Americanos en la 
Convencion de San Luis, Mo. 
De Cuba: Sra. El 


gano la lugar 


Antonio Cernuda v 


medalla de oro del prime 
en el Concurso Internacional de Cine de la 
PSA, “ASTURIAS PINTO- 
RESCA.” 1" pelicula que ha enviado a con 
curso alguno, recibiendo el premio de Dick 
Bird, FPSA, Director de la Seecion de Cine, 
Banquete de 


1957, con 


en el Honores, en medio de 


una gran ovacion, grandioso triunfo 
para la Fotografia Cubana y Latino Ameri- 
cana, 

De México: Manuel Ampudia, Hon. CFM, 
APSA, Representante Honorario de su Pais 
ante la PSA, quien recibié de Fred Fix, Jr. 
FPSA, el trofeo y listones granados por el 
Boletin del CFM, en el Concurso de Bole- 
PSA; Manuel Carrillo y Sra., 
él uno de los primeros del CFM en B. y 
N. y Editor y Sra. Ella 
bailé “Las Chiapanecas” en el baile de la 
Convencion con un precioso vestido tipico 


del Edo. de 


nacionales en las 


tines de la 


Color: este 


Chiapas. Aceptaciones 


inter 
Exhibiciones de la PSA: 
en Transparencias de Color, 2 por Antonio 
Ollé de México y 3 por J. L. Zakany 
con mencién honorifica); en Estereo, 2 
Defey de Montevideo, 
Zakany, quien 
idemas 1 en Transparencias de Naturaleza. 


Cuba 
Angel de Moya, Hon. PSA, FPSA, ARPS, 


Representante Honorario de 
PSA, ha 
CARLOS 


mayor 


{una 
Or Eduardo Uru- 


guay y | por J. L. obtuvo 


ante la 
CRUZ DE 
CESPEDES; el 


Gobie ro 


Cuba 
sido honrado con la 
MANUEL DE 
honor Cubano 
puede conferir en uno de sus ciudadanos; 


que el 


por sus estuerzos en pro de la Fotografia 


Pictérica en Cuba y el Hemisferio Occi- 
dental. 


Mexico 
R. Cacheaux, APSA, Co-Editor: reporta: 
J. L. Zakany es el primer Mexicano y La- 
tino, DOS ESTRELLAS 
por la Naturaleza de la PSA 


reconocido como 


Seccién de 


13 
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Recorded 
Lecture 
Program 


I he Recorde 


offers the 


following 


d Lecture Program 


programs for 


your club, Each program consists of 


a set of 2x2 


ed commentary, 


26. The Story of 


slides and a tape-record- 


average length, 50 


22. This Is Stereo, 


14. Lighting Glass for 


Composition, by Vellic 
A es 2/w 
d to 

Photography. 


6. Comments on 100 Prints from the 


PSA Permanent 


18. Table Top 


10. Elements of 


For ac omplete 
tion of 


all RLP 


Print Collection. | 
Tricks, Laverne 
Color Composition, 


list with full descrip- 
Lectures see the 


latest RLP catalog 


A service 
lecture 
of PSA, the 
a deposit of $ 
upon request y 
be accompanied 
ver deposit 
Clubs which 
ture and want 
formation, or 
distributor or 
write to 


Mrs. 


charge is 
For clubs which are 
service charge 
20 which is 


for each 
members 
is $5, plus 


returned 


made 


our first order should 
with a $25 check, to 
and service charge. 
have not used a lee- 
or want in- 
of their 


should 


to order, 
the address 
a catalogue 


Irma Bolt, 


Director of Distribution 


Woodhull, IL. 


CAMERA CLUBS 


Henry W. Barker, APSA, ARPS 
392 Hope St., Glenbrook, Conn. 


Bulletins 
batch 
giving the 


PSA Camera Club 
again turned out a big 


The 1957 


Contest once 


of entries from all over the world, 


three judges a very rough time indeed in 


selecting the winners. 


This vear, the scoring system was changed 


to allow a better and more helpful appraisal 
of each entry. The judges were furnished 
with score sheets on which they indicated 
“superior.” “good,” “average” or “fair” on 


the various factors such as editorial content, 


appearance and topography. These score 


sheets, additional comments 


to each of the 


complete with 


ind suggestions, were sent 
clubs. 
bulletins out of the 


won 


competing 
rhirty-two eighty 
recognition as 
awarded PSA 
Half of the thirty-two were selected 
award. Of these, 
six managed to corral three awards each. 


entered in the contest 


being outstanding, and were 


ribbons. 
than one 


to receive more 


made on the basis of votes 


Awards were 
by the judges. Bulletins receiving three 
votes (unanimous), or two out of three. 


RECORDED 
LECTURES 


Freo H. Kuent, APSA 
2001-46th St., 
Rock Island, Ill. 


LET’S CHANGE THE SUBJECT 


Seldom indeed can we feel that no matter 
we still cannot 
express the wonders which 
the tape and slides, 
nor can we begin to impress upon the reader 


just how good the show is! 


say about a show, 
fully 


heen captured on 


what we 
begin to 
have 


That happy but unusual situation exists 
in RLP’s latest release “No. 27” called 
“Let’s Change the Subject” produced by 


Dr. C. F. Cochran, APSA, of Chicago. Its 
67 slides will hold the audience spellbound 
for the full fifty-three minutes. 

First, a word about the author who is well 
known in PSA circles. He of the 
member of the Re- 
Lectures Program committee, and 
has helped to produce many RLP lectures. 
He has judged and spoken throughout the 


was one 
wganizers, is still a 
corded 


Chicago area, and was a former Associate 
Editor of the PSA Journal, and presented 
basically the same lecture at the St. Louis 
Convention this fall. 

It is only fitting then that Doc should 
finally have made one of our lectures and 
| can state without equivocation that this 


is undoubtedly the best work which the pro- 


gram has ever turned out. 


Since the title is a bit vague, we might 
add the postscript: “Or Image Manipula- 


help explain a little 
show is really about. 
his talk by showing 


tion.” which would 
bit better what the 


Dr. Cochran opens 


Those receiving one 

Honorable Mentions. 
were also given for Ex- 
Content and for Ap 
pearance and Typography. 

Judges for the 1957 
APSA, of 
APSA, 
W hetson, 


were given top aw ard. 
vote were designated 


Additional 


‘ ellen e ot 


awards 
Editorial 


contest were, Alfred 
New Rochelle, N.Y.; 
of Porterville, Calif.; 
APSA, of Youngs- 


Schwartz, 
\. H. Hilton, 
and Katherine 
town, O. 

The top award 
Club of Johannesburg (So. Africa); Chi- 
cago Color Camera Club; Club Foto- 
grafico de Mexico (of Mexico City); Fort 
Dearborn-Chicago CC; Johannesburg Photo 
and Cine Society; Minneapolis Color Photo 
Club; Municipal Photo Club of St. Paul; 
Oklahoma CC (Oklahoma City): and SKG 
Camera Club (Kew Long Island, 

Both Johannesburg 
Mexico City club, and 
born-Chicago received the 


winners were: Camera 


Gardens, 


entries, that of the 
SKG and Ft. Dear- 
unanimous vote 
of the judges. 

Honorable Mention went to: Berkeley 
(Cal.) CC; Chicago Stereo CC; Charter 
Oak Color Slide Assoc. (Hartford, Conn.) ; 
Cleveland PS; Duncan (Okla.) Movie 
Makers; Jackson Park CC (Chicavo): Light 
and Shadow Club of San Jose; Kodak CC 
(Rochester, N.Y.) : Pictorial Photographers 

(See Clubs, page 48) 


a straight print and alerts his audience 
right from the start that this will probably 
be the last straight print or color slide, they 
will see during the evening .. . and indeed 
it is! The show is filled with humor, and 
ideas for changing and improving pictures, 
fired at the listener almost faster than he 
can absorb them! 

Some of the tricks which Doc shows 
which will enable you to change hum-drum 
every day negatives and transparencies into 


unusual and interesting pictures are well 
known to most of the advance photog- 
raphers. Others, however, will be as star- 


tling and as revealing to them as they will 
be to the newest neophyte. Whether he be 
crumpling cellophane, throwing part of the 
picture out of focus, reversing the nega- 
tive, using masking and cropping techniques, 


limiting tonal seales, toning selected sec- 
tions of the print, double printing, trans- 
parency “sandwiches,” or applying solariza- 


eflects are so 
immediately 
dark room 
techniques them 


tion makes no difference; the 
startling as to raise a 
in all 
and to try 
selves. 

This also unusual in that its 
ideas and suggestions are applicable to the 
color enthusiast as well as the black and 
white salon print maker. 

As we have already indicated, this show 
is full of jillions of ideas, and it will make 
you want to experiment as you have never 
wanted to before. As far as we're concerned, 
it is a MUST for every camera club, and 
those who get their reservations in early 
will be the 


desire 
into the 
some of these 


viewers to get 


show is 


smart ones. 

If your club is already a 
corded Lectures, contact your 
tributor. Otherwise, 
Bolt, Director of Distribution, Woodhull, 
Illinois, for a catalog, information, and/or 
reservations. You will receive a prompt re- 


ply. —William G. McClanahan, APSA 


user of Re- 
area Dis- 


write to Mrs. Irma 


PSA JOURNAL 


Did you ever think wistfully what an ex- 
citing thing it would be to add SOUND 
to your movies? 


You can! MAGNETIC SOUND! 


It’s just as easy, just as much fun as mag- 
netic tape recording. The sound track 
goes right on the film, alongside the pic- 
tures . . . easily, inexpensively. Your 
dealer handles this. After you've edited 
your film, ask him to send it to Kodak for 
Sonotrack coating. You can have this 
done on all the favorite films you now have. 

A new Kodak 16mm sound projector 
makes it easy and practical for the serious 
movie-maker to add this final profes- 
sional touch. It’s the Kodascope Pageant 
Sound Projector, Magnetic-Optical, 
Model MK4. Just as in recording on 
tape, you simply run your Sonotrack- 
coated film through the machine, adding 
music and narration while you watch 
the screen. 

When you're through recording, flip a 
switch to ‘“‘magnetic play.’’ Then listen 


critically to the results. You'll be amazed 
at the resonance and fidelity you hear, 
and, too, you'll be delighted with the bril- 
liant, sharp screen detail you see. 


Mix in background music 
and sound effects 


With the Kodascope Pageant Magnetic- 
Optical Projector, your recording tech- 
niques can be as simple or as advanced as 
you want to make them. You have special 
mixing controls for adding background 
music at any level you want. You can 
add sound effects, too. You can record, 
play back, erase, re-record, improvise and 
manipulate the sound to fit the mood of 
every scene. 

The Pageant Magnetic-Optical Pro- 
jector makes the recording of simple 
combinations of music and narration 
practical, convenient, and fun to do. It 
comes equipped with a fine hand micro- 
phone. An exclusive Overlap Record fea- 
ture drops music to background level 
automatically when adding voice to pre- 
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16mm Magnetic-Optical Kodascope Pageant Sound Projector 


Add a thrilling new dimension 
to your own movies 


recorded music. Individual volume con- 
trols for mike and phono inputs provide 
easy mixing of voice and music when re- 
corded together. A “‘telltale” glow lamp 
helps you monitor voice or music for the 
best recording level. The Pageant even 
has a built-in lock to prevent accidental 
erasure of your magnetic sound. 


Optical sound, too! 


Of course, the Magnetic-Optical Pag- 
eant plays commercially produced opti- 
cal sound tracks, too. And it has all 
the regular Pageant 16mm Projector fea- 
tures: 2-inch f/1.6 Ektanon (Lumenized) 
projection lens, 750-watt lamp, 2000-foot 
film capacity, built-in 8-inch speaker, 
lifetime lubrication. 

Ask your Kodak dealer to demon- 
strate the Kodascope Pageant Sound 
Projector, Magnetic-Optical, Model 
MK4., Try it yourself. Just 
imagine what you could do 
if you owned 
one... 


wwe 
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BULLETIN- 


Poly, nifty 


And a slim, trim, portable 2x2 projector with a screen-filling lens ...a tip for 


fathers ...an easy way to save paper and time ...c¢ reminder of an old friend... 


Happiness in every box 
Some boxes are fun to open. Gift boxes. 
Post-oflice boxes, to see 


But other boxes you 


Candy boxes 
who wrote today 
open only because there’s something 
weful imside, like photographic papel 


For the most usefulness with the few- 
est boxes to open, we invite your atten 
tion to Kodak's new multiple-contrast 
papers, Kodak Polycontrast and Kodak 
Polycontrast Rapid 

These are first-quality papers. Poly- 
s like Kodak Medalisi Paper 


contrast 


in speed and image tone; Polycontrast 
Rapid is like Kodabromide Paper. But 
their big pius is that every sheet can be 
printed to fit anv negative—from the 
flattest right up to those that look like 
chalk and charcoal. 

You print with a set of filters num- 
bered 1, 14%, 2, 2%, 3, 34%, and 4. These 
correspond to the regular paper grades 
if a negative calls for No. 2 paper, you 
print it through the No. 2 filter. In effect 
you have seven grades of paper in every 
sheet, in only one box. 

This is practically heaven. 

See your Kodak dealer: get a filter 
kit and a box of Polycontrast or Poly- 
contrast Rapid. This is modern print- 


ing, with happiness in every Polycon- 


trast box. 


Built-in excitement 


Every once in a while along comes a new 
widget that does just a bit more than 
fulfill its stated mechanical destiny. It 
does what it’s supposed to, of course. 
Then it adds an extra—and sometimes 
subtle—pinch of excitement and pleas- 
ure that makes you glad you spent your 
hard-earned money 

This is what a new camera should do 

if it’s really new—really more than a 
face lifting 

The new (let’s say it again—new) 
Kodak Signet 50 Camera has this “some- 
thing extra.” And we'll tell you why. 

Its styling sets the mood. Study it for 
a moment, Functional. Clean, No apolo- 
gies or CoVer-ups. 

The shutter release almost invites 
your index finger to perch comfortably 
on it. And, once there, your finger dis- 
covers a liquid-smooth action. No jig- 
gles. No mechanical lurch when you 


trip it. A particularly nice feature when 
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plus some equipment with built-in know-how 


you're shooting hand-held at slow 
speeds. 

There's a treat for your eye, too. The 
viewfinder. The fancy name for it is 
“projected field frame finder”... un- 
quote. In plain English it means that 
your picture margins wrap themselves 
neatly and unmistakably around the 
view you see through the window. For 
parallax correction you have markings 
to tell you where the top of your picture 
is at 5 or 3 feet. 

And, as an aid to the absent-minded 
(what man isn’t when he’s concentrating 
on a picture?), the word “WIND” pops 
up in the window to remind you to flick 
the thumb lever if you expect to catch 
the next picture. Handy in fast-moving 
situations where you must watch many 
things at once. 

The thumb lever is another plus. Ad- 
vances the film and cocks the shutter 
for you, 

Loading is a fascinating experience. 
The take-up grabs the leader and does 
everything else for you. 

Watch what happens. Film engages 
neatly on take-up, travels across sprock- 
ets. You shut cover, wind away casual- 
like. Camera counts own frames, stops 
at proper place on film. Shutter cocked. 
Counter at No. 1. You're ready to shoot. 

More? Indeed so. Notice, please, the 
exposure meter snugged in the rectangu- 


lar housing along with the finder. It 
reads from the top—in EVS numbers, of 
course. Note also that it measures high 
and low light levels without adjustment 

one pointer, one set of numbers to 
follow. 

On the shutter, you simply move a 
ring till the little red dot lines up with 
the EVS number you want. Then the 
speed-aperture relationship estab- 
lished. You can shift quickly from one 
speed to another, stop down for maxi- 
mum depth, without re-figuring your 
settings. Shutter and diaphragm are 
coupled together to move together, once 
the EVS setting is made. It took a bit of 
doing—but it’s done, and very smoothly. 

The lens you're adjusting, by the way, 
is an //2.8 Kodak Ektanar Lens, 44mm, 
incorporating Kodak’s rare-earth glass. 
It’s coated to reduce flare. It’s well color- 
corrected. It produces sharp pictures. 

Up top, where you want it, is a handy 
depth-of-field scale. You also have foot- 
age markings. And an ingenious aid to 
fast focusing called “Zone Focusing.” 
“Close-ups” (2.5 to 5 feet), “Groups” (6 
to 12 feet), and “Scenes” (15 to Infinity). 

On the left side of the camera, firmly 
and simply mounted, is your direct-fit- 
ting Kodalite Super-M 4 Flasholder. 

We do go on. But see the Signet 50 for 
yourself. It and its near-twin, the Signet 
30, are on your dealer’s shelves now. 


PSA JOURNAT 
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The Signet 50 lists for only $82.50 with 
flasholder and built-in exposure meter. 
The Signet 30 gives you the same re- 
freshing performance, less only the meter 
and flasholder, for a modest $55, 


Short throw, big screen 


Long lenses are fine for theater projectors. 
But offices, conference rooms, school- 
rooms, living rooms aren't usually thea- 
ter size. We pondered this, and decided 


that a 4-inch //3.5 lens for the new Kodak 


300 Projector would be ideal. 


The new 4-inch //3.5 designed for the 
Kodak 300 gives a picture 20°, wider and 
20°, taller at any given distance, com- 
pared to a 5-inch lens. At 10 feet it fills 
a screen 40 inches wide. Larger at greater 
distances, for larger groups. Smaller at 
shorter distances, for small groups—say 
a business discussion with three or four 
people conferring around one desk. The 
flexibility is excellent. 


Portability’s excellent, too. Snap on the 


fine old warrior 


lid, and the “300” is a neat 1I1-inch- 
square package with its own handle 
easy to tote on business visits, from class- 
room to classroom, or to a friend's. 
Weighs only 9 pounds. And the smart 
styling and handsome finish just can’t be 
beat. 

There’s no other 2x2 projector like it. 
And the price is only $64.50 with Ready- 
matic Changer, $74.50 with automatic 
magazine changer. Let your Kodak deal- 
er show you. 


Paper saver 


A Kodak Projection Print Scale saves 
both paper and time by giving you a 


ten-step test print with one exposure. 
Costs only $1.15. Pays for itself in the 
paper you'll save. 


Old warrior 


There’s so much talk about available- 
light shooting and fast films today that a 
word about developers is in order. Your 
developer and how you use it are two of 
the basic factors in film speed. 

One of the oldest “fine grain” develop- 
ers, Kodak D-76, still stands away up 
high on the list. Someday there may be 
a developer that equals its ability to pull 
up delicate shadow detail. But, until then, 
D-76 will probably continue to be the 
unofficial but practical standard against 
which other developers can be rated. 
Exposure recommendations for the new 
Kodak films—Tri-X, Plus-X, Panatomic- 
X, etc.—are based on development in 
good old D-76. Well, not old old. 

If you've been experimenting with 
strange witches’ brews, just try some D-76 
on your next batch of films. It’s like a 
refreshing cool breeze on a hot afternoon. 

(Kodak Developer D-76 comes pack- 
aged to make | qt., 40¢; 4 gal., 55¢; and 
1 gal.. 85¢.) 
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Taping the baby 


Friend of ours told us a new way to in- 
sure good, thoughtful expressions and 
good hand poses in baby shots. He uses 
cellophane tape. You don't tape the 
baby down in place—you just wind a 
ring of tape around one of his fingers. 
He'll play with it while you take shot 
after shot. 

(The color film for baby shots, natur- 
ally, is Kodak Ektachrome Film, for its 
speed: or, depending upon the film speed 
you need, Kodak Panatomic-X, Plus-X, 
or Verichrome-Pan, for their ability to 
keep fine detail and beautiful textures.) 


K is for know-how 


Good photo equipment works for you 
not against you. Good trays and gradu- 
ates pour neatly. Good film tanks load 
easily, dry fast between batches. 

A good apron has a drip cuff to catch 
driblets. Kodak knows details like this; 
it’s part of the know-how we've been 
accumulating for generations. You'll find 
Kodak photographic know-how in all 
these useful items: 

>» Kodacraft Roll-Film Tank, for 620, 
120 and 127 films. Chip-proof Tenite, 
loads, pours easily. $3.25. And Koda- 
craft Miniature Roll-Film Tank, for 
135 and 828 films, $3.25. 

Kodak Darkroom Apron, 
Vinylite with drip cuff, $3.00. 

>» Kodak Process Thermometer, ac- 
curate to 4% degree, specially recom- 
mended for color work $10.50. 

» Kodak Photo Blotter Roll, pure, ab- 
sorbent, $2.88. 

» Kodak Enameled Trays, in 8 sizes 
8x10 to 23x28 inches, $2.35 up. 

» Kodak Tray Siphon, keeps prints 
moving and separated, $4.95. 
Your Kodak dealer carries these func- 

tional darkroom aids and many others. 
Talk darkrooms with him soon. 


tough 


Prices include Federal Tax 
where applicable and are 
subject to change 
without notice 
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for today 


Pictures by Cortland F. Luce, Jr., APSA 
Text by Abraham Lincoln 


It seems almost irreverent to add any words to the following 
sequence of pictures. I can only hope that they will stir you 

as they have stirred me and the few who have seen them 
before publication. 


In these uncertain days when trigger-happy imperialists are 
loose on the world I find in Lincoln's quiet words a 

strength of soul and in the pictures an equally quiet proof 
that our people have always had that strength, to forge ahead 
without boast or braggadocio to build a nation conceived 

and continued in liberty, a liberty which we must 

always stand ready to defend. 


If you wonder why so much space is allotted to an inspirational 
theme, I ask what better example is there of the use of 
photography to tell a story in a way more forceful 

than mere words.—db. 
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Students and models enjoy a weekend field day for outdoor practice. 


Photography and Adult Education 


Vaking pictures is fun, but there is as much, and sometimes more fun in 
helping others find their way to pleasure and skill in making pictures. Your 
teaching talents may find root in your club, with young people, or even with 


a non-club adult group. In many towns across our land the schools offer 
a night program for adults in many subjects and quite a few PSAers have found 
themselves being paid for what they like to do anyway. 


for signing up new members for PSA! 


\re you willing and able to give your photographie 
ability and time to help others learn the Art that we all 
love so well? PSA has given so much in the way of edu- 
cation and association to its members that | believe they 
in turn should help the struggling amateurs in their own 
home town. Adult Education Classes are the one way to 


Ekewa De Wert has been an avid PSAer for several years. She 
ives in the charming old town of New Paltz, N.Y., a most photo- 
genic lecation. She has written several Journal articles and more 
are on the fire. As you may note from her text, she has primary 
interests in b/w photography even though her students seem more 


interested in color. 


0 


By Erma Dewitt 
4nd what a field 


help those who want to learn. Classes are free, that is 
free to all who attend and the teacher gets paid! 

\ college education is not necessary to teach these 
classes although you do need a temporary teaching certifi- 
cate which you may acquire by applying to your Local 
High School where you will also apply for your class. 
You must present enough evidence of your photographic 
experience as well as having attended some school or 
classes to obtain this certificate. Many PSA members 
teach, I know, with a great deal of satisfaction and with 
a littke encouragement many more could help the ama- 
teurs who do not have the opportunity to learn photog- 
raphy otherwise. 
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Student Myrtle Nielson made this on a field day with young models 
and simple props. Shows the result of effective teaching. 


Your choice of classes depends upon the community in 
which you live and those who attend. You may have a 
class of beginners, a class of advanced workers or perhaps 
a class of color enthusiasts. During my five years of 
teaching. | have had all three but more recently find 
that most folks, to my disappointment, are interested in 
color alone. Perhaps due to the trend of times, the ex- 
pense of a dark room or inadequate time to spend making 
black and white prints, color has come to the foreground. 
To the new camera fan, color is very exciting and offers 
all that is desirable in the way of photography. 

Classes are easy to teach if you are interested in Photog- 
raphy and People. At first you might feel a little uneasy 
but soon you are just one of the class and two hours plus, 
just flies by. The first year is somewhat difficult until you 
get organized and accumulate your teaching material but 
after that it is easy and as each year goes by you find 


yourself learning more, studying more and searching for 


more new ideas. 

Eastman Kodak has a School and Club Service which 
is very valuable to any teacher and they are more than 
generous with their material which is free except for the 
cost of returning the lecture material to them. ( Detailed 
information will be sent by writing to Camera Club and 
School Service, Eastman Kodak Company, Rochester 4, 
New York.) 

Among the Eastman services, they have lectures for the 
very beginner, tips on Kodachrome and Kodacolor, print 
analysis and so many more interesting lectures that you 
will want to order them just for yourself. I might add 
here that they are also very generous with other data 


Here a student becomes a model for teacher Erma DeWitt's camera. 
This one is entitled “Pixie”. 


Another by Myrtle Nielson, with the title “Charlie”. With such a 
cute model it is hard to miss. 
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“IHena” from Mexico City in national costume poses at a portrait “Taru” is from India and a college student also. Fred Noye also 
night for student Fred Noye. Illena attends a nearby college. took this one at a portrait session. 


IIlena” poses in another Mexican style of dress for Fred Noye. “Marcia” is the daughter of one of the students and Erma DeWitt 
Interesting models make interesting pictures pictured her at another portrait night session of the class. 
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helpful to a teacher such as various guides and booklets 
with information at your fingertips. 

From my own experience, I find that students like in- 
formal “get togethers” which I usually hold in my own 
home instead of the school. These are in addition to the 
regular school classes. Portrait nights are a favorite. At 
such times I have costumed models for the event. Models 
are very generous with their time if you in turn are 
generous with pictures for them. During these sessions 
students love to snatch candid shots of the teacher and 
those working in the class as well as the model of the 
evening. Lots of fun for all. 

Field trips are another favorite of the students. Again 
your trips must be planned with models, places to go, 
extra equipment such as reflectors and all the helpful 
gadgets that go with taking better pictures. These new 
students are always looking for helpful hints. 


By J. Re y 


Of all forms of entertainment, good color slide lectures 
are among the most rewarding, both to the audience and 
to the lecturer. If the accompanying narrative is appro- 
priate and interesting. the audience is even more appre- 
ciative. 

Unfortunately, but few of us are capable of standing 
up before an audience to narrate an hour's slide show- 
ing in the interesting and fast-moving manner required 
for a successful show. This is especially true when a series 
of lectures have repeated showings over a period of time. 
The tendency is to allow the lecture to drag by reason 
of forgetfulness. complacency or carelessness. 

Taping the slide lecture is the best answer, since by 
careful preparation of a narrative appropriate to the slides 
to be shown, all of the bugs may be eliminated when the 
final recording is made. When that is done the lecture 
may have as many repeated performances as required 
without any deterioration in the manner of presentation 
and audience appreciation. 

I have noted that people react very favorably to a well 
recorded and interesting color slide lecture. They are 
amazed that the time swiftly. My lectures 
usually run from 200 to 250 slides in two approximately 
Most 
people do not realize how many slides they have seen 
as the time passes so quickly. 


passes so 


half-hour periods, with an intermission between. 


Another feature that adds interest and enjoyment to a 
taped color slide lecture is good, appropriate background 
music. For travel slides the music should be that of the 
Excellent instrumental records 
are now available of the music of most any country in 
the world. 


countries being shown. 


Taped slide lectures are about the only satisfactory 
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Why Tape Slide Lectures? 


McAuliffe 


Be prepared because your job will not end with teach- 
ing. The churches, the library and many organizations in 
your town will call on you for pictures at any old time 
and want them in a minute. As you become known in 
your Town, this becomes part of your job. This, you 
understand is all free work too. Its fun though and what's 
more you become a valuable person to your community 
by helping to supply the pictures needed. 

There is a great deal of satisfaction in becoming a 
Teacher of Photography. You learn with your classes, 
make new friends and become a better friend of photog- 
raphy. It gives you the power to feel and express that 
which otherwise would be lost. PSA should be proud to 
have among its members many teachers who are capable 
and willing to help others learn and become better 
photographers. 


answer for being able to enjoy and show any considerable 
number of slides. The quantity of slides increases rapidly 
over the years and if filed away, usually accumulate to 
just lay dormant. In addition to being a filing and 
storage problem they become almost useless as far as giv- 
ing enjoyment to others. 

Slides put in the form of taped lectures immediately 
solve the filing and storage problem and are readily 
available for showing to neighbors and friends or to 
larger audiences. 

For those who may desire to work up one or more 
lectures and don't know quite how to start, I will outline 
briefly the method | 

During a recent four months trip to Southern Europe 
and the Middle East, some 2000-35 mm. color shots were 


taken. Exposed film was sent back to Eastman Kodak 


use. as follow 


Company in Rochester through the services of the several 


Beirut. 


Kodak agencies in Lisbon. Madrid. Rome. and 


Roy MeAuliffe 


Pictorial and Color Divisions 


belongs to 
£ 


and is a One Star exhibitor 
in color. An engineer by pro- 
fession, he is vice-president 


of the Bechtel 


Corp. Twelve years have been 


International 


spent on foreign assignments, 
building pipe lines and re- 
fineries. He plays golf when 


photography doesn’t interfere. 
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All film was marked for delivery to our home and none 
was lost, 

On our arrival home my first task was to assemble 
the several thousand shots into the sequence in which they 
were taken. Since, over the years, | always keep note 
books with the record of the shots | take. each roll was 
numbered and arranging posed no problem. During this 
first arranging, any really poor shots were immediately 
culled out. The next step was to number the remaining 
slides in the consecutive order in which they were taken. 

Obviously. we had a great number of slides of our trip. 
The question was how to show them. Taped slide lectures 
was the answer. Further consideration disclosed that our 
slides fitted naturally into six groups, so it was decided 
to make six lectures of from 200 to 250 slides each. This 
would allow using considerable selection from the larger 
number of slides available. 

After dividing the entire lot of slides into six groups, 
interest was concentrated on the preparation of the first 
of the six lectures. What would be the optimum sequence 
slides should be used? 


of presentation and how many 


It turned out that the actual sequence of travel was 
quite satisfactory and that 250 slides would probably pro- 
with the length of 
narration required to properly explain the scenes. 


Working on the first 


were selec ted and placed in the sequen e decided upon. 


vide two 1.-hour periods of showing, 
lecture now, some 250 slides 


Preparation of the narrative was then started. This re- 
quired some reading of appropriate historical literature 
and frequent reference to the guide books acquired during 
the trip. It is extremely important to have the facts correct 
and presented in an interesting manner. 

Lach slide has a paragraph in the narrative and, as | 
As the nar- 
rative progresses it is sometimes found advisable to ex- 


write, | number each paragraph and slide. 


change slides, replacing one first chosen with another that 
might be inferior photographically but more appropriate 
to the particular occasion, 

The preparation of the narrative requires concentra- 
tion and study. It should be factual but fast ard inter- 
esting. | have no fixed ratio of words or lines per slide 
quite the contrary. Some slides require only one or two 
lines of 65 to 70 letter spaces while others. due to histori- 
cal or other significance, require as much as eight to 
ten lines. However, if only one or two lines are used, 
there must be sufficient pause provided to allow the audi- 
ence sufhicient time to view the scene. On the other hand, 
when a paragraph becomes too long it is well to use a 
sequence of two or more slides to illustrate the narrative 
used. 

It is well to give plenty of consideration to the back- 
ground music, endeavoring always to have it appropriate 
to the occasion. Personally, | use as many as six records 
to a lecture and zo to considerable effort to find the best 
records available. | find it advisable to change the mood 
of the music when the circumstances warrant, such as 
switching to religious organ music for a series of basilica 
shots in Rome. Having selected the music I then dub 
it in on the narrative itself, noting the record and the 
band number and the points of change. 
recording. At first I 
recorded directly in front of the Hi-Fi. set. using the 
knob in front to control the volume and using the one 


The next step is the actual 


mike for both the music and my voice. While completely 
feasible and successful, this method requires that the 
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Hi-Fi music be turned up almost to maximum volume 
in order to properly register on the tape. 

In order to eliminate the necessity of any sound through 
the speaker of the Hi-Fi set, | had a three-way switch in- 
stalled at the rear. Marked “Front.” “Dual,” and “Rear” 
the three positions on this switch allow the choice as 
indicated, 

With the speaker of the Hi-Fi silent and the volume 
set at the half-way point, the signal goes through a 
shielded cord to a meter and thence to a mixer, where 
my voice is added. One cord carries the music and my 
voice, regulated to their proper respective volumes, to 
the microphone jack of the recorder. I do not use the 
This equipment is more elaborate than most 
Photography 
being my principal hobby and having a great backlog 
of slides which | hope to put in lecture form, I find the 
additional equipment very helpful. 


phono-jack. 


people would want and is not required. 


Like the recording equipment, my projector is also 


more elaborate than actually is required. I use the 
LaBelle 750 automatic projector that receives impulses 
from the recorder and changes the slides automatically as 


the narrator progresses. This is done by using one edge 


of the tape for the voice and music and the other edge 


for slides change impulses provided by depressing a key 
at the time of recording the narrative. Giving a slide 
lecture with this equipment is really a pleasure. 

Another great added feature of the LaBelle projector 
is that only two slide containers are required for a lec- 
ture of 250 slides, one container for each '4-hour period 
and both half-hour periods are contained in one tape 
reel at 354 speed. Consequently, there are no interrup- 
tions for changing slide containers other than during the 
intermission period. 

The following few tips may be helpful to anyone pre- 
paring their first lecture. 

1. Select the slides carefully for their photographic 
and interest qualities. 

2. Spare no effort to make the narrative the best pos- 
sible. being factual but not boring. 


3. Do not speak too rapidly; give your audience ade- 
quate time to hear what you say and view your slides. 

1. By all means use background music and select it 
carefully. Do not let the volume of the music distract 
the audience from following your narrative. 

5. It is important to always provide a short pause be- 
tween paragraphs in order to get back in for correc- 
tions without wiping out paragraphs not needing cor- 
rections. 
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The New PSA Journal Awards 


By H. Lou Gibson, FPSA 


Chairman, Journal Awards Committee 


343 State St., Rochester 4, N.Y. 


Urban M. Allen . 
John T. Booz.... 
John Fish ..... 

Jack L. Kenner ......... 


Maurice H. Louis ......... 
Herbert A. MacDonough... 


Alfred C. Schwartz 


Journal Awards, 
October, 1957 


1 Star 

1 Star 

_.1 Star 
iin 
a 1 Medal, 5 Stars 
2 Stars 
_1 Medal, 5 Stars 


In the July issue. Publications Vice-President Allen 
Stimson announced the desire of the Publications Commit- 
tee to recognize the worthwhile efforts of those who make 
our Journal a success—contributors and staff workers. 
The Journal Awards procedure took shape. At our Annual 
Convention we were able to tally points available and an- 
nounce some of these awards. With the help of Dr. Throop 
Geer and Ira Current. your chairman can now amplify the 
previous announcement and rules. 

Journal points will be given retrocatively and hence- 
forth for contributions and work for the Journal. Journal 
Stars and Medals will be awarded at the PSA Convention 
each year. 


Point Requirements 


Journal Certificates will be given for each contribution: 
Journal stars require 40 points and Journal medals will be 
given for each 200 points. Certificates are to be sent 
authors for work after January 1, 1957, only, but the pre- 
vious points can accrue. These are new Awards designed 
to stimulate future contributions to our Journal. Appli- 
cants for Journal awards for material prior to January 1, 
1957, should have made at least one contribution since 
that date, except under special circumstances to be con- 
sidered by the Publications Committee. 

Bonus points will be awarded at the discretion of the 
Publications Committee. The Table shows in 


summary 
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the factors for which points will be awarded and indicates 
the minimum point values. Recipients will be advised of 
their standings prior to the Annual Convention. 


Obtaining Blank Forms 


FOR POINTS FROM VOLUMES PRIOR TO 1957: Authors 
must request blanks from H. Lou Gibson; fill them in: and 
send them to him for checking, recording, and filing. 

FOR POINTS FROM 1957 VOLUME AND LATER: Data will 
be listed by Dr. E. Throop Geer, so that an Author need 
not write for blanks. They will automatically be entered 
in his or her record file. 

CERTIFICATE Awarps: These will automatically be sent 
each recipient as soon as practical after each issue has 
appeared, 


Filling Out Blanks for Prior Work 


Claims MUsT show: Volume, Issue, and Page Numbers 
to be counted. Titles or descriptions should also be en- 
tered but the points columns left blank. 


Definitions of Contributions 


The following definitions will be needed by those filling 
out blanks for prior work and by those wishing to plan 
future contributions. 


Signed Feature is a fully worked-out topic or tech- 
nique, usually with illustrations especially made or obtain- 
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ed for the article and running one page or more. Regular 
“columns” of over one page may be included. (20 points ) 


Featurette is a short photographic topic or technique 
not a statement of policy or other item concerned with 
the mechanics of running PSA. It is less than one page: 


can be signed or unsigned; illustrated or not. (10 points) 


Cover Picture must be published on the Journal cover. 


It may have been submitted for publication by the ap- 


plic ant. or selex ted bv the Editor. (15 points } 


irt Work includes non-photographic illustration done 
for the Journal Staff or for an Author. (When this is 
part of a Feature or Featurette and made by the Author 
of same, it will be considered as part of the article.) 


points ) 


Signed Illustration may be a filler photograph sub- 
mitted to the Journal with a descriptive title or one 
an Author for his use in his article, and for 
Author (PSA Traveler 
one example.) For illustrations provided by 
“Procurement Illustrations.” below. 


furnished 
which the 


items are 


gives a “by” line. 


Salon Committees. see 


‘4 points ) 


Vews Pictures illustrate PSA or other photographic 
newsworthy stories. They must be accompanied with a 


complete caption, (5 points ) 


Vews Items may be information about contemporary 
photographic activities or PSA news not associated with 
Zonal. or District activities. ete. 


regular Divisional, 


(2 points } 


Department Data are contributions submitted regularly 
by Divisional. Zonal, District or Committee Represent- 


atives, but not Editors (sic.) (5 points) 


Reports are announcements of special work done for 
the PSA, results of questionnaires, analyses of prefer- 
ences, travel, short evaluations of new equipment, book 
reviews, obituaries, service items and the like. If the data 
reported obtained for the Journal itself, bonus 
points may be given on the basis of work entailed. (5 


were 


points } 
Vews Editors will be given a yearly accrual. (30 


points ) 


yearly minimum or 


Editors 


accumulate issue points; 


accrue a 


Department 
which ever is greater will count. 
20 points 


Divisional Editors receive a basic value: but aid in 
procuring manuscripts can increase the total. (10 points) 


Staff Work is any work for the Journal not appearing 
it. Editorial planning, Manuscript Procurement Com- 


Journal Awards 


200 points 
points 


The Journal Medal 
The Journal Star 
The Journal Certifieate is given for each 


contribution 


Journal Points 


Feature Article 20 
Featurette 10 
15 


Cover picture 


Art work 10 


Signed picture 
News pic ture 5) 
News items 2 
Department data 9 

9 


Salon catalog reprints 


Points are also given for procurement of articles 
and pictures, furnishing salon cuts; and to the 
news and department editors, division editors and 


staff workers. See text for details and definitions. 


mittee, Divisional Represeniatives. Publication Commit- 
tees, Assistant Editors, Journal Accounting. etc. Points 
will be set by the Publications Vice--President. who is 


not eligible for any points during his term. 


Procurement of Papers Those who can demonstrate 
I 

that they were instrumental in obtaining an item (and 

possibly doing a preliminary editing), will be given 12 


the number of points awarded to the Author. 


Procurement, Illustrations Salon Committeemen send- 
ing in cuts from their catalogs and the makers of the 


photographs are also in this category (2 points) 


Bonus of additional points for Meritorious Contribu- 
tions of manuscripts or staff work may be given by the 
Publications Committee. The main basis for bonus points 
will be extensive work required to obtain results or data 
for an item that is not reflected in the length of that item. 
Bonus points may also be given for recognized service, 
unusua! importance and originality. Points for reprints of 
articles from other Journals may be awarded at the dis- 
cretion of the Publications Committee. 

Your work on the Journal provides the lifeblood of 
PSA for it brings PSA and Photography to our Members. 
Keep up the good work, and that will keep you up where 


you belong. 


P.S. The application forms were still being printed as we go to press or we would have 
shown you a copy. To get yours write only to Lou Gib-on at the address on the facing page. 
Do not write Headquarters, the Journal or Dr. Geer. If you have contributed during 1957 
Dr. Geer will so report to Lou Gibson when he has the forms, although it will take some 
work to catch up on 12 issues. The same is true of the Journal Certificates; it takes time 
to check all the back issues and make sure that no contributor has been overlooked. If you 
have mislaid your copy of the July issue, a few reprints of the Writer's Guide are available 


from the Journal office only. 
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PHOTOGRAPHIC 
SCIENCE 


The 
Techniques 
Division 
Serves 
All 
Divisions 


Editorial 


We have been somewhat tardy in writing about the Inter- 
national Geophysical year in whose midst most of us have 
already witnessed the passing of Satellite 1957 alpha-l 
and Satellite 1957 alpha-2 (better known as Sputnik & 
companions). 

The launching of the first earth satellite on October 4, 
1957, captured the attention of thousands of amateur 
astronomers, and others young in thought. 

With their attention directed skyward, amateur photog- 
raphers could very likely find astronomical projects for 
their cameras. First there is the possibility of photog- 
raphing the activities of astronomy groups. The Astron- 

omical Society members may 
often be found in the field, 
even during daylight hours, 
or in the evening prior to a 
night’s observing, with their 
equipment. These activities 
could provide the back- 
ground for very interesting 
pictorial subjects. 

Then there is the possi- 
bility of making photographs 
through 
near at hand astronomical 


the telescopes of 
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objects. For example, the 
newer high speed color films 
make it relatively easy to 
photograph the moon, simply 
by placing a 35mm camera 
focussed at infinity against 
the telescope eyepiece adjust- 
ed for a normal eye focussed 
at infinity. The new fast 


black-and-white films allow 
shorter exposures with the 
larger roll or sheet film 
cameras, 

Motion pictures may also 
be made by placing the 

motion picture camera lens, 

focussed at infinity, in line 

with the eyepiece adjusted 
for best viewing. Very little difficulty need be experienced 
to make a picture of the sun spots projected through 
the telescope eyepiece onto a white card or a sun card, 
as it is sometimes referred to. 

It is even possible that members of the Photographic 
Society of America can be of service in photographing 
satellite traces in co-ordination with a time signal for use 
in computing the course of these objects. There is really 
no limit to the possibilities of amateur astronomical 
photography, and many articles have been written on this 
subject in the Astronomical and Scientific Journals. 

The members of the Photographic Society of America 
can jump on the International Geophysical year band 
wagon and participate in these activities in several ways. 
Not only does this provide an opportunity for photog- 
raphic expression, and photographic recording, but it 
is even possible that the amateurs can provide valuable 
data that can be used in solving the many scientific prob- 
lems that arise in the new age just beginning. 

Ira B. Current, FPSA, 
26 Woodland Ave., 
Binghamton, N. Y. 


What is a sequence? 


In discussing photo-journalism the matter of sequences 
always crops up sooner or later. But what is a sequence? 
Is there a simple definition? No. 

The journalistic sequence has been with us for quite a 
while also. It is any group of two or more pictures which, 
as a group. tell a complete story. It may depict cause and 
effect, it may marshal seemingly unrelated points into a 
story-telling whole. The photo essay is a highly developed 
sequence, 

Recently the nature group has defined a sequence for 
competitive purposes. It must be a series about the same 
thing, with the same “cast” throughout, the connective tissue 
being the life cycle. or a segment thereof, of a single plant 
or animal. The seemingly extraneous supporting information 
of the P-J sequence is barred.—db. 
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Primary advantage of the double sys- 


tem method of motion picture recording 


is that either the picture or the sound 


can be edited independe ntly of the other. 
In order that this may be accomplished, 
picture film and sound film must be 


separate from one another, although re- 


rrded 


tape transport 


simultaneously. This requires a 


mechanism coupled in 


some way to the camera. Here is just 
such a tape recorder. The film medium 
s iron oxide coated safety film base. 
lomm wide double perforated. For use 


n this recorder, the magnetic film is slit 


jown the center, thus giving a film only 
8mm wide but with l6mm perforations 
ilong one edge. (Single-svetem means 
that sound and picture are m ide on the 


Ed.) 


same film 


1. The magnetic film travels from the 
supply reel on the left under a pressure 
plate and then under the recording head 
which is a Shure model 815. where, 
under operating conditions, the record- 
ing eignal goes on the film. Next it 
passes mnder another head of exactly the 
same type which serves as a playback 
head and which es connected through 
nother amplifier to monitoring head- 
phones worn by the cameraman, his 
assistant whoever i« operating the 
tape recorder 

From here the film passes over a 
free-wheeling fly wheel which inci- 


dentally is the most important part of 
The flywheel serves 
ind should 


pounds and be 


the entire transport 
to filter out flutter and wow 
less than five 


itely 


we rh not 


very accu turned and balanced 


curved 


Next, the film passes over a 

felt surface intended to filter out any 
residual wow and flutter It then goes 
iround the sprocket wheel which pulls 
the tape through the mechanism. From 


A Homemade Double-System Magnetic Film 
Recorder For Motion Pictures 


By George W. Cushman, APSA 


here it goes onto the take-up reel at 
the right. 


At the left of the recorder may be 
seen three cords. One is the 110 volt 
power line to the drive motor; one 


goes to a tape recorder amplifier which 
is fed by the 
and the other leads from the last head 
to an amplifier connected to the moni- 


recording microphone; 


toring headphones. 
The unit is powered by a synchronous 


motor (60 cycle) inside the transport 
box. This motor revolves at 1800 rpm 
and is geared down to a shaft speed of 
120 rpm, which drives an  8-tooth 


a speed corresponding to a 
1.8 ins per 


sproe ket at 
“silent” epeed ef 16 Ips or 
If sound speed is desired, the 
gearing should be to 180 the 
shaft which is the equivalent of 24 fps 


ser ond. 


rpm at 


or 7.2 ins per second, 


shaft extends out of 


2. The 120 rpm 


the back of the recorder as well as the 


front. At the back side it ie connected 
by means of a universal joint, to the 8 
frame shaft of the camera. For the 
Cine Special, the drive is direct. For 
the Bolex, the direction of the drive 
must be reversed by means of a pair 


of reversing 

The camera is 
manner when making a film, except that 
is allowed to run down, since 


gears, 
used in ite normal 
the spring 
the camera is powered by the synchron- 
ous motor in the recorder. 

It is customary to mark the frame of 
sound film immediately below the sound 
head. The first frame exposed on the 
matched with it upon 
is impractical to 


picture film is 


projection, since it 


mark the first frame of picture film in 
the camera. 


In taking a synchronized sound pic- 


ture, it is necessary only to turn on 
the recorder drive motor. It operates 
the sound film and the camera at the 


same time. 


3. Unless a sound proof camera booth 
the 


is available. the sound of recorder 


and camera may make so much noise 
that it will be picked up by the micro- 
phone. For this reason a sound proof 
blimp must be made to fit over both 
camera and recorder. 


This one is made of celotex. However, 


anv other similar material may be em- 


ploved. \ 
is placed in front of 
the back of the blimp permits 


piece of French plate glass 
the camera lens. An 
opening in 
the operator to look through the camera’s 


taking the picture. 


while 


finder 


nor mal 


the picture and 


4. Playing back 


sound is just the reverse of taking the 


picture. Here, the camera is replaced 
by the projector, and, obviously, syn- 
chronization is assured. 

Most any projector can be used, 8 
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or lomm. One of the drive shafts of 
the projector (either the upper or 
lower) is replaced with a longer shaft 
which extends out the side of the pro- 
jector. A hole may have to be drilled 
in the projector's housing to accommo- 
date the extended shaft. 

The recorder is now connected to this 
extended shaft by means of the universal 
joint, the projector motor is disengaged, 
and, as with the camera, the motor in 
the recorder serves as the driving power. 

The start mark on the magnetic film 
beneath the playback head 
frame of the 
picture is placed in front of the aper- 


is placed 
on the recorder, the first 


ture in the projector, and when the re- 
corder motor is turned on, the synchron- 
ized show begine. 


5. Experience with this coupled pro- 
jection unit showed it to be somewhat 
dificult to 
every 
given. As a result, the author conceived 
the idea of permanently fastening a tape 
transport deck direct to the side of the 
sound 


projector and re- 
show was to be 


line up 


corder time a 


projector. In this instance, a 
projector was used. 

A plate about 's inch thick is fas- 
tened to the of the projector as 
a Shure 815 magnetic head is 
mounted as and 
the rest of the installation is practically 


side 
shown, 
previously described, 
the same 

The chief that in this 
operation the tape transport is powered 


difference is 


by the projector motor, since there is no 
Again, one 
shafts is extended out of 


motor on the tape transport. 
of the drive 
the side of the projector, through the 
tape deck panel, and becomes the tape 
drive, the sprov ket being fastened to the 
end of this shaft. Obviously, the sprocket 
must have eight teeth with 16mm spac- 
ing. 

Supply take-up reels of 
1000 feet (standard 10 inch 
tape reels) can be accommodated. 

{standard 
to the wires leading to the Shure head, 


reels and 
capacity 


phone plug is fastened 
and this plug is inserted in the micro- 
phone jack of the projector’s amplifier, 
for reducing the sound. 
- 
6. Here is another projector setup em- 


ploying the same principle, only in this 
case the mechanism is at some distance 
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from the projector and is powered by 
the projector motor through the con- 
necting flexible shaft which runs to the 
special housing. A  sprocketed wheel 
running at 16 fps serves to accommo- 
date the perforated magnetic film which 
runs first past a reworked Brush head, 
and then over a flywheel. It 
passed to the take-up reel on the Brush 
recorder as shown. 


is then 


7. In order to facilitate editing of pic- 
ture and sound film, an editor has 
been modified to accommodate both pic- 
ture and sound film. The picture film 
runs in the normal manner, using the 
outside reels in this picture. 


The sound film, threaded on the inside 
over a whee] 
which has been placed on an extended 
shaft together with the picture sprocket 


reels, passes sprocket 


wheel. This assures perfect synchroniza- 
tion of the two films. 


8. This is a close-up of the editing 
equipment, showing the installation of 
the extended shaft and the sprocket 
wheels as placed on this shaft. 

As the picture film passes through the 
editor and past the light aperture, the 
sound film at that instant passes under- 
neath a specially installed sound head 
which plays the sound in synchroniza- 
tion with the picture. In this way syn- 
chronization can be checked before pic- 
ture is given its final cutting. 

(Editor's note for the neophyte: Each 
scene is started on start marks as men- 
tioned in item 2. For first screening the 
unit must be stopped and start marke 
In editing the first 
others 


each scene, 
start mark is retained and all 
vanish into the scrap pail but 
they are edited in synch, the whole film 
in synch.) 


set tor 


since 


Try Astronomical Photography! 


A dyed-in-the-wool photographic en- 
thusiast will try photographing anything 
at least once. It is possible that many 
that photographs 
were beyond the 


of us have thought 
of the sun or 
realm of our ordinary equipment. That 


moon 


this is not so can be proved by anyone 
who takes the trouble to conduct a few 
experiments in astronomical photog- 
raphy. 

A great deal has been written about 
the subject of photography of astro- 
nomical Astronomical 
Society journals, in such magazines as 
the Scientific American, and in many of 
the books on the subject of astronomy. 
If anyone should meet with a measure 
of success, and thus get bitten by the 


subjects in the 


astronomy bug, recourse should be made 
to the available literature. 

For those who would like to try a few 
photographs of the sun er moon them- 


selves, the following are suggested pro- 


cedures that might serve as an intro- 
duction. Photography through a tele- 
may be as simple as allowing 
the camera to see what the eye would 


see if it were placed against the tele- 


scope 


scope eyepiece. In such a caee the tele- 
scope eyepiece is adjusted for a normal 
infinity, and a 35mm 
for example, also focussed at 


eve focussed at 
camera 
infinity is placed against the eyepiece. 
With such an arrangement, an exposure 
of 1/20 to 1/30 of a second with the 
camera lens at its widest aperture, and 
the camera loaded with one of the new 
faster type color films may be expected 
to produce a satisfactory picture of the 
moon. 

It is also possible to take pictures of 
the moon by using a cine lens fitted to 
a reflex camera (for easy focussing). In 
this case the eyepiece of the telescope 
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is removed and the camera lens used to 
is an nage of the primary telescope 
il film plane vr oan expert- 
nental picture o ths moon a simple 
les may be | ip on its tripod 


with the reflex camera on a_ second 
ripod Due to the 


the moon, the position of the two tripods 


relative motion of 


will have to be constantly adjusted until 
the moon sharp focus, at which 
the picture should be taken without 


While this is considerable 


will serve to provide 


irther delay 
trouble one with 
his first picture of this heavenly object. 
Good 


exposures can be obtained on the 
new faster black-and-white film 


at about 


1/10 of a second with the cine lens set 


ut {/2.0. to record the tele scope image 


from a 6-inch reflector having a focal 


length of about 4 feet 


Motion 
pl wing the 


pictures may also be made by 


motion picture camera lens, 


focussed at infinity, in line with the eve- 


piece adjusted for best viewing If 


i motion picture camera with through 


the lens or reflex focussing is available it 


nay also be employed to photograph 
the telescope image without the eye- 
piece 

Photography of the sun will present 


considerably less trouble than making 
pictures of the moon. By projecting the 
telescope image onto a white card, which 
in turn is photographed directly, reason- 
ably good pictures of the sun spots can 
first trial. A 
word of caution here: NEVER LOOK 
THROUGH TELESCOPE EYE- 
PIECE POINTED TOWARD THE 
SUN. The heat produced by 


the concentrated 


be obtained the 


intense 
image of the sun 
would destroy an eye in an _ instant. 
Even the image projected onto the white 
card will have considerable brilliance, 
and short exposure at small diaphragm 
openings should be employed. 
Photography of the earth satellites as 
such is beyond the realm of the ordinary 
amateur. However, it is possible to pho- 
of the satellite 


as it passes through the sky by leaving 


tograph the trace image 


the camera lens open at its widest aper- 


(f2.0 for a 2” lens, or {4.5 for a 


while the camera is pointed 


ture 
5” lens) 
toward the area through which the satel- 
lite is passing. The resulting picture, if 


the exposure is adequate, should show 
the trace left by the satellite as it passes 
through the sky, 


er traces of the 


superimposed on short- 
field. By 


at a precise time, such 


etal occlud- 
ing the exposure 
as that given by one of the time signal 
radio stations, data are thus recorded 
that can be employed to compute the 
course of the satellite, provided the pic- 
tures are taken from a known position 
such as a Coast and Geodetic survey 
Triangulation Station marker. 

For the photographer who has tried 
everything mundane, it may prove to be 
worthwhile to point his camera toward 


the sky.—I.B.C. 


(See also “Photographing the Moon” 
by Peter J. PSA JouRNAL, 
March, 1957). 


Leavens, 


Correct Exposure for Close-ups with Flash 


By Dr. B. J. Kaston, APSA 


8. Same as no. 7, but aperture now F/25 so lamp still closer to subject. 
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During the past few years there has 
been a tremendous surge of interest in 
This is particu- 
larly the case with those nature workers 


close-up photography. 
attempting to get fair-sized images of 
animals and plant (or their parts) meas- 
One 
thing the photographer soon learns is 


uring less than six inches across. 


that ciose-ups require added exposure. 
Now if the exposure factor is found to 


be “2” it would appear to be a simple 


matter to merely open up one stop, ot 
else to allow light to enter the lens for 


But if the pho- 


tographer prefers to use a small apert- 


twice as long a time. 


ure, and/or if he cannot alter the expo- 
sure time (as with electronic flash) then 
he must move the light closer to the sub- 
But by how much? 

It is obvious that this type of pho- 


ject. 


tography is of great importance to the 
professional naturalist, and a number of 
articles have already appeared to this 
effect. by Ross*, Ries*, and 
others. I myself am a biologist by pro- 
fession, but I take pictures for fun: 
what intended to be useful 
for others who seek to do 


Brown!, 


follows is 
information 
likewise whatever their occupation or 
profession! 
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TABLE | 

Column A Column B Column C 
(m+1) exp. fac. 
0.17 1.17 1.36 
0.2 1.2 1.44 
0.25 1.25 1.56 
0.33 1.33 1.78 
0.4 1.4 2.0 
0.5 1.3 2.25 
0.66 1.66 2.75 
0.73 1.73 3.0 
1.0 2.0 4.0 
1.24 2.24 5.0 
1.45 2.45 6.0 
1.65 2.65 7.0 
2.0 3.0 9.0 
2.46 3.46 12.0 
3.0 4.0 16.0 


Column A lists linear magnifications. 
Column B represents the corresponding fac- 
tor by which the marked F number is to be 
multiplied to get the effective aperture. This 
is likewise the factor to be divided into the 
manufacturer's guide number to obtain 
the working guide number for ciose-ups. 
Each figure in this column represents the 
square root of the figure to the right of it 
in Column C. 

Column C lists figures representing the ex- 
posure factors for the corresponding mag- 
nifications in Column A. It is from these 
that a selection appears engraved on bellows 
tracks, ete. Each figure in this column 
represents the square of the figure imme- 
diately to its left in Column B. 


To appreciate why he has to make the 
adjustments he will make it is well for 
the worker to have a clear understanding 
of two principles he will use: that of 
effective aperture and that of guide num. 
bers. Recently Warren Savary* supplied 
a concise summary of the principle of 
effective aperture. In brief: if a lens is 
used for photographing a distant object 
(ideally at infinity) then the marked F 
number at which the diaphragm is set 
will be the true F number. But as one 
focusses on subjects which are closer 
and closer the lens must be moved far- 
ther and farther from the film, hence the 
light reaching the film is less bright, 
and consequently the effective aperture 
is smaller than the marked aperture 
(F number). It is generally considered 
that this reduction in effective aperture 
can be ignored until the lens is focussed 
on a subject at a distance of eight times 
its focal length, or closer. At this time 
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the effective aperture is reduced to 
where the exposure factor will be about 
11/3, and this is correlated with the 
fact that the image will be about 1/6 the 
size of the subject(see Table I.). To ob- 
tain a numerical value for the effective 
aperture one multiplies the distance 
from lens to film (i.e., the extension) 
by the marked aperture (at which the 
diaphragm is set) and divides the prod- 
uct by the focal length of the lens. 
Since there exists a definite relation be- 
tween the scale of the image and this 
aperture the latter can be obtained also 
by getting the product of the marked 
aperture and the expression “m -> 1” 


where “m” is the degree of linear mag- 
nification of the image’. 


To repeat: 


; extension x F number 
Eff. aperture = — 
focal length of lens 


or (m + 1) x F number 


The relationships between extensions, 
focal lengths, linear magnification of the 
image, exposure factors, and effective 
aperture can all be seen at a glance with 
the use of the Eastman Effective Aper- 
ture Kodaguide. It should be noted that 
these remarks do not apply to the use 
of positive diopter (so-called portrait) 
lenses, but only when prime lenses are 
used by themselves, 

For illumination the close-up pho- 
tographer can, of course, use daylight 
or floods. The small apertures uéed to 
obtain great depth of field necessitate 
relatively long exposure times, to which 
would have to be added the factor for 
the relatively small effective aperture. 
Consequently it is often necessary to use 
flash, particularly if there is risk of 
movement of the animal or wind-blown 
plant. With flash we must make use of 
a guide number, which is a simple appli- 
cation of the inverse square law regard- 
ing intensity of illumination. It is the 
number into which the distance ( gener- 
ally given in feet) from light to subject 
must be divided, to obtain the proper F 
aperture. For example, if the guide 
number for a particular bulb, film, and 
shutter speed should be 80, then for a 
lamp distance of 10 feet F/8 would be 
correct, or F/4 for 20 feet. Note that 
when the distance was doubled the F 
number was halved, which means the 
area of the aperture was made four 
times as large. A moment's reflection 
will indicate that a series of guide num- 
bers can be arranged in a manner com- 
parable to a series of F numbers (see 
Table Il). Just as F/5.6 is twice the 
aperture of F/8, so a guide number of 
half the light value of 80 would be, 
not 40, but rather 56, while that with 
one fourth the value would be 40. 
Conversely, a lamp having a guide num- 
ber of 110 is twice as powerful as one 
of 80 (just as F/11 represents an aper- 
ture one half the size of F/8). 


1. Lamp head at 29” when using F/16 for an 
image of 0.17 natural size. 


2. Using F/25 the lamp head has been moved 
to 19” from the subject. 


3. The subject itself taken at 0.17 natural 
size. (Actual body length is about 3 inches). 


Using a conventional expendable flash 
bulb it is possible to obtain different 
guide numbers by using different shutter 
speeds and thus using differing fractions 
of the amount of light present when the 
bulb is fired. With electronic equipment 
however, the flash interval is so very 
short that the guide number is fixed and 


TABLE 


Guide number series 


12 14 16 
18 20 22 
25 28 32 
35 40 45 
50 56 63 
70 80 90 
100 112 125 
140 160 180 
200 225 250 
280 320 360 


Each figure represents a light value of 
one-half that of the guide number imme- 
diately below, and twice that of the num- 
ber immediately above. A moment's in- 
spection will show that these series are 
comparable to the F number series, and 
that the figure above or below any one 
figure is obtainable by either dividing or 
multiplying, respectively, by the square 
root of 2. 


4. Image is now to be 0.5 natural size so 


camera is moved closer, and lens is extended 


farther from film plane. Lamp position is set 
for F/16 


5. Same as no. 4, except lamp has been moved 
closer to subject os aperture is now closed to 


6. The subject itself now crowds the frame. 


independent of the shutter setting; i.e., 
iffected by the inter- 
val t tt emains open, Chis means 


iat between-the-lens shutte rs may be set 


it thei tastest -peeds but with foeal 
plane shutters the setting must be at 
some slow speed such that the curtain 
vill be open all the way when the flash 
goes off. For 35 mm cameras thie can- 
be faster than the 1/50 second set- 

ig.” but any slower speed setting will 


flash 


appear not 


vive the same results as far as the 


oncerned Many workers 


to understand this, and in supplying 
lata for their pictures will give for expo- 
sure. “F/16 at 1/50 sec.” when of course 
what is meant is 1/1000 second. or even 
1 5000 perhaps. True, the shutter may 

ive been open for 1/50 second, but the 


film 
for that length of time! 

Now. if one wanted to be exceedingly 
accurate one could calculate the exact 
guide number for any particular set-up 
This woull be of most im- 
worker who 
photographing under the 


was not being exposed to the light 


to be used. 


portance to a laboratory 
is constantly 
same conditions, and an excellent method 
is outlined by Other more or 
less trial and error methods can be used 
too, but for all practical purposes one 
a good start with the guide num- 


Brown’. 


can get 
ber given by the manufacturer. It should 
that this num- 
for ordinary 
rooms with 
When one is 
working up the lamp 
serves less as a point source of light 
(a principle upon which guide numbers 
based.) It appears that the inverse 
square law does not étrictly apply when 
the lamp-to-subject distance is less than 
times the diameter of the reflec- 
tor. Manufacturers of flash equipment 


be understood. of course, 
generally 


photography in 


ber is intended 
ordinary 
light walls and ceilings. 


close, however, 


6 or 7 


suggest that when one is using the flash 
outdoors at night the diaphragm opening 
should be thus 
taking into account the lack of reflecting 
This is tantamount to counting 
on only half the light or equiva- 
lent to lowering the effective guide num- 
ber in proportion. Reference to Table 
Il will that the rated guide num- 
ber has been divided by the équare root 
of 2. Now. 
to walls and 


increased by one stop, 
surtaces, 
value, 


show 


in close-up work the distance 
ceilings is relatively so 
has indicated the 
working 


great that experience 


situation to be comparable to 


outdoors. Hence, Heiland Strobonar 
V is being used with daylight Koda- 
chrome, the rated 45 drops to 32; and 


the rated 70 of a Dormitzer Synctron 
208B drops to 50. For 


short 


convenience in 


figuring the distances involved it 


best to multiply these guide numbers 


by 12 and thus convert the value into 
inches (as was first suggested by H. Lou 


Gibson®*. 
Many workers find the color tempera- 


ture of the flash to be too blue, and 
therefore desire to use warming filters. 


In this case a etill further “correction” 


of the guide number is made by dividing 
the latter by the square root of the filter 


factor: thus if a Harrison C 1/4 is used 
(factor 1.2) the guide 
dropped from 32 to 29: 


states that the use 


number is 
or if a manufac- 
of his filter re- 
quires opening the diaphragm one third 
factor 1.33) then the guide 
number drops from 32 to 28. 


turer 
stop (1.¢., 


In actual practice the serious worker 
reduces his calculations to a minimum 
Each worker 


particular tech- 


by making use of formulas. 
should 


nique he 


decide on the 
is to follow, spend an evening 
(or a weekend if necessary) making up 


Table III) and 


at least correct ex- 


his working tables (see 


thus be ready to get 


The equipment shown represents my 35 
mm camera, used with bellows and the 
105 mm lens, with the electronic flash head 
placed at different distances according to 


size of image and of aperture, (see Table 
Ill). The subject is a “pet” tarantula 
which | have had for a number of years. 


When placed on a tray of sand it presented 
no problem for focussing as it moved about 
slowly. 


posure, leaving him free to concentrate 
on other things like composition. What- 
ever the technique followed they are all 
based on the same principle; the flash 
lamp is placed at a distance found by 


dividing the effective aperture into the 


guide number (as “corrected”). Since 
there were two formulas given above 


we can make use of two equations here, 
as follows: 
Equation I: 
Lamp-to-subject distance 
guide number 
(m+ 1) x Fnumber 
Equation II: 
Lamp-to-subject distance = 
guide number x focal length 


marked F number x extension 


The distance will come out in inches if 


the guide number is expressed in inches. 


Care must be taken in using equation 


Il to be sure that focal length and exten- 


7. Image is now to be 0.75 natural size, with 
camera still closer, and lens set at F/16. 


9. Subject itself, not all of it fitting on the 
frame. Note shiny eye spots about center of 
picture above “knee”. 
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sion are both in the same kind of units 
(both in inches or both in millimeters). 
For example, if our equipment includes 
a 50 mm lene and the Heiland flash out- 
fit mentioned above, and we were to pho- 
tograph something first at natural size 
(1:1) and then at two fifths natural size 
(1:0.4) our calculations would be thus: 
For natural size, 


By equation I: Lamp-to-subject distance 


32 x 12 inches 


- 9” 


~(1+1)x 16 ~ 
By equation II: Lamp-to-subject distance 
32x12x50mm _ 
16x100mm 


For two fifths natural size, 

By equation I: Lamp-to-subject distance 
32x 12 inches 
(0.4+1)x16 


—— 


By equation II: Lamp-to-subject distance 
32x12x50mm _ 17” 
‘ 


16x 70 mm 


Some workers prefer to use just a 
single lens opening for all their expo- 
éures, in which case less figuring needs 
to be done at the time the picture is to 
be taken. This is usually the smallest 
aperture they have, to give them maxi- 
mum depth of field. One ND member, 
Arthur Calhoun® makes use of what he 
calls a “Nature Number” (actually a 
“close-up number”). This is obtained 
for any particular lens and flash set-up 
by the following equation: 
mfrs. guide + (ft) x F.L. (mm) 


smallest F No. x 3 
The modifier “3” in the denominator 
takes care of both converting the guide 
number to inches, and reducing its value 
because of the absence of reflecting sur- 


N.N. 


In use one has only to divide into 
Nature Number the extension in 
inches to obtain the lamp-to-subject dis- 
tance in inches. Using as example our 
50 mm lens and Heiland outfit as before, 
then: 


faces. 
thie 


NN. x 50 mm 7 


16x3 


and if the image were to be natural size 
then the extension would be 4” making 
the lamp-to-subject distance virtually 

Another ND member, George Stone. 
makes use of what he calls a “Standard 
Light Distance”. This is obtained for 
any particular lens and flash set-up by 
dividing a preselected F number that 
he always uses into the guide number 
in inches. Thus: 
guide number in inches 


SLD 
preselected F number 


32 x 12 inches 
or 24 
16 
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TABLE Ill 
Film to Width Adjusted Lamp-subject 
subject of guide distance: 
distance field “— number F-16 F-25 
33” 205 mm 0.17 470 29" a 
26" 144 mm 0.25 440 37.3” 
108 mm 0.33 410 25.5° $F* 
18.5” 72 mm 0.5 366 iad 14.5” 
17” 55 mm 0.66 330 20.5” 13” 
16.5” 48 mm 0.75 312 19.5” 75" 


This is the kind of table I fix up for 
each of the lenses | use with electronic 
flash. Having all this figured in advance | 
can quickly find the distance at which to 
set my lamp. 

As before “m” indicates linear magnifica 
tion. The adjusted guide number is ob- 
tained from the daylight Kodachrome basic 
guide number of 46 for close-up work (ex- 
pressed in inches as 550) and which is 
divided by the figures in column B of 
Table I. The lens for which this table ap- 
plies is my Voightlander Skopar 105 mm, 
The reader should note that the use here of 
standard lamp-to-subject distances makes it 


Anytime he is ready to take a picture 
he divides the 24” by the expression 
“m + 1”, so if the image in our example 
is again natural size that gives a lamp-to- 
subject distance of 24/2 2". 
Although Calhoun has suggested a 
method for measuring the extension it 
may not be feasible with many cam- 
eras, and in practice this lens-to-film dis- 
tance can be quite difficult to measure. 
Like Brown, and Stone, and others, I find 
it much easier to work with magnifica- 
tions, which can be readily determined. 
One merely observes on the long dimen- 
sion of the ground glass the number of 
stick fo- 


millimeters seen, on a meter 


cussed upon, and divides this number 
into the length of the ground glass (in 
millimeters). Thus if 216 mm can be 


seen on a 36 mm ground glass the mag- 
nification is 1/6 natural size, or 0.17; 
if 18 mm can be seen occupying the 
entire length of this same ground glass 
the magnification is twice natural size, 
or 2.0. If one is using a bellows device 
on which a scale of exposure factore is 
engraved for short mount lenses (as with 
the Novoflex and other) or using a Kil- 
fitt Makrokilar lens similarly marked, 
these factors can be used for getting 
the effective aperture and the scale of 
magnification to be supplied in the for- 
mulas. Merely multiply the marked F 
number by the square root of the expo- 
sure factor given at the lens position’®. 

It should be emphasized that the amp 
distance is independent «f the focal 
length of the lens used. Naturally, with 
a longer lens the camera can be placed 


appear that I adhere to the system advo- 
cated by Calhoun, or by Stone (see text). 
While this is easy to do for shots in my 
“studio” the lamp can be moved 
anywhere over the floor, such may: not be 


where 


possible outdoors where uneven ground, or 
intruding vegetation setting the 
lamp as close as one may want. In these 
latter cases one must place the light first, 
then measure its distance in from 
the the into 
the proper adjusted guide number one sets 
the diaphragm accordingly. 


prevents 


inches 


subject. Dividing distance 
It must not be 
supposed that I always use F/16 or F/25. 


farther back (for an image of a given 
size) but the lamp remaine at the same 
distance, to obtain the same exposure. 
Also, it is important that the lamp 
mounting allow for turning and tilting 


to properly direct the light onto the 
subject. 

Notes 
1. Brown, IL R. 1954 (Feb.) Using speedlight in 


entomology. Jour. Biol. Photogr. Assoc., vol. 22, pp 


1955 (Feb.) Speedlight calibration 
for photography of small opaque objects. Journ. Econ, 
Entomology, vo 48. pp. 82-85 
2. Ross, E. S. 1953 Insects close up. 81 pages. Calif 
Acad Science 
Ries, D 1 1956 (Sept.-Oct.) The use strobe 
light in nature photography. 16th Nature Shot, p. 3 
4. Savary, W H 1957 (March-April) More about 
exposures and electronic flash. 19th Nature Shot, p. 5 
5. It should be emphasized that in all lens formulas 
magnifications are always given as linear, never as 
areas. | have encountered several instances where 
people have been misled by advertising of a bellows 
levice purporting to give “a magnification of 25 
times’’ with @ 50 mm lens. The truth is that the square 
root of 23 4.8 is the real magnification, 

6. In many cases, 1/30 se Fd 


Brown, I R. op. cit 
8. Gibson, H. L. 1951 (Aug 
Camera Mag., vol. 74, pp 
9. Calhoun, A, 1957 


) Give insects a buzz too 
and 111-112 


(July-Aug.) [The use of ‘Nature 


numbers” in close-up photography with electronic 
flash]. Nature Shot 

10. The reader aun obtain these values from the data 
in Table I 

TV Problem Answered 

e@ To our remark in the Diffuser several 


months back that we need a TV tube with a 
built-in safelight. Robert Joines writes: 
“This is no idle fancy. The TV versus 
darkroom time has faced many of us. Since 
the Kelvin of a CR tube is approximately 
that of a fluorescent tube, any suitable UV 
filter such as the S-55X transparent (Du 
Pont) or the Kodagraph Orange will make a 
TV set safe for most darkroom usage. We 
have had one in operation for five years.” 
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like to be able to put a 


Would vou 


new negative in vour enlarger and stand 


1 better chance of making a perfectly 
exposed print on the first try? Would 
vou like to have an accurate indication 
if the exposure adjustment necessary in 
changing from one emulsion or grade of 


inother? Would vou 
different 


like to 


paper to 


lye ible to 


print size portraite 
from the same negative without redeter- 
nining exposure after each size change? 
Would you like to do all of your experi- 
nental cropping, dodging or printing 
n and flashing on small size paper and 
then make the finished large print on 
the first attempt without any additional 
testing’ Would vou like to be able to 
flash prints with predetermined ex po- 
sures Would vou like to be able to 


look at a print in the hype and quickly 


estimate the exposure adjustment neces- 
sary to print in the sky or the fore. 
ground or the exposure increase neces- 
iry when reprinting a print which has 
me up too light in the developer? 
Here is a new system which will allow 


dark- 


to work more precisely and 


the amateur, the once-in-a-while 


room man 


more accurately Just a little experience 
with this new svstem will bring him much 
trol over the enlarging pro- 
CeSs He will be led to understand the 
basic principles of enlarging 


be hidden ir 


rreater cot 


which may 


nis present system of work. 


Now, to partake of the advantages of 
must first calibrate our 
equipment. Let's start with the print 
timer. Place a cardboard dial on the 
face of your timer in such a position 


this system, we 


that new calibrations can be added with- 
out obscuring the original calibrations. 
Use the folowing table to mark this new 


dial: 


TABLE NO. 1 
TIMER NEW DIAL 
5.0 1 
6.0 x: 2 
3 
10 4 
16 6 
25 73 8 
32 . 9 
40 ‘ 10 
50 
64 = 12 
80 29 13 
128 “3 15 


Now let’s calibrate the lens diaphram. 
Place a piece of adhesive on the barrel 
of the lens adjacent to the diaphram 
ring, but on the opposite side from the 
Now with a small 
dot of paint place an indicator mark on 


present calibations. 


the movable adjusting ring in such a 
position that it moves back and forth, 
but is always opposite part of the strip 


of adhesive tape. Now use the following 
table to locate the correct positions for 
the new calibrations: 


TABLE NO. 2 
LENS NEW SCALE 
16 3 


Now a scale must be attached to the 
stationary part of the enlarger in such 
a way that a pointer attached to the 
movable part of the enlarger will point 
to this scale and indicate the position 
of the enlarger above the easel. This 
scale we will call the magnification scale 
because its readings change as the image 
some en- 

strip of 


magnification changes. On 
largers this 
water proof adhesive running up one of 
the supports of the enlarger, but moet 
often a scale made of stiff cardboard, 
wood, or masonite faced with adhesive 
will be best. This scale must be station- 
ary in relation to the easel and so posi- 
the movable 


scale can be a 


tioned that a pointer on 
part of the enlarger (not the lens or lens 
board) will read upon it. The pointer 
may be a piece of wire taped to the 
movable part of the enlarger. Now the 


markings on this scale can be deter- 
mined from the following table: 
A B Cc 
4.04 
4.17 
4.37 
4.62 
4.94 15 
5.33 14 
6.29 12 
7.52 
8.30 
9.14 .......... 8 
7 
Wig 6 
12.42 5 
Multiply ¢ f ! nath of your lens by 
S A and enter the re- 
2. Set enlarger so negative to easel distance 
n Column B 
t distances under B, 
mark magnificatior th the number in 
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A System For Computing Projected Print Exposures 
= By J. H. Troup, Jr. 


Exposure units 


Now that the necessary scales have 
been attached to our equipment, we are 
ready to investigate the “exposure unit” 
which is the fundamental measuring unit 
of this system and the unit in which the 
scales are calibrated: Select a negative 
of average density and good printing 
quality. This negative will be our stand- 
ard. Place it in the enlarger and by 
the test strip method determine the best 
exposure for a print when developed for 
the recommended time. For future use 
record all settings at this point. For ex- 
ample: 

Magnification: 17 Timer: 6 Aperture 9 
Now set the interval timer for three 
exposure units less than the setting just 
determined to be correct and make a 
print. Immediately proceed to make six 
more prints, each with a timer setting 
of one unit greater than the one pre- 
ceding it. You will now have a series 
of seven prints, each differing from the 
other by one exposure unit of exposure 
with the middle or fourth one in the se- 
ries correctly exposed. By observing thie 
series you will help yourself to build 
in your mind an accurate image of the 
density difference produced by the fun- 
damental unit of the system, the expo- 
unit. This mental image will in- 
crease in accuracy as time goes on 
because in this system of enlarging one 
exposure unit of variation in the mag- 
nification aperture scale or 
the time scale will always produce the 
same predetermined and accurately anti- 
cipated density difference in the print 
regardless of the magnification, aperture 
which the 


sure 


scale, the 


setting or time interval at 


print is being made. 


The system in use 


The fact just stated makes exposure 
adjustment a quick and matter. 
\fter just a little experience, an im- 
properly exposed print is automatically 
evaluated in terms of the number of ex- 
posure units of error. The beginner may 
wish to refer to the seven prints just 
made to help him visualize the magni- 
tude of the error. The error can then 
be corrected. For example, let’s suppose 


easy 


that you observe that a certain print is 
three “units” underexposed. If the set- 
tings were: 

Magnification: 19 Timer: 7 Lens: 9 
Then make them: 

Magnification: 19 Timer: 10 Lens: 9 
Or if you prefer: 
Magnification: 19 Timer 7 Lens: 12 

In either case you have increased the 
total number of exposure units by three 
and therefore will have a correctly ex- 
posed print 

Next, let’s suppose that you want to 
make an exposure adjustment in a re- 
stricted area of a print. Let’s say that 
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you want to print in a sky. The judge- 
ment of how many extra exposure units 
are required is accurate and easy as 
usual. Suppose you decide that four 
units will create the effect that you want. 
If your timer was set at ten you will 
notice that the correct exposure for the 
sky is fourteen. By noticing the original 
second scale on your timer, you will see 
that there are exactly fifteen seconds be- 
tween the ten and the fourteen exposure 
unit mark. Then fifteen seconds is the 
additional interval required to darken 
the sky exactly three exposure units. 
Set the timer at ten for the first expo- 
sure and at fifteen seconds to print in 
the sky. Notice that by this method 
much experimenting and test printing is 
eliminated. 

It is obvious that holding back an 
area or dodging is exactly the reverse of 
the above. Once the number of seconds 
of difference between the basic exposure 
and the desired exposure for the area 
to be lightened is determined, the dodge 
is simply inserted during the one basic 
exposure for this number of seconds. 

When it is desired to flash a print 
or a section of a print, remove the nega- 
tive from the enlarger and adjust the 
aperture and the timer until the sum 
of magnification, aperture and time ie 
the quantity of flashing that you desire. 
It's as simple as that. A certain total 
of units set on these three controls will 
always produce the same flashing effect. 
If you want to be more systematic, make 
a series of correctly exposed prints from 
your standard negative and flash one 
half of the area of each print with a 
different total of exposure units, mark- 
ing the prints accordingly. If the dried 
prints are kept handy, a glance at them 
will tell you what total of magnification 
time and aperture to use for any effect. 

Now considering another use of the 

system, let’s suppose that you have suc- 
cessfully made some 8x10 prints and 
want to make some wallet size from the 
same negative. If the settings were: 
Magnification: 12 Timer: 10 Lens: 9 
for the 8x10’s then bring the enlarger 
down unitil it is at the correct height 
for wallet size prints. Read the magni- 
fication scale, notice that the new read- 
ing is nineteen. This is seven more than 
before. This that by bringing 
the enlarger closer to the paper you 
have increased exposure by seven units. 
Therefore, to maintain the correct expo- 
sure already determined when making 
the 8x10’s, you must substract 
“units” from the time and aperture set- 
tings. You then have: 

Magnification: 19 Timer: 3 Lens: 9 
or possibly if you prefer: 

Magnification: 19 Timer: 6 Lens: 6 
which is equivalent to the other correct 


means 


seven 


setting but will require a slightly longer 
time interval. 


Sometimes it is desirable to work the 


above procedure in reverse. This is es 
pecially true when doing careful work 
involving cropping, printing in, dodging 
or flashing on a large blow up. In this 
case much paper can be saved by doing 
all of the cropping and testing and print 
evaluation on a small size print. When 
you have worked out all of your expo- 
sures and have arrived at the perfect 
small print, you automatically know all 
of your exposures for the larger print. 
You need only apply the reasoning in re 
verse. By so doing you have saved your- 
self the expense of making experimental 
exposures on the larger paper. 

Up to this point we have considered 
the print magnification, the time inter- 
val and the lens aperature setting. We 
have demonstrated some of the impor- 
tant relationships which exist between 
these adjustments when they are meas- 
ured in exposure units as prescribed- 
There are quantities 
remaining 
upon the 
enlarger. 


just two other 


which any influence 
exposure of a print in an 
They are (1) the average 
which we 
“printing 
amount of ex- 
paper to 
perfectly print, 
which we shall call expo- 
ure”. Both of the above quantities will, 
of course, be exposure 
The speed is 
always the same for a given negative, 
but varies from negative to negative 
the thinner the negative the higher 
printing speed. The re- 
quired exposure is, of course, always 
a constant value for a particular paper 
and is not influenced by the negative 
printing values of the 
other variables. A given paper simply re- 
quires a certain quantity of exposure 
to be properly exposed. Now the only 
which make up 
quantity are the magnification eet- 
ting, the time interval, the lens 
ting and the printing speed of the 
negative. Therefore, whenever the total 
of all these quantities equal the required 
exposure, the print is perfectly exposed. 
For example, if the required exposure 
is thirty-five and the magnification is 
ten, the following 
perfectly exposed print: 
Magnification 10 
Timer 6 
Lens 9 
Printing speed 10 


have 


density of the negative, 
shall call the 
speed”, and (2) the 


posure required by a 


negative’s 


given 
produce a exposed 


“required 


measured in 


units. negative printing 


the negative 


speed or the 


thing determine or 


this 


set- 


is an example of the 


Required exposure 35 
But in 
relationship, you 


make use of this 
must determine the 
your paper as 
your darkroom. This is 
As a matter of fact, 
we need return to the notes 
we took made the fourth 
(the correctly exposed print) in 


order to 
required exposure of 
you use it in 
an process. 
only to 
when we 
print 


15 


| 
‘ - 


which we 
demonstrate the density 
differences in 


the series of seven prints 
exposed to 
effect of 


exposure. We noted: 


exposure unit 


Magnification: 17 Timer: 6 Aperture: 9 
Now if we assign ten as the negative 
printing speed of our standard negative, 
we have a required exposure of forty- 


two units, for the paper which was ueed. 


Magnification 17 
lime 6 
Lens 9 
Printing speed 10 
Required exposure 42 


The fact that we just arbitrarily ac- 
cepted ten as the printing speed of our 
standard negative in no way invalidates 
our findings as long as this negative 
is always used as our standard of com- 
parison 

To find the 
any other paper just make a correctly 


required exposure for 
exposed print of the test negative on this 
paper and all of the quantities involved. 
For example, for a certain paper you 
might find: 


Magnification 17 
Time 5 
Lens 6 
Printing speed 10 
Required exposure 38 


have determined that 
the second type of paper requires four 


Now once we 


less exposure units than the first, it is 
obvious that if we were changing paper 
from the first type to the second type 
given negative, we would only 
have to subtract the four required units 
from the timer to have a correctly ex- 
posed print on the second grade or type 


on i 


ol paper 

Knowing the required exposure num- 
bers for the papers you use will in this 
way allow you to change from one paper 
to another with great ease. 

Now after you have determined the 
required exposures of the papers which 
you use, you are in position to evaluate 
the negative printing speeds of each neg- 
ative as you print it. This is done simply 
by subtracting the total of magnification 
time and aperture settings from the re- 
quired exposure of the paper being used. 
For example if you have a correct expo- 
sure when the values are: 


Magnification: 5 
Time: 10 
Lens: 6 
Printing speed: ? 
Required exposure: 41 


Then the printing speed must be 20. 

If these printing speed numbers are 
jotted down on the negative envelopes, 
these negatives can be printed at any 
later time without any exposure testing. 
This is obviously true, even though the 
printing is done in another size and on 
a different paper. For example, pick a 


negative from your file. Let’s say it has 
a printing speed of nine. Place this neg- 
ative in your enlarger and adjust the 
magnification of the image for the de- 
sired size of print. Now read the mag- 
nification scale. Let's say it turned out 
to be eleven. Now select the paper you 
Let’s assume that it has 
a required exposure of forty-five expo- 
sure units. You can see that of the 
required exposure of forty-five units, the 
magnification provides eleven and the 


want to use, 


provides nine for a total of 
units. We still need twenty-five 
more units to equal the forty-five re- 
quired by the paper for a correct ex- 
posure. Therefore set a total of twenty- 
five units on the timer and the lens. For 
example: 


negative 
twenty 


Magnification: ll 
Time: 13 
Lens: 12 
Printing Speed: 9 
Required Exposure: 45 


The habit of evaluation negatives in 
terms of printing speed and recording 
the information has other benefits as 
well. Printing numbers higher 
than a certain value will indicate nega- 
receiving too little exposure or 
development or both. Printing speed 
numbers less than a certain minimum 
indicate that negatives are unnecessarily 
dense. When it is determined as a mat- 


speed 


tives 


ter of experience what range of printing 
speed numbers are producing the prints 
of best quality, a valuable and helpful 
goal will have been established. 

Last of all, our experience gained in 
recording printing speed numbers will 
us to evaluate accurately previ- 
ously unprinted negatives in terms of 
their printing speed. This in turn will 
allow you to determine your first expo- 
sures of unprinted negatives more ac- 
curately than ever before. Indeed, suf- 
ficient experience will almost eliminate 
the need of making test exposures if a 
series of negatives of known printing 
speeds and a light box for viewing are 
handy for comparison purposes. Just 
compare the negative to the standards, 
if it matches the comparison negative 
with the printing speed of eight and 
you have already selected a magnifica- 
tion number of thirteen and the re- 
quired exposure of forty, adjust the 
timer and Jens aperture until the total 
of magnification, time, lens, and nega- 
tive printing speed equal the required 
exposure. In the case of the values given 


allow 


abov e: 
Magnification: 13 
Time: 10 
Lens: 
Printing Speed: 8 
Required Exposure 410 


Technique Pointers 


BY MAURICE H. LOUIS, FPSA 


In my last series, I discussed the 
“Prerequisites for Successful Process- 
ing.” We now move on to film develop- 
ment, and at a later date the subject of 
printing will be presented. 


Developing 
EXTREME CARE is 
processing 35mm, but there is no valid 
reason why such exacting treatment also 
should not be accorded larger sizes of 
all types of film. 

Helpful advice in the form of books, 
articles and lectures is plentiful. I have 
found the monthly columns of two noted 
professionals to be especially stimulating 
and beneficial. They are “35mm. Tech- 
niques” by Peter Stackpole of Life 
appears in U. S. Camera and 
“35mm. Today” by Bob Schwalberg 
which runs in Popular Photography 
Don’t let the 35mm. titles fool you— 
the material is of value to all photogra- 
phers. 


necessary when 


which 


ACCURACY vies with cleanliness for 
the top position on the Processing Hit 


Parade. As we have previously stated, 
it is mandatory to possess an accurate 
thermometer. But this is not enough. 
It must be correctly used. 

It is unnecessary to study why the 
expansion and contraction of the gela- 
tin layer of film should be prevented 
during film development. This should 
be accepted as fact. And the way this 
is accomplished is to keep every stage 
of your film processing, from pre-bath 
(if one is used) through drying, at iden- 
tical temperatures. If this is impossible, 
although it should not be, keep the vari- 
ance as slight as you can. 


STAINLESS STEEL tanks are more re- 
sponsive to temperature changes than 
bakelite or rubber. Pouring a 68° devel- 
oper into a tank whose steel is only 
60° will unduly influence the liquid. As 
stated above, risk of such temperature 
changes must be eliminated. Before use, 
the empty tank can be filled with water 
of the correct temperature or the tank 
can be immersed in a deep tray of water. 
(Metal tanks adjust to air, too!) 
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UNEVEN DEVELOPMENT is a chronic 
headache of some amateurs. The popu- 
larity of time-tank development has elim- 
inated for most the task of learning the 
trick of shuffling cut film or swishing 
roll film through a small tray. The 
newer daylight tank method may not 
be as foolproof as manufacturers’ ad- 
vertisements have us believe. 

Some tanks are more difficult to load 
than others. The real trouble begins 
when you try to pour the developer into 
the tank. Due to the small opening, 
light baffles and air pressure, the rate 
of intake is If the developer is 
fast acting, as many are today, here is 
where uneven development often begins. 


slow. 


To eliminate this hazard, the unloaded 
tank can first be filled with developer. 
Then, in total darkness, thread the film 
into the reel, place it into the tank with 
an agitating motion and finally, put the 
top on. Now lights can be turned on 
and normal procedure followed. 


AGITATION is another cause of uneven 
development, as well as that of other 
undesirable results. With all the scienti- 
fic advances made in photographic equip- 
ment, I don’t know of any agitating de- 
vices for the amateur which have proven 
a commercial success. 

If one develops enough film, the in- 
dividual will soon evolve a pattern by 
which intermittent agitation will ap- 
proach automatism. I have a feeling 
that it is not the method of agitation 
which is so important, but the use of 
a set of varied motions in more than 
one direction which are repeated at 
fairly regular intervals. I often sit in 
a chair and read while agitating a Nik- 
kor tank with my free hand. 

You ought to bear in mind that with 
shorter development times for most new 
roll films, agitating techniques have been 
revised. Manufacturer’s recommendations 
are based on a specific agitation tech- 
nique, which should be matched as 
closely as possible to obtain similar re- 
sults. 


DEVELOPERS are a subject which have 
started more fights between amateurs 
than any I know. During the past ten 
years, I have used most of the popular 
fine grain formulae and I have yet to 
notice (judging the final print) a per- 
ceptible difference between any. In fact, 
I can’t tell which negatives were devel- 
oped by which formula, unless it left 
an identifying stain. 

Unless one is an expert in photo- 
graphic chemistry, I advise against tink- 
ering with well established developing 
formulae. There are extenuating circum- 
stances when changes will be helpful. 
In the hands of the average worker, 
however, it has been my experience that 
they cause more harm than good. 
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INSTRUCTIONS which accompany a 
product are important. As I tried to 
impress readers in my previous article, 
these recommendations are guides which 
require further experimentation by the 
user to best develop a technique to suit 
his desires and equipment. In the use 
of developers, this is especially true. 
You will have to make several teste be- 
fore you will come up with the “ideal” 
negative for your purpose. Be patient 
and thorough. 

There are occasionally instances where 
the manufacturers goof. Here is an ex- 
ample. Accompanying a well known de- 
veloper comes two sets of time-gamma- 
temperature charts, one for films 244 x 
244 and smaller. the other for 2144 x 
314 and larger. But what happens when 
you use a 120 (or 620) camera which 
makes both 244 x 214 and 214 x 3%4 
pictures, 12 frames on the former and 
8 on the latter? This is a case where 
common-sense reasoning should over-ride 
the recommendation. I add the two rec- 
ommended times and divide by two. 


PINHOLES are another bugaboo of film 
developing. especially with the smaller 
sizes. To me, this ailment is a kind of 
will-of-the-wisp. Pinholes seem to come 
and go, sometimes without rhyme or rea- 
son. This often makes finding a solution 
to the problem difficult. 

My own experience has taught me 
that a high acid content stop bath is 
the cause of physical pinholes in the 
emulsion, resulting from the formation 
of small blisters. 

There is a divergence of opinion on 
whether it is necessary for such a rinse 
to contain anything other than water. 
While I suspect that water alone will 
not completely stop development, the 
continued action until the film is 
placed in the fixing bath is of little con- 
sequence. To play safe, my suggestion 
is to use only % oz. of Acetic Acid to 
a quart of water. This low acidity should 
do no harm. 

Special care must be exercised in 
processing films during hot weather. I try 
to duck euch a job when the mercury 
climbs to 75° and higher. If you can’t, 
it would be wise to use a Chrome Alum 
hardening bath between developer and 
fixer. In fact, some workers prefer this 
solution all year ‘round because it gives 
additional hardening to films. 

At times presoaking of films with 
water (at é6ame temperature as the 
chemicals) before development appeared 
to solve my pinhole troubles that result 
from small air bells forming on the 
surface of the emulsion. Then without 
warning, this method would turn in- 
effective. There are those who believe 
presoaking to be necessary, while others 
are just as adamant that this process is 
undesirable. In the final analysis, you 
must try these so-called cures yourself. 
Only by actually taking the “medicine” 


slow 


will you ever find out whether it is bene- 
ficial to you or not. 

The above also applies to the use of 
a wetting agent (Aerosol, Photo-Flo, 
Kwik-Wet, ete.) in your prebath. By the 
way, Kodak warns that its wetting agent 
“should not be added directly to devel- 
oper solutions,” 


QUICK FIX & HYPO NEUTRALIZER 
are fine if time is an important consid- 
eration. | have used both for a number 
of years without noting any ill effects. 
There was a time, however, fast 
acting fixing agents were looked upon 
with distrust. 

The hypo neutralizer is a comparative 
new-comer, especially to amateurs. It re- 
duces washing time, thus saving water 
which is important to many. Its greatest 
value, however, lies in the fact that it 
is especially helpful in neutralizing hypo 
in films (prints, too) which must be 
washed in cold water. Not everyone has 
running water in sufficient 


when 


65° to 75 
quantity to use for washing purposes. 
It should always be remembered that 
efficient washing can never compensate 
for insufficient fixing because no amount 
of washing alone can remove silver salts 
which have not been made soluble. 


DRYING FILM doesn’t sound important 


but it is. At this last stop in the film 


processing routine, very often a very fine 


Dust-free, warm, even 
drying is the goal. If at all possible. 
keep air close to your processing tem- 
perature. Above all, watch out for air 
which is too hot—it can damage film. 

My best results are obtained by using 
a wetting agent after washing. It reduces 
the surface tension of water and pro- 
duces quicker and even drying. It also 
eliminates the use of cellulose sponges. 
chamois and which are apt to 
introduce a certain degree of risk on 
contact with film. 

Try to train yourself to keep fingers 
off of negatives as much as possible. 
When you do handle, only hold by 
edges. The oil from your fingers is very 
difficult to remove. 

After my negatives are dry and while 
they are still hanging, I immediately cut 
each frame with a scissors and let it drop 
into a glassine envelope. They should 
now be in as near perfect condition as 
possible. This is necessary for the nega- 
tives will soon be subjected to additional 
hazards in the enlarging process which 
will be described in a later article. 


job is ruined. 


cotton 


(To be continued} 


MAURICE H. LOUIS’ column appears 
periodically in the PS&T section of the 
Journal. It offers practical, easy to un- 
derstand information on general prob- 
lems faced by many amateur photogra- 
phers. 
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-Information 


C OMMITTEE 


Interpretation 


— 
= 

IF YOU KNOW a better way to do any- 


thing photographic, tell it to TIC, we will 


tell others 


Ik YOU HAVE a question, send it to TIC. 


the world’s formost pho- 


rHROUGH TK 


tographie scientists and technologists are 


at yvour service 


WE ANSWER or acknowledge all corres- 
pondence. Items of general interest will be 
published. This Techniques Division serv- 
published as often as 


ice feature will be 


possible depending on your response, so 
contact TIC today 


writing to 


CONTACT TLE by 
John R. Kane. 


R.D.21 
(Chenango Forks, N.Y. 
Ouestior | have been told that my poor 
ulls we re nrecity WV hat does 
nh mean 
inswer In thi use “reciprocity” means 
failure of the Reciprocity Law. The Reci 


states that « qquiy ilent exposures 


Reciprocity Law failure is not a problem 
in most amateur photography since the range 
of exposure times used normally will be well 
within the range which produces optimum 


results 


Question: My pictures taken on a high reso- 


lution film, appear fuzzy. Why? 


{nswer: Resolving Power is not necessarily 
an indication of sharpness. In fact, accord- 
ing to recently published information, it can 
actually be Resolving Power 
is concerned with the separation of fine de- 
The word used to describe the appear- 
Acutance. Acutance 
depends on the spreading or lack of spread- 
ing of the image within the emulsion. It is 
measured by making a knife edge exposure 
a microdensitometer trace 
across the The 


spreading of the image may be due to many 


misleading. 


tail. 


ance of sharpness is 


ind then making 


developed image edge. 


factors including emulsion thickness and 
eTaininess 
Question Evervone talks about ASA film 


speeds except the manufacturers of the film. 
What is the 


reason 


will produ the same photographie result. {inswer The term “ASA Speed” as gen- 
| example, it savs that an exposure of — erally used, is incorrect. The American 
1/508 econd at £8 will give the same Standards method of film speed determina- 
lt ax 125th <econd at {/11. This rela- tion is concerned only with black-and-white 
rally true, however, under- negative materials exposed by daylight qual- 
tain conditions namely very long or very itv illumination. No standards exist for 
rt exposu i" v¢ Reciprocity Law determining the speed of color materials, 
f \ n example of this is the positive materials, reversal materials, infra 
flattening effect of certain electronic flash red, ete. therefore the Exposure Indexes of 
vecause of the extremely short dura- these materials should not be referred to 
ym of the flash k tronic flash exposures is ASA, 
ire otter n extra evelopme nt to restore Because the term ASA can only be used 
the norma idatior haracteristics An orrectly in one case, the manufacturers, 
= ;, n result of Reciprocity Law for the purpose of simplicity and uniform- 
failu , | and in the case of ity simply use the term Exposure Index. It 
i ' ‘ balance shift. The is customary, however, to state that these 
ea for vw shift is that color films Indexes are suitable for use with meters cali- 
th tized lavers which show brated according to the American Stand 
flerent ees of Reciprocity Law failure. irds method. 
Clubs irom p. 14 ‘Society: Ft. Dearborn-Chicago CC; Cam- 
a era Club of Johannesburg: SKG CC: Kodak 
tf A Ne York City); St. Paul CC; Cleveland PS: Stockton-on-Tees Photo 
ce . Mu Phot aphie Club Colour Society of England: Central YMCA 
(Butta “Mamitord ( n.) CC; and Sun CC of Toronto: Science Museum PC: 
(4 San | Camera Hobbyists of Kalamazoo, Mich., and 
R e of Content were Chicago Color 
va Club I rafico de Mexi Congratulations to all the award winners. 
‘ ut SKG Ct Kodak And congratulations, too, to the editors 
CU; ¢ t PS; Jackson Park CC; Ligh ind assistant editors of all those bulletins 
“ha Clu Valley that do such an efficient job month after 
Ca ct Oakla Calif.) Ce Peo month without reward and without glory! 
( ( sa Jos Movie 
i P ipl \n i: Readir You may recall that in the April issue of 
Pa.) CC; Oklal 1 CC; Berkeley Ce the Journal there appeared an article cap- 
( igo Color Cf tioned “Where Are They Now?” in which 
R r kx n Appearance t stated that Maurice H. Louis, FPSA had 
Iypographyv went to: Club Fotografico been conducting a search to ascertain, if 
Mex i Cine parssitole what had happe ned to. certain 


Charter Members who were no longer affil- 
iated with the Society. Forty-three such 
were listed. 

William L. Woodburn, APSA, one of the 
organizers of the Photographic Society of 
America and himself a Charter Member, 
wrote Mr. Louis giving information regard- 
ing some of them, which he had obtained 
from city and telephone directories at the 
Newark Public Library. As an “old-timer” 
he had a list of the first one hundred who 
joined the then new organization and thus 
With this infor- 
Louis and Woodburn cor- 
with members in the territory 
where the Charter Members originally re- 
sided, but due to removals and deaths, little 


became Charter Members. 


Messrs. 


mation 
responded 


progress was made in this direction. 
Of the forty-three former Charter Mem- 
bers, information has been obtained regard- 


ing thirty-seven, seven have rejoined, six 
did not wish to renew, and six to whom 


letters and follow-ups were sent have not 
replied. Eighteen have died. 
Those having reaffiliated are: 
Norton Avery, Route 2, 
Mich. 
Olivier Drouin, 28 Avenue Royale, Cha- 
teau-Richer, Que., Canada 
Otto John Gaul, Apt. 4, 611 
Ave., Los Angeles 24, Calif. 
Adolph Langsner, 2640 West Coyle Ave., 
Chicago 45, Il. 
Dr. Arthur Nilsen, 27 West 96th Street, 
New York 25, N. Y. 
Frederick G. Weed, Orchard Lake. Mich. 
E. Willard Pennington, 17621 Berwyn 
Road, Shaker Heights 20, Ohio 


Lowell, 


Louis 


Levering 


Others located but who decided not to 
renew their memberships are: Hillary G. 
taley, APSA, Charles J. Barkhorn, Elmer 


T. Gilbert, U. Stephen Johnson, APSA, Gor- 
don Ludwig and John W. Sheeres. Some of 
the reasons given were: “I have strayed so 
far from photography that I know practical- 
ly nothing of either the 
pictorial or professional field.” “The spirit 
many years 


what goes on in 


is gone on photography. Too 
have passed without interest. It is too late 
now.” “When P.S.A, began, | thought it 
was a good thing for the U. S. Since coming 
here, I do not have any good place to work; 
so at 81 | am not too interested in the 
P.S.A.” “I am afraid that 1 am going to 
disappoint you by not renewing my mem- 
bership, but as I am no longer actively en- 
gaged in photography, I don’t see the need 
of starting my membership again.” 
Regretfully, it learned that the fol- 

lowing Charter Members are deceased: 

W. Hurley Ashby 

Frederick Bieberbach 

John Word 

Arthur Carpenter 

Frederick H. Chant 

Richard T. 

James Emmett, Jr. 

William Howard Gardiner 

Kent C. Haven 

Johan He rs 

Harry P. Herron 

Frederick P. Hier, Jr. 

Sol Hodes 

Henrietta Hudson 

Dr. Joseph Karger 

F. Albert 

Harrie \ 


was 


tidwell 


4.P.S.A. 


Dooner, 


Rea ger 


Schieren 


Burton Westcott 
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Look over this list of new members 
ond new clubs any friends 
among them? Give them ao hand 
getting storted right in PSA Make 
sure they know ofl the services 
now available and moke sure you 
know them oll so they won't miss 
any of the benefits of being a 
PSAer You might olso take o loox 


around and see o friend you could 


sponsor. Sponsors somes are in 
block type 
NEW MEMBERS 
ADAMS, Robert analyn Corcle 


John H. Wilke 


ANDERSON. Wis 


surel Ave... St. Paul 4, Mone 


Mrs Cisse B. Wesrmork 
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Farm, Roa Rooder 
ha < 
Moude F Pruett 
Ridge RB anta Ba ta a 
Alden Jonnson 
AUMGARTAER. Martin, 224 
sterfie Ferndale Mich 
Joe Birinaer 
CK ER i omba 
F. Throll Brewer 
KENSTI 67 na 
Seriboer Kirk 
ERNHEIS Humboldt 
t FY, F ne 
ate bia 
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SAND & SAGE CAMERA CLIB, P.O 


KALFIDOMEISTERS, 1568 S. Fairtax, mA 
ke cag Denver 22, Colo. 9°57 CP Box 642, Lancaster, Calit. 9S 
Leo A. Stettler Berbore Wehringer a. Cc. ac CMNJPST 
“ RINE Hillard 104 Helmer ZIE BACH, Dorothy R., 4221 Whittle NATIONAL INSTITUTE OF HEALTH H.W. Borker 
Ave., Oakland 2, Calif. 9°S7 CAMERA CLUB, % Bendy Ness TRE COUNTY CAMERA CLUB, 
dydney E. Anderson Cherles P. Combs E stelle Morker Bldg. 10, Room 9-N-315, Bethesda Bertha Young Bos 567, Grass Creek 
aA w Phy 6450 N 14, Md., 9°57 CMNIPST Ind. 9°57 CN 
Rayne Ave.. Chicago 40, Il. 9 NEW CAMERA CLUBS Robert J. Phillips 
Cheorles Jocksen Nelson Merritield NORTH KITSAY PHOTOGRAPHY VICTORIA AMATEI k VOTION Pic - 
SARNES ald Vale A A., Henderson BARTON CAMERA CLUB, % Mes CLUB, P.O. Box 173, Keyport TIRE SOCIETY Len Rayer 
‘ ar Leona Jackson, Box 201, Horsington Bash. 9°57 2500 Victoria, B.C 
Harold M. Koller Chester A. Smith Kans. 9°S7 CNP Katherine M. Feayons Canada 957 M 
as Boben. Rt Bos 233. Van OMAHA MOVIE CLUB, 2448% N. James A. McVie 
Bash. 9'S BELLEVILLE CAMPRACLIB, Ave., Omaha 4, Nebr. VICTORIA CAMERA CLIB, % Kay 
RH. Votew S4rd Belleville, IM. Fred E. Clossen Resch, 4344 Marker Riverside 
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ens Pes Mies « Perron, Eng. Depe. 704 anadair Devic M. Stenley MP 
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Rennie |. Weber you's Harr Monsanto River Savings Bank, 26 Courtlandt PHOTOGRAPHIC SOCIETY OF 
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os? CS Ralph Miller P.O. Box 649, Battle Creek, Mich 
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Wollece P. Cash 


NEW PRODUCTS 


New Cameras 


several interesting new 
recently so 


cameras 


There ire 


have been announced 


let's look into them. 


which 


The Hasselblad 500C may look like the 
earlier models but it operates on a com 
pletely different idea. Instead of the focal 


plane shutter, each lens now carries its own 


sutomat« shutter ‘all Swnehro- ompurs} 
which opens wide for ground glass use, 
loses and re-opens when the trigger is 
pressed. M-X synch is provided at all 
~peeds 

The interchangeable features of lenses, 
film magazines and top viewers have been 


extended to include the winding knob which 


will accept a crank, an exposure meter or 


in electric film transport 
The automatic works like this: 


with shutter and diaphragm set, bringing 


operation 


down the mirror causes the shutter and dia- 
phragm to open fully for focusing. At the 
same time a protective curtain, located 
where the focal plane shutter used to be, 
closes over the film to prevent fogging 

When the shutter release is pressed, the 
shutter and diaphragm close, the mirror 
rises, the curtain uncovers the film and the 
shutter operates. The whole operation con- 
sumes about 1/25th second. 

When extension tubes or non-automatic 


used the curtain functions as an 
auxiliary shutter with 1/25th 
and it has its own flash connection. The full 
list of this 


lenses are 
a speed ot 
is so long 


features of camera 


that a personal inspection is suggested. The 
On with 80mm {f{:2.8 Planar lists at 
$480.50, film magazines at $81.00, lenses 


from 60mm to 250mm around $300, the ex- 
posure meter $24.75. No price is available 
on the film transport but there are a number 


of accessories now being stocked. 


(nother interesting camera is the Nikon 
SP. This new model features a viewfinder 
without magnification or minification. You 


see the scene as it will be photographed. 
Lenses 28mm _ through are 
framed and coupled to the rangefinder. It 


trom 135mm 


has a variable delayed action timer and 
13 shutter settings on one dial. Synch is 
compensated for all bulb types and elec- 


flash. Many conveniences are included 
such as automatic on the film 
counter, single stroke film transport, rapid 
rewind crank, fixed take-up spool and ball- 


tronic 


zero reset 


bearing shutter. With the 50mm Nikkor 
f:2 it lists at $369.50, with the f:14 at 
$415.00. Among the accessories are a shut- 


ter-coupled exposure meter and an electric 
motor drive which will single 
frames, short bursts or a full 36-exp. roll 
at the rate of three pictures a_ second. 
Lenses are available from 28mm to 500mm. 

The third of the deluxe cameras is Agfa’s 
Ambi-Silette, and this one have had a 
chance to try. Using a behind-the-lens shut- 
ter with M-X synch and delayed action, it 
features an interesting finder with adjust- 
able brilliant fields for the three lenses 
35mm, 50mm and 90mm. Lenses are changed 
with a quick bayonet and each is supplied 
in a transparent case with a drying cell. 
Parallax correction of the field of view is 
automatic as the lens is focused, and ex- 
tends to the use of the Proximeters for close- 
up work. The are Color Solinars. 
With 50mm lens it is priced at $129.00. At 
At present U.S. distribution is limited to 
franchised dealers on the eastern seaboard 
but information may be obtained from Agfa 
Incorporated, 515 Madison Ave., New York 
22. A recent announcement by the company 
states that the Ambi is guaranteed for life. 

The Ansco Color Clipper we noted in our 
Convention Report is now in the stores and 
the price it $13.95. It is also supplied in 
a Travel Set which includes the camera, 
flash, film, bulbs and a transparency viewer 
in a luggage tan travel case at $25.95. 


expose 


we 


lenses 


Movies 


Super Anscochrome daylight type is now 
available in 16, 35 and 70mm motion pic- 
ture sizes. It has an official exposure index 
of 100 with normal processing. The film is 
so fast that Ansco recommends it for use 
in professional equipment only where fast 
shutter speeds permit full utilization of the 
the film’s extreme sensitivity to light. The 
70mm width will make it possible to utilize 
color in missile tracking and sequence type 
photography. 


Although it is not a new camera we think 
it worthwhile to mention the Arriflex 16. 
Until now production has been limited but 


new facilities at Arnold and Richter in Ger- 


many have drastically reduced the back or- 
ders. A new booklet is being offered by 
Kling Photo Corporation, 257 Fourth Ave., 


New York 10 which describes this magazine- 
loading camera with 400-ft. film capacity, 
through the lens focusing and many other 
features. The new Disney release “Perri” 
was largely filmed with the Arriflex. It is 
ideal for nature work and is widely used by 
professionals. If you mention the PSA Jour- 


nal, Kling will send you a copy of the 
brochure. 
The first 8mm camera with built-in 


variable shutter has been announced by Bo- 
lex. The Bolex B-8 VS shutter is continu- 
ously variable, permitting fades as well as 
control of shutter exposure time. By reduc- 
ing the opening there will be less blur in 
moving objects; depth of field can be con- 
trolled by reducing shutter time and open- 
ing the diaphragm to throw backgrounds 
and both fade ins and fade 


out of focus; 
outs can be made of any length. Price 
ranges from $134.50 with Yvar [:2.5 to 


$212.50 with Switar f:1.5. 

The latest Tewe Model C director's view- 
finder of the zoom type, calibrated for nor- 
mal lenses and screens as well as Vista- 
vision and Cinemascope is being offered by 
Camera Equipment Co. of New York. It 
has an additional adjustable mask for vari- 
ous screen proportions and is priced at 
$100.00. 

A free booklet “Foundation for Effective 
\udio-Visual which contains 
much useful information for those concerned 
with projection of films and slides is being 
offered by Kodak. A section of interest to 
all is the one on screen brightness. Lumen 
output ratings of Kodak projection equip- 
ment is listed in a separate table. Address 
your request to Sales Service Publications, 
Eastman Kodak Co., Rochester 4, N.Y., giv- 
ing the name above and the notation (S-3). 


No charge. 


Projection” 


PSA JOURNAL 
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Just in case you didn’t get a letter 
from the Erie Celor Slide Club, this service- 
minded outfit has tested and assembled 


some materials for exhibitors which deserves 
mention. A of pressure-sensitive 
thumb marks, numbered 1 4, has 50 
sets for one dollar. Foam rubber liners for 
your slide shipping boxes measuring 2 x 4” 
and ‘” thick are 24 for a buck. (Takes 
three for four slides, or five for four stereo 
slides.) A better slide binding tape is the 
No. 850 Polyester film, colored silver, which 
not bleed and cause slides 
to stick together. 72-yard rolls are priced at 
$3.40 for the %” and $2.85 for the %&”. 
Postage included in prices and you send 
cash with order to Erie CSC, F. C. Geb- 
hardt, Pres., 140 East 29th St., Erie, Pa. 

4 new Bell & Howell 300-watt 2 x 2 pro- 
jector which also Superslides is 
the Model 707 with manual changer. It is 
priced at $39.95 and may be equipped with 
Semimatic and electric changers if desired. 

{ new Kodak pamphlet on “Mounting 
Transparencies in Glass,” No. E-36, is of- 
fered free by Sales Service, same address as 
the one above under movies. It covers not 
only binding steps but sections on “popping” 
and Newton's rings. Could be a handy text 
for your new members. 


sheet 
to 


adhesive 


does 


accepts 


H. L. Instrument Company (which is 
really our stereographer Hal Lutes) is 
offering samples of a new heat-seal card- 


board mount for 2 x 2 slides. They sell for 
$1.50 a hundred, including a “film protec- 
tor” which shields the slide from heat when 
a home flatiron is used for sealing. They are 
also available in boxes of 5,000 for the fin- 
isher. Hal will send you a sample if you 
write him at 1104 Fair Oaks, South Pasa- 
dena, Calif. 


Accessories 


With films growing more sensitive, higher 
sensitivity meters are becoming a must for 
some types of photography. Kling Photo 
announces the Trilux foot-candle 
meter which from 0 to 
12,000 foot 


Gossen 
the 
The galvanometer is 
calibrated in ranges 0-12, 0-60 and 
0-600. A 20X multiplier extends the range 
to 12000. With leather case it is priced at 
$75.00. 

Kling also offers an 


covers range 
candles. 


three 


interesting booklet 
on the Kilar lenses, both tele and makro. 
These to fit a 
wide range of cameras by means of adapters. 
The booklet does not include the new 40mm 
f:2.8 Makro-Kilar E which from 
infinity to 4 inches, and the D which focus- 
ses to 2 inches. These sell at $119.95 and 
$139.50. 

Here’s a handy filter guide list which is 
free from Enteco, 610 Kosciusko St., Brook- 
lyn 21, N.Y., if you mention the Journal. 
A chart lists available color films against 
types of light and shows the filter to use. 
Other charts include color temperatures and 
film speeds. 


basic lenses are designed 


focusses 


If you read any European magazines you 
are familiar with the name Osram Vacublitz. 
These flashbulbs are now being introduced 
to the American market in the baseless 
type now gaining popularity over there. A 
20-cent adapter fits any of 
flash 


costly. 


the common 
sockets. 


The baseless bulbs are less 
Information from E, 


D. Magnus & 
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Associates, 188 W. Randolph St., Chicago 
1, Tl. 


Darkroom 


added to 
double 
paper and 


been 
papers, G 


Two new surfaces have 
the Kodak Polycontrast 
weight, a cream, fine-grained 
Rapid F, a double weight glossy. Both are 
warm-toned and the contrast is controlled 
through a series of filters. An OC safelight 
filter is used. Sales Service has a pamphlet 
“The Polycontrast Story,” available on re- 
quest. 


Beseler, in addition to the easels first 
shown at our St. Louis Convention has 
added a “Dream Darkroom” kit of basic 
materials, named for the trailers now tour- 
ing the country showing what the well- 
equipped darkroom should look like. In- 


cluded in the kit at $195, is a Beseler 23 
enlarger with lens, rollfilm developing tank, 
8 x 10 easel, timer, negative carriers, Vari- 
gam filters, Varigam paper, chemicals, trays, 


safelight and the usual small accessories. 
Prices are now available on the larger 


easels, the 11 x 14 at $56.75, the 14 x 17 
Duplex at $67.75 and the 14 x 17 Triplex 
at $74.75. 

Simmon Bros, Inc., is introducing a king- 


size enlarger, the D-2 Special, a 4 x 5 
manual focus unit with a 53-inch track 


providing an extra 12 inches elevation, and 
a baseboard measuring 18 x 34 inches. It 
accepts all basic and 
can be used as color printer, copy camera, 
microfilm reader and for other scientific 
uses. It will retail from $252.00. 

Did we mention the price of the Ansco- 
matic tank in the Convention Report? If 
not, it is $5.95 which includes a combina- 
tion thermometer, stirring rod and solution 
gauge. This is the tank that loads its own 
film by ratchet action. It is also available 
in kit form with contact printer and safe- 
light, three trays, graduate, chemicals and 
small accessories at $15.95. 


National Lecture Program 


Simmon accessories 


Mexican Club Seeks U.S. Speakers 

Frederick E. Myers, director of the Mon- 
terey Photoclub, Monterey, Mexico, has 
written PSA for information on lecturers 
who might be available for an appearance 
at his club. 

Up to the present, National Lecture Pro- 
gram has not found it feasible to route its 
speakers to Mexico. However, it is known 
that numerous talented photographer-lectur- 
ers are continually visiting that country. 
Those who are planning a trip and feel that 
they have an interesting program to offer 
are urged to write Mr. Myers care of the 
club, Hidalgo 317 Poniente, Monterey. 
route, 


* ¢ 


Ever notice how we can used to 
something that we can’t see it? Some people 
write in about not to the person 
listed on the last page but to anyone else. 
They salon the Journal, 
never reading the little box on the salon 
page. We are so used to using the Directory 
every day we forgot some of you hide it in 
a safe place and forget. So when Ralph 
Miller suggested officer's addresses and list- 
ing by function it was obvious we 
changed it at once. Now it suddenly occurs 
to us that we should split the Services Di- 
rectory so all services to clubs are together, 
and all services to the individual member. 
It is so obvious, and we never thought of it. 
Well, look for it next month with 
some other second looks. 


get 
serv ices, 


send notices to 


so 


along 


Thrice-told tales. We receive monthly sug- 
gestions that we print the writer's picture 
in color on the cover of the Journal. We 
will do this gladly when the color transpar- 
ency is accompanied by a check to pay for 
the color plates. The cost will lie between 
$1200 and $1800. That is the reason we 
must depend on the generosity of our friends 
when we have a color cover.—db. 


Travel Aides 


Henry C. Miner, APSA, veteran 
NLPer, will begin his fourth tour on Jan. 
9th. The former Eastern Zone Director will 
travel the southeastern U.S. for six weeks 
offering two programs: “From Color Snap 
to Salon Slide” and his new lecture, “How 
to Make Better Vacation Color Slides.” 

The first third of Mr. Miner’s schedule 
follows. The remaining dates will appear in 
the January Journal. 


Jan. 9 CC. of Atlantic City, NJ. 
Jan. 10 Washington, D. C. 

Jan. 13 Open 

Jan. 14 Bluefield, West Va., C.C. 
Jan. 15 Charleston, West Va., C.C. 
Jan. 16 Affiliated Cincinnati, Ohio, clubs 
Jan. 17 Open 

Jan. 19 Nashville, Tenn., P.S. 

Jan. 20 Nashville, Tenn., P.S. 

Jan. 21 P.S. of Chattanooga, Tenn. 
Jan. 22 Memphis, Tenn., Pictorialists 
Jan. 23 Jackson, Miss., P.S. 


Between Jan. 27 and Feb. 4, Mr. Miner 
will be available for engagements in Florida. 
He may be contacted at P.O. Box 862, Old 
Greenwich, Conn. 


ARIZONA—Bruce White, APSA, 3744 
Calle DeSoto, Tucson. Familiar with most 
of the state but especially southeastern por- 
tion. Special interests are plants, birds and 
animals of southern Arizona and northern 
Sonora. 

CANADA—George S. Butt, 1002 Amelia 
Crescent, Niagara Falls, Ont. Familiar with 
Welland Canal, upper and lower Falls, his- 
torical points and areas of geological inter- 
est. 
Note: To become a Travel Aide for your 
area, register your name with John P. Mont- 
gomery, Jr.. APSA, P.O. Box 7013, Orlando, 
Fla. 

You will find Travel Aides marked by a 
black dot after their names in the geo- 
graphical portion of the Directory. When 
planning a trip, write them in advance, en- 
closing a stamped and addressed large en- 
velope. A few will accept mail inquiries 
only but in many cases you will be a wel- 
come caller when you reach the TA’s home 
town. It is another part of the fellowship 
of PSA. 
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Cinema Clinic 


Conducted by George W. Cushman 


da, of Havana, Cuba. The PSA Gold Medal 
The Ten Best Winner, judged the best film of all 74 


of entries. (800' l6mm color, magnetic sound 


\t the St. Louis Convention several 
the winners in this vear’s 28th Annual Ten 
Best contest were sereened. Of those that 


on film.) 
My first reaction to this pictorial gem 
was that it didn’t move. It contained motion 


were shown [| noticed an interesting variety, 2 

und my comments that follow are just those but no action. It didn’t seem to get any- 
of one persot o ag 


over | felt a definite movement from begin- 


when you see them but mv reactions were 
ning to end. The maker had, through 


thoughtful editing, given the feeling that 
Isturias Pintoresca” by Antonio Cernu the events of a year had passed in review. 


COMPLETE SERVICES TO PRODUCERS OF 16mm 
MOTION PICTURES, 35mm SLIDE FILMS AND SLIDES 


Research and Script Editing and Matching 
Photography, Studio and Titling and Animation 
Location Release Printing 
Processing Magna-Striping 


Edge-numbered Work Prints 


Sound Recording and Slide Film Animation 
Rerecording Slide Duplicating 


GEO. W. COLBURN LABORATORY INC. 


164 NORTH WACKER DRIVE + CHICAGO 6 TELEPHONE DEARBORN 2-6286 


~. 110 Volt AC Synchronous 
Motor Drive for Use with 


EASTMAN KODAK 
Model K100 Camera 


Here is a fine, precision motor 


that drives the camera at the 


' exact sound speed of 24 frames 


per second. Easy to attach, no 


special tools needed. 


VARIABLE SPEED MOTOR 


110 Volt AC/DC with 
Tachometer for EK Cine Special 


You can motor drive your Cine Special 
with confidence. Tachometer is mounted in 
clear view of operator. Calibrated from 
8 to 64 frames per second. Red morking 
for 24 fps. Electrical governor adjusts 
speeds. No odopters needed, Motor coup- 
ling attaches to camera and couples to 
motor. Spring steel drive arm sheors if 


SALES- SERVICE = RENTALS 


Dept. PSA 315 West 43rd St., 
New York 36, N.Y. JUdson 6-1420 


No one event in itself was forceful, but 
all tied together they make the viewer 
sense the passing of time, that another year 
has been recorded for history. 

In the fall we see the apple harvest and 
the manufacture of cider, and the harvest 
festival is celebrated by everyone in colorful 
dress. 

The snows of winter come and go and 
spring suddenly bursts out all over. Sum- 
mer brings numerous activities interspersed 
with the gorgeous beauty of the mountain- 
side. 

Such a film can be judged only as a 
whole, for the parts were isolated, but 
strung together they resulted in a film one 
might compare to a fine pearl necklace. 
Americans seldom attempt this type of pic- 
ture, and it was refreshing to see what lay 
in the maker’s mind. Of all the films I 
saw, I would agree that this deserved the 


top award, 


“Arrow of the Tiger”, by Kazuo Naka- 
mura of Japan (800 ft. 16mm. color, mag- 
netic sound on film) was unusual in that it 
began with a long prologue in English while 
a white transparent leader was being flashed 
on the screen. This was most disturbing 
because many in the audience felt some- 
thing was wrong with the projection. | kept 
thinking some special effect was about to 
happen on the screen and I watched for it 
accordingly. 

The story concerns a mysterious arrow 
which falls upon a roof. That home must 
sacrifice a daughter to some unknown per- 
son played in the film by a tiger. The tiger 
comes in the form of a man who is soon 
killed, thus freeing the grateful people who 
celebrate their good luck. 

The pacing was quite slow, and I think 
the maker could have done a better job of 
having the story come from the screen ra- 
ther than from the sound track. But his 
camera work was superb and we can learn 
a lot about movie making from this example. 


“Expedition BZ °56" by Timothy and 
Delores Lawler of Kenosha, Wisconsin 
(1200 ft. l6mm. color, magnetic sound on 
film) concerns the trials and tribulations of 
a family trip to the zoo. This is one of the 
finest jobs of editing | have ever seen by an 
amateur. 

His use of sound is excellent. At first we 
see two birds on a telephone wire overlook- 
ing the entrance to a zoo, They comment 
upon the people who are entering, and fi- 
nally note a certain red station wagon filled 
with kids. Little do they know it is the 
Lawler tribe arriving. Throughout the film 
these birds talk back and forth, thus pro- 
viding the commentary as needed. Lawler 
should have cut back to the birds occasion- 
ally, using such reestablishing shots as 
yreaks between sequences, and a closing 
shot of the birds with a classic gag remark 
would have finished off his amusing film. 

This footage was cut from about 3500 
feet, and it was still too long. Several of 
the more amusing scenes should have been 
cut shorter in order to preserve their comic 
effect. Many events were repeated, which 
reduced their freshness. The film contained 
a good example of conflict of action, and 
especially notable was the contrast between 


animal behavior and human behavior. He 
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Easily replaced. Synch 


should have paid off his running gags in a 
more dramatic manner. 


“Warshland”, by Russell Jameson of Sagi- 
naw, Michigan, (1800 ft. 16mm. color, mag- 
netic sound on film) concerns the life and 
habits of many different kinds of waterfowl. 
It is technically clean with a lot of good 
camera work, especially the abundance of 
close-ups. 

His music, I felt. lacked changes in mood 
and tempo. His subject matter changed of- 
ten. but the music, instead of heightening 
the change through use of a different tempo, 


remained the same, thus minimizing the 
freshness a new sequence should have. 

The commentary often told what the 
scene told, thereby weakening the scene’s 
own strength. His gag scenes, such as a 
man sneezing with goldenrod and being 


thrown overboard were much too long, so 
much so that they remained on the screen 
long after their punch was over. 

His Indian sequence, at the end, should 
have been left off, I felt, as it had no place 
in a film dealing primarily with waterfowl. 


Prelude to Spring”, by John W. Ruddell, 
Toronto, Canada, (600 ft. 16mm. color, op- 
tical dealt with the sprouting of 
seeds in the spring, the work having been 
done primarily in time lapse. The film was 
technically well done, although the lighting 
of the subject could have been more dra- 
matic and in this way separate the subject 
from its background. 

One of the unusual effects of this film 
the way the maker had synchronized 
the movement of the sprouting plants to the 
beat of the music. 


sound) 


was 


“Fool’s Gold”, by Eugene Mellwain of 
North Hollywood, California, (380 ft. 8mm. 
color, sound on synchro tape) is as fine an 
amateur made photoplay as you will want 
Though lacking at times in camera 
handling, what it loses technically 
up for in pacing, 
ment. 


to see. 
it makes 
editing, and story treat- 

Iwo pals learn of hidden gold and start 
to find it, but selfishness and greed inter- 
fere with the successful outcome. 

The background music and narration help 
the suspense of the film immeasurably and 
serve as an excellent example of what sound 


can do for a motion picture. 


“Shifting, Whispering Sands” by O. L. 
Tapp of Salt Lake City (230 ft. l6mm. col- 
or, optical sound) is an outstanding example 
of making a film to fit a record. As the old 
prospector sings the lyrics, Tapp has inter- 
preted them in picture form on the screen, 
thus the tempo of the picture is dictated by 
the tempo of the musical theme. 

Excellent photography and good choice of 
subject matter to depict the themes of the 
has this 


song made 


an exceptional filming 
effort. 


“The Whispering Sand” by Kyle Holmes 
of Long (200 ft. 16mm. 
color, is another pictorial 
interpretation of the same musical selection, 
and the 


Beach, California, 


sound on tape) 


possibly 


same identical recording 
was used as by O. L. Tapp. 
I wish it were possible for all movie 


makers to see these two films at the same 


time. 


They show so clearly how two differ- 
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ent people interpret pictorially the same 
musical composition. 

About the only similarity is the subject 
and locale. Holmes has 
desert character, giving 


worked in an old 
the that 
this old timer is actually doing the singing. 
I am told that the judges rated these two 
It would indeed be dif- 
ficult to describe how one was better than 
the other. 


illusion 


films almost equal. 


“The Enchanted Hills’, by James Watson, 
Holden, Mass., (580 ft. 16mm. color, optical 
sound) was a fantasy in which mother and 
son go for a picnic in the woods and, after 
reading about three characters in the book, 
the enchanted hills. 
Later we meet them as family friends. 


Continuity is very good, and the viewer's 


come upon them in 


interest is held through good editing. 


“Cilt of the Ages”, 
Jackson, Michigan, 


silent) is the story 


by Hugh Jameson of 
(200 ft. 
of how precious stones 
(agates) are found, selected, cut, polished, 
mounted and worn. 

The photography was excellent, the light- 
ing was generally very good, and his close- 
up technique was the highlight of the film. 
Such a subject demanded good close-ups, 


8mm. color, 


and Jameson gave them to us. 

If he could have worked a story or theme 
into his presentation, it might have been 
more effective, but this is 
discount excellent 


intended to 
treatment pre- 


not 
his as 
sented. 

Gene Arneson of 
(600 ft. 16mm. color, 
film) takes us to a 
stream where we get a few drops of water, 


“Jungle in a Jar’, by 
Kenosha, Wisconsin, 
magnetic sound on 
then examine the plant and animal world 
those drops contain under a microscope. 

I felt Arneson had done a good job with 
his subject, although the similarity of sub- 
ject matter from scene to scene brought on 
a certain that 
broken up away 
kind. Such 


troduce each subject more clearly 


have been 
shots of 
have served to 


monotony could 
with 


shots 


cut some 


would in- 
and em- 
phatically. He used his narration to aid the 
continuity of the film without which the 
film would have been much too long. 


“Lucky Ducky”, by Frank and Frances 
Kallenberg of Long Beach, California, (195 
ft. 16mm. sound film) 
is table top animation work that gets pretty 
complicated at times, but the Kallenbergs, 
past masters at telling table top tales, have 
once more done a clean and creditable job 
with their their 
of cloth and 
patience. 

\ monkey decides to cook himself a duck 
dinner, but getting the duck turns out to be 
a larger chore than he imagined. 

My chief criticism would be that the story 
was not established introduced well 
the the start. The 
animation technique leaves little to be de- 
sired. Frank, | didn’t think this was up to 
your “Three Jacks and a Jill” which 
won an honorable mention last year. 


color, magnetic on 


friends 
their everlasting 


camera, three inch 


and wood, 


or 


enough on screen at 


also 


“The Nugget”, by the Los Angeles 8mm. 
Club, (425 ft. 8mm. color, sound on synchro- 
tape) is a 


theme. 


scenario film with a Western 


The camera work is very 


good and 


1957 VITAL STATISTICS 


Number of films entered ...... 7 
Magnastripe 15% 
Optical Sound 18% 
32% 
5% 
26% 


excellent. The chief 
fault | would find in this film is one that is 


some of the angles are 


quite common in amateur-made photoplays, 


and that is that the characters were not 
established or introduced clearly enough at 
the beginning. The producer knows his 


script from top to bottom, but he forgets 
this is all thrust upon an audience like a 
flash of lightning and he seldom remembers 
each of the charac- 


to thoroughly identify 


ters he is to use. 
For the most part, the dramatic climaxes 
built up 


tomary in amateur filming, but a subsequent 


were nicely, something not cus- 
slow tempo lessens the dramatic impact the 
audience has been led to expect. The sound 
track was well used though not consistently 
so, and the off-camera dialog was excellently 


done. 


The tempo of the music does not 
follow the tempo of the action in several 
instances, and at times if this had been 
done it would have resulted in a greater 
dramatic climax. 

“The Tell-Tale Heart’, by Albert Bah- 
call of Milwaukee, Wisconsin, (320 ft. 


l6mm. color, optical sound) is this filmer’s 
interpretation of the Edgar Allen Poe story 
of the same name. The story has been done 
many times by amateur filmers and it is al- 
ways interesting to note how each individual 
has worked it out. 

This film clean 
close-ups, all well exposed, and more than 
that, this filmer used color effectively, some- 
thing few amateurs do. 

The chief fault with this film was that the 
narrator told the story, which left practical- 


contained exceptionally 


ly nothing for the picture to do. A film 
should tell its own story as far as it can, 
and when it has reached its limits, then 


should sound be used. 


“Winged Victory”, by Theodore Sarchin 
of Arlington, Virginia, (600 ft. l6mm. color, 
magnetic sound on film) contains a lot of 
good shots of skiers in the vicinity of Aspen, 
Colorado. 

1 was a bit disturbed at the tempo of 
the film for it varied considerably, and al- 
though the maker may have had a reason 
for pacing it as he did, I think the subject 
would have been forceably 
if he had been more consistent 
his 


more presented 


by placing 
such a manner that each 
increased the pacing of the film until the 


final climax was 


sequences in 


reached. 

A film of this kind has to be more than 
just scenes. Judged by units, the film has 
many highlights. If he would re-arrange his 
sequences so that the least interesting come 
first, leaving the more spectacular and the 
more dramatic to the last, the audience 
would not feel as let down as when the best 


is seen first and the 


hasn't 
(See next page/ 


following as 


much to offer. 
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PHOTOGRAPHIC SOCIETY OF AMERICA 


Financial Statement 


Year Ended June 30, 1957 


Balance Sheet 


Profit and Loss 


9,589.85 

10,009.38 

7,431.31 

Deprec iatic 
13,333.10 
6,288.45 29,247 .88 
15,000.00 44.247 88 
3,503.27 


74,781.69 


2,482.03 
4,902.30 


Balance 

1.643.65 
1,154.61 
1,103.49 


16,996.00 
(4,070.03) 
(1,227.88) 


Statement 


80,427.77 


4,057.59 
151,865.66 
48.350 


9,092 


the 
“ he re 


vwuinning, these are 


personal react ind 


ions 


and vou may agres 


i 
country. But | 


fy 
iret 


s so that look 
by the 


study 


as you 
wavy, are now 


you can them with 
will help you find their 
weak points, 


better 


and in this 
job of vour 
first shown 


Convention 


ng fimes are 
PSA 


meet a swell 


immua 
you 


who, like voursell, are in 


about the art of 


nore 


closes each with 


vear 


the Honors banquet. | 


] 


linner at 


Louis this vear, and there were two 


ovely reasons why 
Next vear the convention will be in Phila- 
elphia the first week of October, and T shall 
look 
that 
Best 


may 


forward to meeting all of vou there at 
time 
Christmas, 


a Merry 
a vear of perfect 


wishes, now, for 


ind 1958 bring vou 


exposures! 

Talk about opportunists. Ralph Miller, 
P-J Chairman, discovered his Life Magazine 
had to choose the World 
ind the PSA and since 
it was hometown stuff he stayed in Milwau- 
kee. Ralph discovered that PJer Maj. Jack 
Novak had his travel slide entry with him 
Jack filled in nobly with the slides he 
makes round the world, this time his Bang- 


kok set 


=p aker between 


Series Convention, 


and 


PSA TRADING POST 


the use of all 


PSA mem 
Copy must 
Editorial 
Conn. by the 


The Trading Post is for 
and only, 
he brief complete lt 
Office, Stamford, 
of the 


hers, members free of charge. 


and must reach the 
28 Leonard St., 
and will 

PSA 


listing service. 


20th 


month normally appear in the next 


following issue ssumes no resp 


of this tree 


like 
types of 


PSAers who would some interesting 
Many work available 
Apply to Botteron 


Blvd., Ft. Wayne 3, Ind 


WANTED 
PSA 
no pay but lots of fon 
APSA, 2502 N. Anthony 


jobs in activities 


Louise 


SALE—Contax II with {:1.5 coated lens, Sonnar 
85mm f{:2 coated 
Price $275 


Cincinnati 39, 


w.a. and universal 


Abrams, 2863 


Biogon 
Clarence Roseana 


Ohio 


finder 
Lane 


WANTED—1951 issue of Photography Annuat. Will 
to $2. Gift secepted. Denny Maciel, 710 
Bldg., Phila Pa. 2110 


pay up also 


Widener 


case, £:3.5 lens, M-F 
400. Field 
with included. 

Perry Ave., Worcester 


Ciroflex FE with 
shutter speec to 


shade 


camera 
lens 
lens case 


ground glass 


Leonard G. Salvin, 106 
Mas« 

NEED a tape recorder? PSAers credit is good wit! 
hardly 
$300 and if you like it four 
takes it. Maurice H. Louis 
New York 19, N.Y 2110 


used Brush Soundmirror 


me Examine my 
BK-455-P 
monthly 


FPSA, 333 W. 


costing nearly 
payments of $25 
56th St., 
SALE—Super Ikonta B [£:2.8 
M-X synch, 
carrying case, $50. Marshall 


Evansville 14, Ind 


lens, Compur 
finder, 
Ross, 1047 


oated 
brow: 
Belle 


210 


Rapid shutter range 
leather 
meade Ave 


WANTED 
Write 
Jamaica, N.Y 


Popular Photo 
Jack Wetter 


£ Annual 
89.10 178 St 


1954 


stating price t 


raphy 


WANTED--One-window stereo 
Due-300 projector Robt 
Rd., 


Darien Conn 


Cine Ko 
Mag. 8; 


case. All 


TIA, 750-watt projector; 

1.9 Kodak fo« 

lens for 8mm; Kodak 

ed condition, original value $415. Best offer takes 
Andrew Legos! 414 Northampton St Kingst 

Pa 2tll 


finder for 


carrying 


Hasselblad 1000F with 80mm Zeiss F:2.8 ar 
Kilar, extra film mag Series VII and VIII 
filters and some a« ries ase Two years old, well 
nd. $600 
1 St., New York 24, 


SALI 
WOmm Tele 


sred fo value 


SALI 


lenses £:1.5 25mm 150m: 


2 mm, £:4.5 
Tri-focal viewfinder p i wer for 150mm lens 
rack-over Gr 


rewinds, 
Used ) 


Neumade 
Value new 
Walasek, Ab 


211 


Bolex 
Craig edite film 
$813, best 


bott Lab 


Otto 
North Chicago, IL. 
JOURNALS 
Will be gl 
varges, abe 


SALE 
ter 
pound 
barrel, 
Jefferser 


Exacta VX 
focus 2.55 35mm w.a.; 

Hug Mever 
Master, Heiland Flash 
Weitzman, 88 Lamont Ave 


pre-set diaphr 
Telemego 
Omnica case acces 


Staten Island 12 


match. 
Carlos 
2tll 


isoflex ‘ ame hellows 
Dr., 


WANTED 
0. Naha 


with lenses: Summicron 
Elmar 9mr 
£:4.5. Flash 
essories Excel 
lent co eed one month. Cost ever $1,000, sell 
$575. Dr. Irving B. Ellis, APSA, 9915 Robbins Dr.. 


Beverly Hills Calif 2tll 


50mm 2: Summaron 35mm f 
(collapsible) {:4 tele; Hektor 


viewfinder, meter 


135mm 


ACC case, ace 


PSA JOURNAL 


4SSETS 
‘ Bank & On H 
Mvestment—U.S. K 
4 te Ke ble 
Lost 
t & Fixtur 22.627 46 
becatuse 
26,241.97 
LIABILITIES 
A Pa t { Dues ~ 
r t 68.87 
Awards Cor 198.21 
PS Se 614.61 
t Fund 75 7 
( aR Reser 2.000.060 
{ Leet s D sits 9,280.19 
Is Ir me Expenses 
2,897.9 195.45 6,449.75 
Motion Pictur 2.031.22 1,866.40 SALE 
Nat 1.635.76 1,789.30 2,321.57 
r rnali« 799 857.00 888.15 768.67 
Pictori 2,022.17 7,427.15 6,249.91 199.41 
Ster 29.06 851.00 775.87 104.19 
niques 675.58 1,422.00 1,723.38 $74.20 8,348.22 
Life Members 5.431.00 
‘ Memberships 52,427.00 
Sury 
Thi*e (5,297.91) 
INCOWE 
te fr Dues 
fe RK nals 4,361.63 
Lif scone stions 1,360.00 sane of 
interest on Bond 257.50 
I 220.20 
Jour \ t 54,525.75 slide carrier for TD 
ace ei 2,577.85 H. Scofield, 722 Post 
PYPENSES 
Hee t Viemt Ser ‘ 
Pol t A Costs 82,926.24 
t & Distribution Costs 4,227.24 
Club ¢ 1,682.03 
024.11 
H ‘ 90.11 
( ‘ $4.67 
551 
‘ 255.06 
Spe ‘ t 25.98 
Nat 529.00 x t f slot W ollensak 
I 
on 1,447.6 
cn ( 93.03 153.093.5454 
1,227.88 
gust ‘57 
Clubs irom p. 14 shipping 
W. 12% 
lif 2 
opin vc af thes fi! Goerz Dagor Series IT, 5”, £6.8, in com 
vou may not. It’s ater, $30. Dallon telephoto, 12" £:7.7 is 
$25 All excellent cond. M. Friedman, 812 
ut these fil 
SALE 
ready r bookin 
Biotar enar 
critical eye wh f:4.5 m; 
etror ul their Weston ies 
wav ito do Frank F 
N.Y. 
own filming endeavor 
publicly at San 
z La 
eat year, 
novie enthusiasts 
terested in learning 
movie making 
The co_wention 


EXHIBITIONS and COMPETITIONS 


Monochrome 


Note: M—monochrome prints, C—color prints, T—coler 
transparencies, SS—stereo slides, L—monochrome 
slides, A—architectural prints, S—scientific or nature 
priests. Entry fee is $1.00 in each clase unless other- 
wise specified. 


PSA Approved 


These salons initially approved for monochrome portion 
only by Pictorial Division. See other listings on this 
page for approval of other sections 

(For listing and approval send data to Ralph I 

Mahon, APSA, 260 Forest Avenue, Elmhurst, Ilinois.) 

OSHKOSH (M,T) Closes Dec. 31. M fee $1.50. Ex- 
hibited Jan. 7-28. Data: Paine Art Center and 
Arboretum, P.O. Box 360, Oshkosh, Wisconsin 

UITENHAGE (M) Closes Dec. 31. Exhibited Feb. 10-15 
at Town Hall and during rest of month at Port 
Elizabeth and Grahamstown. Data: Jack Robinson. 
Uitenhage Camera Club, P.O. Box 351, Uitenhage. 
C.P., So. Africa 

SINGAPORE (M.S) Closes Jan. 3. Exhibited Feb. 21 to 
Mar. 2. Data: P. L. Chan, 9 Market St., Singa- 
pore 1, Malaya 

NEWARK (M.T) Closes Jan. 10. Exhibited Feb. 3-15 


Data: 
East 


Arts. 


Industrial 


223 


Fine and 


Coursen, Secv 


at School of 


Catherine Prospect 


Orange, New Jersey. 

BIRMINGHAM (M.S.T.L) Closes Jan. 11. Exhibited 
Feb. 15 to Mar. 1 at Royal Society of Artists, Data: 
I H. Cochrane, 142 Swanhurst Lane, Moseley, 
Birmingham 14, England 

ALICANTE (M.C.T) Closes Jan. 15. No fee. Exhibited 
luring Feb. Data: Sociedad Fotografica de Alicante, 
Apartado de Correos 282, Alicante, Spain 

WHITTIER (M.T) Closes Jan. 20. M fee $2.00 
Exhibited during Feb. Data: Carl Borchard, 345 
Via Vista, Montebello, Calif 

WILMINGTON (M.T) Closes Jan. 20. Fee $1.50. 
Exhibited Feb. 9 to Mar. 2 in Society of Fine Arts. 
Data: Delaware Camera Club, P.O. Box 1, Wil- 
mington, Delaware. 

JACKSON (M.T) Closes Jan. 25 M fee $2.00 Fx- 
hibited Feb. 10-25. Data: W. M. Dalehite, 755 Al- 

sredo Drive, Jackson, Miss 

ILFORD (M.S,C,T.L) Closes Jan. 27. Exhibited March 
3-18 at Grants Hill Library. Data: A. G. Sugg, 62 
Bushwood, London Ell, England. 

VALPARAISO (M) Closes Dec. 31 Exhibited Feb. 
24 to Mar. 11 Data: Club Fotografico Y Cinema- 
tografico de Valparaiso, Condell 1349, Casilla 1907, 
Valparais Chile 

MONTREAL (M) Closes Feb. 5. Exhibited Feb. 24 
to Mar. 10. Data: Marcel Garand, 4577 Marquette, 
Montreal 34, P.Q., Canada 

OUEENSTOWN (M) Closes Feb. 8. Exhibited Mar. 17 
to Apr. 12. Data: R. Verwoerd, P.O. Box 203, 
Queenstown, S$ Africa 

ROCHESTER (M,S,T.S slides, SS) Closes Feb. 9 


M fee $2.00 Exhibited Mar. 1-30 at Memorial Art 


Gallery Data Nort Brownell, 298 Lettington 
Drive Rochester 11, New York. 

MELBOURNE (M.S,T.S slides) Closes Feb. 19. Ex- 
hibited Mar. 24 to Apr. 2 in Town Hall. Data: 
A. E. Hutchinson, Melbourne Camera Club, P.O. 
Box 930G, Melbourne, Australia. 

MILWAUKEE (M,T.SS) Closes Feb. 19. Exhibited 
Mar. 13-29 at Memorial Art Museum. Data: Stan J 


Novak, 7221 W 
SOUTHAMPTON 
8-29. Data: 
Southampton, 
KORTRIJKSE (M,C) Mar. 1. Exhibited Apr. 
1-20 in Hall of ¢ Data: J rE. Van 
Driessche, Meiweg 9, Kortrijk-Courtray, Belgium. 
BOSTON (M) Fee $1.50. Exhibited 
Apr. 6-13 at Club gallery. Data: 
Miss Bertha L. Hill, 1 Avalon Rd., Melrose, Mass. 


HERTFORD (M,S,T,L) Closes Mar. 15. Exhibited 
Apr. 25 to May 3 at Corn Exchange. Data: J. R 
Street, 26 Ware Road, Hertford, Herts., England 

SAN BERNARDINO (M) Mar. 17. Exhibited 
Apr. 10-20 at Natl. Orange Data: Ellsworth 
Fiscel, 919 27th St., San Bernardino, Calif. 

NAIROBI (M,S,T) Closes Mar. 22. Exhibited Apr. 

7-19. Data: Exhibition Secretary, P.O. Box 392, 

Nairobi, Kenya, East Africa 


Oklahoma Ave Milwaukee 19, Wis 
(M) Closes Feb. 19. Exhibited March 
Hosking, 115 Witton Road, Shirley, 
England 

Closes 
town yurtray. 
Closes Mar. 15 


Boston Camera 


Closes 


Show. 


DecempBer 1957 


SO. AFRICAN (M,T) closes Mar. 28; T Apr. 4. 
Exhibited May-July at five cities. Data: Johannes 
burg Photographic and Cine Seciety, P.O. Box 
10763, Johannesburg, So. Africa 

BARCELONA (M,C.T) Closes Apr. 15. Exhibited 
during May. Data: Agrupacion Fotografics d 
Cataluna, Duque de la Victoria 14, pral, Barcelona, 
Spain 

PONDICHERRY (M) Closes June 30. Exhibited in 
August Data: R. R. Gangou, Secy., Ashram Pho- 
tography, Sri Aurobindo Ashram, Pondicherry, In- 


dia 


VECOCHEA (M) Closes Dee. 31. No fee. Exhibited 
during February. Data: Foto Club Necochea, Ave 
Eva Peron 2299, Necochea, Argentina 
TURIN (AGRICULTURAL) (M.C.T) Closing date 
Apr. 20. No fee. Exhibited May 15-25. Data: Dr. 
Rinaldo Prieri, Via XX Settembre 2, Turin, Italy 
For listing and approval send data to Adolph 
Kohnert, West Main St., Amenia, N.Y.) Entry 
fee $1 unless otherwise specified. 
OSHKOSH, Jan. 7-28, deadline Dec. 31. Forms: 
Paine Art Center, P.O. Box 360, Oshkosh, Wiscon 
sin. 


EL CAMINO, Jan. 24-Feb. 1, deadline Jan. 3. Forms: 
Maurice Lank, 10829 Westminster Ave., Los An- 
geles 34, California 

PITTSBURGH, Jan. 
Forms: Arlene H. 
Pittsburgh 18, Pa. 

NEWARK, Feb. 1-18, 
Catherine Coursen, 223 
N. J. 2% x 2% slides 

BIRMINGHAM, Feb 
Forms * 
Moseley, 
accepted. 

WILMINGTON, Feb. 
Forms: Robert W. 
mington 99, Del. 
accepted 

WHITTIER, Feb. 8-22, Jan. 20. 
Carl Borchard, 345 Via Vista Montebello, 

WINNEAPOLIS, Feb. 16-21, Jan. 21 
Miss Irene E. Nydam, 3233 Jersey Ave., 
olis 26, Minn. 

VALPARAISO, 
Forms 


26-Feb. 2, deadline 
Daniels, 2516 S. 


2% = 2% 


Jan. 6 
Braddock Ave., 
slides accepted. 
Jan. 10. 
Prospect St., 


Miss 
Orange 


Forms: 
East 


deadline 
accepted 

15-March 1, Jan. 18 
142. Swanshurst 
England. 2% 


deadline 
»chrane, Lane 


Birmingham 14, z 2 slides 


9-Mar. 2, 
Bedwell, 
Entry Fee $1 


deadline Jan. 20. 
P.O. Box 401, Wil- 


50. 2% x 2% slides 


Forms: 
Calif. 

Forms 
Minneay 


deadline 


deadline 


Feb. 24-Mar. 11, 
Club Fotografico de 
1349, Cassillo 1907, 
IACKSON, Feb 
Dalehite, 755 
ROCHESTER, 
Norton Bre 
N. 
TORONTO, March 
J. R 118 
Ontario, Canada. 
VONTREAIL Feb. 
Forms Marcel 
4, P.O 
LIGHT AND 


12. Forms: 


deadline Jan. 31. 
Valparaiso, Condell 
Chile. 

14-28, deadline Feb. 1. Forms, W. M. 
Alvaredo Dr., Jackson 4, Miss. 
March 9.23, deadline Feb. 9. Forms 
298 Lettington Dr. Rochester 11 


Valparaiso, 


whell, 


11-13, deadline Feb. 
Hillsdale Ave., West, 


10. Forms: 
Gray, Toronto 7, 
24-March 10, 
4577 


Fet 12 
Montreal 


deadline 
Marquette, 


Garand, 


Canada 


SHADOW, 
John 
Commercial Building, 
slides accepted 
MELBOURNE, March 
Forms Ex. Sec 
Australia 
WILWAUKEE, March 13-20, 
Stan J. Nowak, 7221 W. 
19 Wise. 
CHARTER 


Forms: 


March 
F. Barnes, 
Jose, 


2-23, deadline 
APSA, 
Calif. 


Feb. 
Room 409 
San 24% =x 2% 
24-Apr. 2 
P.O tox 


deadline 
900 


Feb. 19, 
Melbourne, 


deadline Feb. 19. Forms 
Oklahoma Ave., Milwaukeer 


OAK, March 
Mrs. Virginie 
Britain, Conn. 
SAV FRANCISCO, 
Forms: Dr. J. H 
Franciseo, Calif 


18-19, 


Person, 


Feb. 24. 
St., New 


deadline 


131 First 


March 15-29 
Arrieta, 


March 3 
188, 


deadline 


P.O Box San 


NEW YORK, March 28-April 11, deadline March 7. 


Forms: Ethel Welti, 23-76 76th St., North Bergen, 
New Jersey. 

BOSTON, Apr. 6-13, deadline March 22. Forms 
Bertha L. Hill, 1 Avalon Road, Melrose, Mass. 2% 
x 2% slides accepted 


KENYA, April 7-19, deadline March 22. Forms: J. H. 


Beers, P. O. Box 30043, Nairobi, Kenya, East Africa. 
SO. AFRICA, May 12-14, deadline Apr. 3. Forms: 
Tweedle, P.O. Box 7024, Johannesburgh, 
South Africa 
NEW ZEALAND, Apr. 18-May 14, deadline Apr. 8 
Forms: Robert G. Withers, P.O. Box 381, Tauranga, 
New Zealand 
(For listing send data to H. J. Johnson, FPSA, 


2134 W. Concord Pl., Chicago 47, Hil.) 
CHICAGO, Feb. 1-23, deadline Jan. 11. Forms: Louis 


Braun, 166 W. Washington, Chicago 2, Ill. 

BIRMINGHAM, Feb. 15-Mar. 1, deadline Jan. 11. 
Forms: E. H. Cochrane, 142 Swanhurst Lane, Mose- 
ley, Birmingham 14, England. 

MINNEAPOLIS, Feb. 16-21, deadline Jan. 20. Forms: 
Irene Mydam, 3233 Jersey Ave., Minneapolis 26, 
Minn. 

TORONTO, Mar. 11-13, deadline Feb. 10. Forms: 
Clarence Ferguson, 505 Castlefield, Toronto 12, 
Ont., Canada. 

MELBOURNE, Mar. 24-Apr. 2, deadline Feb. 19. Forms: 
Photo Exhibition, P.O. Box 9306, Melbourne, Aus 
tralia. 

SAGUARO, Mar. 24-29, deadline Mar. 13, Forms: 
Agnes Holst, 1902 E. Willetta St., Phoenix, Ariz 
ORANGE, Apr. 10-26, deadline Mar. 24, Forms: Ells- 
worth Fiscel, 919 27th St., San Bernardino, Calif 
Stereo 
(For listing send data to Lewis F. Miller, 8216 

Morgan St., Chicago 20, 

ROCHESTER, closes Feb. 9% 4 slides $1. Forms 
Norton Brownell, 298 Lettington Drive, Rochester 
N. ¥ 

MILWAUKEE, closes Feb. 19, 4 slides $1. Forms: 
Stan. J. Nowak, 7221 W. Oklahoma, Milwaukee 19, 
Wise 

OAKLAND, closes April 7, 4 slides $1. Froms: Ben 


D. Tooley, 324 13th St., Oakland 12, Calif 


PSA Competitions 
VATURE SLIDE COMPETITION FOR INDIVIDUALS 
4 slides 2” or 2%”. Two classes. Data: Dr. B. J. 

Kaston, 410 Blake Rd., New Britain, Conn. Contest 
closes Jan. 15; entries to E. W. Hutchinson, Comely 
Hollow Studi Sharon, Conn 

CD PORTRAIT COMPETITION—Two classes formal 
and informal; two sizes 2” or 234”; limit 4 slides 
either size Data and entry form: John Sherman, 
APSA, Box 623 Loring Sta., Minneapolis 3, 
Minr Close May 1 

COLOR PRINT COMPETITION FOR INDIVIDUALS 
Four prints any process, including hand colorings $1 
for series of contests 50¢ each. free to CD 
members. Close Feb. 1, May 1. Data: Virginia Gold 
berg. 635 reson Ave., Reading 15, Ohio. Entries 
to Howard Thornhill, APSA, 101 E. 24 St., Merced, 
Calif 

INDIVIDUAL SLIDE COMPETITION FOR STEREO 
—Four slides which have been rejected by salons, 
im plast mounts entrants must not 
have rw than 19 score in Who's Who. $1 postage 
for sts to SD members. First closing Feb. 15 
Forms and data from: Karl Struss, 1343 N. Orange 
Grove Ave., Hollywood 46, Calif 

CD SLIDE SEQUENCE COMPETITION—Two div 
sions: travel sets of 50 to 100 slides and photo essay 
25 to 100 slides, both with commentaries. Entrice 
close June 1 1958. Entry forms and data fron 
r. ¢ Wetherby, 116 Ave L, Pittsburgh 21, Pa 

INTERNATIONAL CLUB PRINT COMPETITION 
hree classes clubs may join at any time 
December entries now closed, write for data t 
Ralph M. Carpenter, 99 Orange St., Stamford, Conn 


j 
| 
5 
95 


PSA SERVICES DIRECTORY 


Whom to write for information 


PSA Services 


Camera Clube—Fred W PSA. 5956 Sher 
dan Rd hicage 4 m 
Chapters APSA, I 
St M M 
National Lectures Munz, PSA, ?7 Home- 
Recorded Lectures— Fred H Kuehl, 2001 46th 
Gack Island 
Tops B. H APSA, 2921 Cassia, Boise, 
Travel To Firt FPSA Trat . Md 
Travel Aides—John P. Montgomery, Jr.. APSA, 
P.O. Box 7013, Orlando, Fla 
International Exchange Exhibits—East: Fred Reuter 
2 § D N Middletown, O. Central 
W H. Ss APSA, 809 Putman B Daver 
West: Mrs. LaVert B. Hendricks, 2264 
\ Ss Diego 1, Cal 
PSA Publications 
\ lation should be addressed 
H t 2 W alnut St., Phila. 3, Pa.) 
Editors 
PSA Journal—Don Bennett, FPSA, 28 Leonard St., 
amtord, Conn 


Color Division Bulletin—Mrs. Vella Finne, APSA, 
E. 4th St., Long Beach, Calif. 


Motion Picture News Bulletin—lames P. Dobyns 
Wes od Dr.. EB. Rochester, N. 

ee Shote Alf Renfr FPSA, 2018 Sant 

eo I ea. Calif 

P.J Bullecin Dick Harris, Box 118, Missoula, 
M 


Pictorial Division Bulletin—Sewell Peaslee Wright. 


PSA, P.O. Box 333, Springfield, Ill. 
Stereogram Anthony Bruculere, 87 Quinn Rd 
Re ester 23, N. Y 
PSal » B.C ent, FPSA, 26 Woodland Ave., 
Camera Club Bulletin—Russell Kriete, APSA, 3946 
N. Lowell Ave., Chicago 41, 
Color Division 
CD Membership Slide—Dr. W.B APSA 
Se 
Hospital Project—Send slides to Chas. H. a 
APSA Linda Vista A Los Gatos, Calif 
Individuals 
Star Ratings Mrs E renia D Norgaard, 206 Ss 
Lak = ‘ les 4, Calif 
Slide Circuits I Horner, APSA, 1001 N. 22nd 
International Slide Circuits—John Moddejonge, 
APSA "414 Mounhattan Ave., Cleveland 29, Ohi 
Slide Study Groups ( \ Bied APSA 
H 
ert Slic le Sets—Albert Widder, APSA, 77 
+H N.¥ 
Color Prine Miss Virginia Idberg. 
Coles Print Circuitse—L. G. Young, 40 Madison Ave., 
Color Print Set =H Bale Paysor A 
Hand Colored Print Circuit—James  Archibsld 
Yerkes 


Slide Competition—Robert H. Klein 
achmidt, 41 Parkside Crescent, Rochester 17, N. Y. 
Permanent Slide Collection — George F. Johnson, 
PPSA. | stry Bide. Stat ge. Pa 

Library Roush, Johnston Bidg., 
Charlotte 2, N. C 

Travel Slide and Story Compethion -Tracy Weth 


er 914 Awenue Pietst sh, Penn 


e € ll 
APSA, 


Portrait Competition—John Sherman, APSA, Box 
I tation, Minneapolis 3, Minn 
Slide M Lank, APSA 


mde 


Sequence 
\ 


Clubs 
Veterans Hospital Slide-Getter Sets—Mics ear 
10 Frankland I Rochester 17. N. Y 
Judging Service t J 1 16 I ] 
H M 
Slide Set Direct s _ Wayne Smith, 
kfo 
Intern Slide Set B. Bayless 
320 Cowell Ave., Oil City. Pa 


$60 S$ 


Color Slide Circuite—Ray J. Smith, P. O. Box 357, 


La Mesa, Calif 
National Club Slide Competition — Smith MacMul!! 


APSA \ I \ ‘ f 
M 


olor Print Set 


y 


Pictorial Chicago Project—Miss June Nelson, APSA, 
5555 Sheridan Road, Chicago 40, Illinois. 


Motion Picture Division 
Annual Film Compethion—Chacies J. Ross, 523 W. 


6th St., Los Angeles 14, Calif. 
Book and Film Litcerp—Johe T. Booz, 9110 West- 
ern Hills Drive, Kansas City, Mo. 


bmp Film-Program Exchange Service—John T. Booz. 
110 Western Hills Dr., Kansas City, Mo. 
Filn Judging Service Ernest Hum- 
N 
Music Service ss Helen 2s Ave., 
Techn al arry Sherwood, FPSA, 1105 
Rd., Kansas City 6, Mc 


Contenie Service—Charles J. Ross, 3580 Griffith 


Park Blvd., Los Angeles 27, Calif. 
Nature Division 
All 
Print Contest—Leonard A. Thurston, FPSA, 811 
tdison Ave.. Detroit 2. Mich 
Instruction Slide et on dwig Kramer, APSA, Cot- 
s asant A 
Exhibition Slide i George Clemens, APSA, 
4, McConnelsville, Ohio. 
Print Sets—Howard E. Foote, APSA, 481 Fe. Wash- 
gton Ave., New York 33, N.Y. 
Lheuin—diben E. Cooper, P.O. Box 628, Omaha 
Nebraska 
Hospital Project—S lides Chas. H. Gr 
APSA, 19261 Linda Vista Ave. hes Gatos, Calif. 


Individual! 


Star Ratings—Dr. Gordon B. White, APSA, 239 
Sugarloaf St., Port Colbourne, Ontario, Canada 
Competition —Leonard A. Thurston, FPSA. 


Print 
81! Ed ve.. Detroit 2, Michigan 

Slide Comnpethien—Se. B. J. Kaston, APSA, 410 
Blake Road, New Britain, Conn 


Slide Study Circuits—Alford W Sooper, APSA, 

oO. I 5 Worland, W 

Print Study Circuits—Le Roi Russel, 343 Shasta, 

Arizona 
hnical Information Service Eds ard H. Bourne, 
SA, 4 iside Dri P 

Commenting Service for Workers—George 

W. R n, P. O. Box 10, Merced, California. 
Clubs 

Veterans Hospital Slide-Getter Sets—Miss Jean 

40 Frankland Road, Rochester 17, N. Y. 


Club Slide Competition —Iene Louise Rudd, 
Catalina, Redondo Beach, Calif. 


Photo Journalism Division 


Journalism Circuits—Larry Ankerson, 148-26 29th 
Ave., Flushing $4, N. Y¥ 


Critiques—A. Vernon Davis, 437 


Hagerstown, Md 


Stratford Ave., 


Pictorial Division 
Individual 


American , Portfolios- Mrs Barbara M Sieger 
APSA rf R Pearl River, N. Y 

International | Portofolice “iw illiam M. Rowland, 

>. 24th Se Bakersfield. Calif 

Star Exhibitor Portfolios—Dr. Robert M. Cochran, 
452 Aquila Ce., Omaha 2, Neb. 

Portrait Portfolios—Miss Dorothy Kluth, 2418 W. 
Birchwood Ave., Chicago 45, Illinois 

Portfolian Clubs—Sten T. Anderson, FPSA, 3247 
Q. uw., Lincoln 3, Nebraska 

Portfolio Medal Award Doris Martha Weber, 
PS cklin Rd., Hinckley Lake, Re. 2, Bruns- 

Ohi 


wick 
Picture of the Month—Alicia Parry, 609 Sedgwick 


Award of Merit (Star Ratings)—Leta M. Hand, 
APSA, 1927 Devonshire Ave., Lansing 10, Mich. 
Personalized Print Analysie—Dr. John W. Super, 
APSA. 18861 Puritan Ave., Detroit 23, Mich. 
Salon Workshop—C. Jerry Derbes, FPSA, 128 W. 
Northside Dz lackson. Miss 

Salon Labels (Enclose 3¢ stamp) — Mrs. 
Eee rr, APSA, 1330 Birchwood Ave., Chicag 


Dr.. Syracuse 3 


Lillian 
>» 26, 


1 

PD Membership—FEast: Jane A 
Orla ‘lizabeth T. 

M:M 1366 Mountzin Dr., 

FPSA, 1235 


PD Service Awards—J. M. Endres, 


D Tallehassee, Fla 


Santa Bar- 


Contests of the Stars—John P. Montgomery, Jr.. 
APSA, P. O. Box 7013, Orlando, Fila. 


Clubs 


American Exhibite—East: Frank S. Pallo, 343 State 
St., Rochester 4, N.Y. Central: Dr. C. F. Wade- 


worth, 8 Brown Bldg., Wichita, Kansas. West: 

Bosworth Lemere, APSA, 1795 Ocean Oaks Rd., 
Carpinteria, Calif. Northwest: Al Deane, 5022— 
50th Ave., S.W., Seattle 16, Wash. 

Club Print Circuits—Edmund V. Mayer, 20 Metro 
colitan Oval, New York 62, N.Y. 

Club Print Judging Service—Don E. Haasch, 3005 
eton St.. Boise, Idaho 

International Club Print Competition—Ralph M. 
Carpenter, 99 Orange St., Stamford, Conn. 
Portfolio Portfolice Wippert, 
APSA, 122 Ker El Monte, Calif. 

L. Mabon, APSA. 160 Pores: 

Ave.. Elmhurst, Illinois 


Salon Instruction Sets—Ira S. Dole, 1322-10th Ave 
Lewiston, Idaho. 


Stereo Division 
Individuals 


Personalized Slide Analysis—Max Sorensen, APSA, 


1119 E. Andrews, Fresno, California. 
Individual Slide Competition—Ezra C. Polina, 45 
Strong St., Rochester 21, N. Y. 


Slide Circuits—Pearl Johnson, 661 Merton Rd., Apt 
. Detroit 3, Mich. 

Slides for Veterans—George Towers, 
Detroit 34. Michigan 


19635 Rogge 


Old Stereo Library—L. B. Dunnigan, APSA, 921 
Longfellow, Royal Oak, Mich. 
Traveling " Salon—Ted Laatsch, APSA, 406 W. 


Milwaukee 17, Wis. 
Heim, APSA, P.O. Box 7095, 


Clovernook Lane, 
Star Ratings—R. B. 


Orlando, Fla 
Membership Slide—John C. Stick, 1701 
Bushnell A So. Pasadena. Calif 
Clubs 
Club Services—Rolland Jenkins, 409 Grand Ave., 


Englewood, N. J 
National Club Stereo Competition—Glen Thrush, 


1407 E. tith Ave., #4, Denver 18, Colorado. 


Techniques Division 
Most of the services provided by the Techniques Div- 
ision for the average member are hidden 


Information—Iohn R. Kane, R.D.#1, 
Forks, N.Y. 
Exhibits—John F. Englert, APSA, 853 


Washington Ave., Rochester, N. Y 
Services to Exhibitions 
(Recognition, listing and approval of exhibitions 
is handled for PSA by the several Divisions. Who's 
Who listings are published annually. Notices of 
coming exhibitions should be sent to persons listed 
on the Exhibitions and Competitions page.) 


Aids and Standards 


Color—Adolph Kohnert, W. Main St., Amenia, 
a H. J. Johnson, FPSA, 2134 W. Concord 


Chicago 47, Ill 
Pasesis—haloh L. Mahon, APSA, 260 Forest Ave., 


Elmhurst, Illinois 
Stereo—Frank Porter, 43-14 60th St., Woodside 77, 
x 
Master Mailing List 

Color ur tt. 447-A Washincton 

Br 8 
E. 35323 Oakway Drive. 
Toledo 14, O. 
Pictorial—North American Salons, Philip Solomon, 
APSA, 52 Il ton Road. W. Hartford 7, Con 
necti Gus Salons, Alfred W. Hecht, Hotel 
St. George, Clark and Henry Streets, Brooklyr. 1, 
New York. 


Stereo—W. Arthur Young, APSA, 471 Weidel Rd. 
Webster, N. Y. 


Who's Who 


Color—Mrs. Pearl Johnson, 661 Merton Rd., De- 
troit 3, Mich 
Nature—Mrs. Louise K. Broman, FPSA, 1466 W 


Chicago 2. Ill 
3750 West St., Marie- 


Washington 
Stereo—Mrs. Ruth Bauer, 


mont, Cincinnati 27, Ohio 

Pictorial—N. American, Phil Sol APSA. 
$2 Lexington Rd., W. Hartford 7. Conn. Overseas. 
Alfred W Heck Hotel St. George, Clark & 
Henry Sts., Brooklyn 1, N. Y¥ 
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the Nikon SP 


- years ahead 


of any 
other ‘35’ 
in the field 


Universal Viewfinder System 


BUILT-IN VIEWING FIELDS 
FOR 6 FOCAL LENGTH LENSES 


28, 35,50, 85,105 and 135mm — 
without any accessories 


AUTOMATIC PARALLAX COMPENSATION 


for “normal” and telephoto lenses: 
50, 85,105 and 135mm 


LIFE-SIZE, ONE-TO-ONE VIEWING IMAGE 


for “normal” and telephoto lenses: 
50, 85,105 and 135mm 


WIDE ANGLE OPTICAL FINDER 


for 28mm and 35mm wide angle lenses 


6-LENS ‘‘PREVIEWER”’ 


pre-selects the lens to use 


Without the need for a single accessory finder, the built-in 
Universal Viewfinder System gives you the viewing fields 
for the six most-often-used focal lengths in 35mm _ photog- 
raphy. And it serves not only as a finder, but also as an 
efficient “previewer” to help you select the right lens to 
use. You can pick the lens faster; bring it into play faster; 
and put it to use with greater ease and speed than with 
any other ‘35.’ 

This one feature alone puts the Nikon SP years ahead 
of any other 35.’ But, it is not alone, for the SP has many 
new features which easily make it the most complete, 
most advanced ‘35’ in the fine camera field — like the new 
compensating flash-synch control, color-coded for bulb types 
and shutter speeds — the calibrated self-timer — the improved 
non-rotating speed dial—the automatic ‘O’ reset exposure 
counter and load indicator —and many others. 

But above and beyond all features is the handling ease 
and speed of the SP. The single stroke film transport, the 
focusing wheel and body release in Nikon's traditional 
“advance-focus-shoot” grouping gives the Nikon owner 
an extra edge in every picture situation. 

Nikon SP with 50mm Nikkor f/2 $369.50; 
with 50mm Nikkor f/1.4 $415. 
‘Soxve) Nikon $2 with 50mm Nikkor f/2 $299.50; 
with 50mm Nikkor f/1.4 $345. 
For complete description, write to Dept. PS-12 
Nikon Incorporated, 251 Fourth Avenue, New York 10, 
N. Y. In Canada: Anglophoto, Ltd., 880 Champagneur 
Avenue, Montreal, P.Q. 
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Kodak gifts say ‘Open me first’! 


When you open your Kodak gift first, you can save all the fun 
of Christmas -and the years to come-in action and color movies 


Kodak Medallion 8 Movie Cam- 
era,/ 1.9, $106.50. Soeasy touse: Turret / AS 
prefocused //1.9 lens; 3-second for all three views 


magazine loading; one setting. 


Cine-Kodak Royal Magazine Camera, $198. Uses 
16mm film magazines; shoots at 3 speeds. 25mm 
J/1.9 Ektar Lens is interchangeable. Kodascope 
Royal Projector, $295. For theater-quality shows. 


If it’s made by Kodak, you knew it’s good! 


EASTMAN KODAK COMPANY... Rochester 4, N.Y. 


Kodak Medallion 8 Movie Camera, 
$159.50, 
standard, wide- 


angle, telephoto: magazine loading. 


Brownie Movie Camera, Turret f/1.9, 
$84.75. Takes all 3 movie views. Cine- 
kodak Showtime 8 Projector, $123.50. 
Shows 8mm movies at their best. 


I quipped 


Cine-Kodak K-100 Turret Camera, f/1.9, $337. 
Has 40-foot film run; accepts auxiliary Ektar Lenses. 
Kodascope Pageant Sound Projector, Model 7K4, 
$489. For sound or silent 16mm movies. 


include Federal Tax where applicable 


_~ Kodak 
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List prices 
and are subject to change unthout notice 
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